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Intermedia and Expanded Cinema,  
both as critical approach and artistic 
practice, left an indelible mark in a  
period of Japanese art history that  
is broadly  considered to be one of its 
most dynamic moments in the wake  
of its postwar reemergence.

Despite the burgeoning interest in 
academic and curatorial circles in this 
segment of Japanese art history, the 
paucity of readily available material in  
a language other than Japanese has 
meant the local context, particularly the 
ways in which the terms were critically 
debated, was relatively neglected.

Rather than assuming the interpre ta-
tions of the terms were the same as  
their  counterparts abroad, we  decided  
to commission translations of a 
 selection of key texts that we felt were 
instrumental in shaping the specific 
discourse around these terms.

Through these translations, our hope  
is that Japanese debates on  intermedia 
can contribute to international  discourse, 
and that works of Japanese Expanded 
Cinema can be preserved, reenacted and 
analyzed with these discussions in mind.
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Foreword

Ann Adachi-Tasch
Executive Director,  
&ROODERUDWLYH�&DWDORJLQJ�-DSDQ

-DSDQHVH�([SDQGHG�&LQHPD�DQG�,QWHUPHGLD��&ULWLFDO�7H[WV�RI�WKH�
����V�LV�&ROODERUDWLYH�&DWDORJLQJ�-DSDQ¶V��&&-��¿UVW�SXEOLFDWLRQ�
SURMHFW��$LPHG�DW�(QJOLVK�ODQJXDJH�UHDGHUV�ZLWK�D�VHULRXV�LQWHUHVW�
LQ�-DSDQHVH�¿OP�H[SHULPHQWV�RI�WKH�����V��WKH�ERRN�LV�LQWHQGHG�WR�
PDNH� LPSRUWDQW� WH[WV�PRUH�ZLGHO\�DYDLODEOH�DQG�PDNH� WKLV�¿HOG�
PRUH� DFFHVVLEOH� WR� LQWHUHVWHG� DXGLHQFHV�� 7KLV� SURMHFW� DFFRPSD-
QLHV�WKH�UHVHDUFK�RQ�-DSDQHVH�([SDQGHG�&LQHPD�WKDW�&&-�DQG�RXU�
FROODERUDWRUV�KDYH�EHHQ�HQJDJHG�ZLWK�VLQFH�������7KH� LQLWLDWLYH�
¿UVW�UHFHLYHG�VXSSRUW�IURP�WKH�$QG\�:DUKRO�)RXQGDWLRQ�WKURXJK�
D�&XUDWRULDO�)HOORZVKLSV�JUDQW�� WKDQNV� WR�ZKLFK�&&-� FRQGXFWHG�
QXPHURXV� LQWHUYLHZV�� DUFKLYDO� UHVHDUFK��¿OP�FROOHFWLRQ� VXUYH\V��
GLJLWL]DWLRQ�RI�¿OPV��DQG�FRPPLVVLRQLQJ�RI�QHZ�HVVD\V��7KH�FXO-
PLQDWLRQ� RI� WKLV� SURMHFW� LV� QRZ� WDNLQJ� VKDSH� LQ� WKH� IRUP� RI� DQ�
H[KLELWLRQ�DQG�WKLV�SXEOLFDWLRQ��

6LQFH� WKH� VWDUW� RI� WKLV� SURMHFW� DQG� WKH� ODXQFK� RI� &&-��
WZR� IRXQGDWLRQDO� FROODERUDWRUV� KDYH� EHHQ� LWV� OHDG� UHVHDUFKHUV��
*R�+LUDVDZD��0HLML�*DNXLQ�8QLYHUVLW\��DQG�-XOLDQ�5RVV��/HLGHQ�
8QLYHUVLW\�DQG�,QWHUQDWLRQDO�)LOP�)HVWLYDO�5RWWHUGDP��,Q�WKH�SUR-
FHVV�RI�DGYLVLQJ�&&-��WKH\�KDYH�LGHQWL¿HG�DUWLVWV�DQG�FROOHFWLRQV�
WKDW�VKRXOG�WDNH�SULRULW\��ZRUNLQJ�IURP�WKH�FRPELQHG�VWDQGSRLQW�
RI�UHVHDUFK�UHOHYDQFH�DQG�PHGLD�FRQVHUYDWLRQ�XUJHQF\��:H�KDYH�
ZRUNHG�DV�D�WHDP�ZLWK�WKHP�ZLWK�WKH�VKDUHG�PLVVLRQ�RI�SUHVHUYLQJ�
WKLV�OHJDF\��&&-�LV�GHHSO\�LQGHEWHG�WR�WKHLU�WLUHOHVV�HIIRUWV�QRW�RQO\�
WR�SURGXFH�WKLV�ERRN��EXW�DOVR�WR�UHDOL]H�WKH�PDQ\�SURMHFWV�&&-�KDV�
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RUJDQL]HG�WKXV�IDU�VLQFH�LWV�IRXQGLQJ�LQ�WKH�IDOO�RI�������:H�ZLVK�
WR�H[SUHVV�RXU�VSHFLDO�JUDWLWXGH�WR�*R��ZKR�VHUYHG�DV�WKH�FR�HGLWRU�
DV�ZHOO�DV�WKH�OHDG�DGYLVRU�LQ�WKLV�SURMHFW�DQG�RYHUVDZ�WKH�VHOHFWLRQ�
RI�LPDJHV��DQG�WR�-XOLDQ��FR�HGLWRU��ZKRVH�H[SHUWLVH�LQ�UHYLHZLQJ�
WUDQVODWLRQV�ZDV�HVVHQWLDO�WR�WKLV�ERRN��

,W�LV�LPSRUWDQW�WR�QRWH�WKDW�WKLV�ERRN�ZDV�FRQFHLYHG�ZLWK�
WKH� QRWLRQ� WKDW� LW� PD\� EHFRPH� D� VHULHV�� 0DQ\� LQÀXHQWLDO� WH[WV�
ZHUH�RPLWWHG�DFFRUGLQJO\��DQG� UHDGHUV� VKRXOG�NHHS� LQ�PLQG� WKLV�
ERRN�GRHV�QRW�IXOO\�LOOXVWUDWH�WKH�ODQGVFDSH�RI�-DSDQHVH�([SDQGHG�
&LQHPD�DQG�,QWHUPHGLD�

7KH� -DSDQ�86� )ULHQGVKLS� &RPPLVVLRQ¶V� EHOLHI� LQ�� DQG�
VXSSRUW�RI��WKLV�SURMHFW��DV�ZHOO�DV�RXU�RYHUDOO�PLVVLRQ��LV�RQH�RI�
WKH�UHDVRQV�ZH�KDYH�EHHQ�DEOH�WR�SURGXFH�PDQ\�KLJK�LPSDFW�RXW-
FRPHV�LQ�D�VKRUW�VSDQ�RI�WLPH��:H�DUH�DOVR�JUDWHIXO�WR�WKH�1DWLRQDO�
(QGRZPHQW�IRU�WKH�$UWV��IRU�FRQWULEXWLQJ�WR�WKH�IXQGV�WR�SURGXFH�
WKLV�ERRN��:H�DUH�H[FLWHG�WR�SDUWQHU�ZLWK�$UFKLYH�%RRNV��%HUOLQ���
DQG�WKDQNIXO�WKDW�VXFK�D�FDSDEOH�SXEOLVKHU�KDV�MRLQHG�XV�WR�SURGXFH�
DQG�GLVWULEXWH�WKLV�ERRN��

7KLV�YROXPH�ZRXOG�QRW�KDYH�EHHQ�SRVVLEOH�ZLWKRXW�WKH�JHQ-
HURXV�VXSSRUW�RI�WKH�HGLWRU�DQG�FRS\HGLWRU��-HQQLIHU�&��&RUQZHOO��
ZKR�PHWLFXORXVO\�UHYLHZHG�PRVW�RI�WKH�WUDQVODWHG�WH[WV��+HU�WUH-
PHQGRXV� LQ�NLQG� KHOS� KDV� SURYLGHG� WKLV� ÀHGJOLQJ� RUJDQL]DWLRQ�
ZLWK�D�UHOLDEOH�DQG�PXFK�QHHGHG�UHVRXUFH��:H�DUH�DOVR�WKDQNIXO�WR�
5DFKHO�9DOLQVN\�IRU�KHU�VNLOOIXO�FRS\HGLWLQJ�DQG�DGYLVH�DW�WKH�¿QDO�
VWHSV�RI�WKH�SURMHFW��+HU�FRQWULEXWLRQ�ZDV�LQWHJUDO�WR�WKH�SURFHVV��
2XU�VSHFLDO�DFNQRZOHGJHPHQW�JRHV�WR�5HLNR�7RPLL�IRU�SURYLGLQJ�
JXLGDQFH�RQ�VW\OH�FRQYHQWLRQV��DV�ZHOO�DV�HQFRXUDJHPHQW�WKURXJK-
RXW�WKH�SURMHFW��2XU�WUDQVODWRUV�IRU�WKLV�SURMHFW��&ROLQ�6PLWK�DQG�
<ǌ]ǀ� 6DNXUDPRWR�� FDUHIXOO\� ZRUNHG� WKURXJK� WKH� PRVW� GLI¿FXOW�
SDVVDJHV��5HVHDUFKHU�6KǌKHL�+RVR\D�SURYLGHG�HI¿FLHQW�DVVLVWDQFH�
IRU�VHFXULQJ�PDQ\�RI�WKH�LPDJHV�DQG�WKHLU�FRS\ULJKW�SHUPLVVLRQV��
DQG�$NLKLUR�6X]XNL�RI�6,*�DOVR�VXSSRUWHG�WKLV�SURMHFW��,Q�DGGLWLRQ��
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,�ZRXOG�OLNH�WR�DFNQRZOHGJH�WKH�YLVLRQ�DQG�OHDGHUVKLS�RI�+LURNR�
7DVDND�RI�WKH�7RN\R�3KRWRJUDSKLF�$UW�0XVHXP��LQ�DFWLYHO\�SUR-
PRWLQJ�WKLV�KLVWRU\�WR�D�ODUJH�DXGLHQFH�LQ�-DSDQ��:H�DUH�OXFN\�WR�
KDYH�KHU�VXSSRUW�LQ�DOO�DVSHFWV�RI�RXU�SURMHFWV�

/DVWO\��ZH�WKDQN�DOO�WKH�UHSUHVHQWHG�DUWLVWV��DXWKRUV��LQVWL-
WXWLRQV��DQG�FROOHFWLRQV�IRU�DOORZLQJ�XV�WR�LQFOXGH�DQG�UHSURGXFH�
WH[WV�DQG�LPDJHV�LQ�WKLV�ERRN��

Preservation, interpretation, and access form the core mission of Collaborative Cataloging  Japan (CCJ), 
which supports Japanese experimental moving image through archival,  exhibition, and publishing 
 initiatives. As works on film and video continue to deteriorate, we are  committed to helping to save 
important works of postwar Japanese avant-garde culture.     
For more information, please visit: http://www.collabjapan.org/

Note:  
Japanese authors of the primary documents in this book are noted in Japanese form, family names first  
followed by given names, except for figures well known internationally by their given names first. The  
production staff of this book including the co-editors and translators appear with given names first.
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Situating Intermedia and 
Expanded Cinema in 1960s Japan

Julian Ross

Introduction

7ZR�SULQWV�RI�WKH�VDPH�¿OP�DUH�SURMHFWHG�VLPXOWDQHRXVO\�DQG�RQ�
WRS�RI�RQH�DQRWKHU��$�IHZ�VHFRQGV�GHOD\�VHSDUDWHV�WKH�RYHUODSSLQJ�
LPDJHV�� WKH� UHVXOWLQJ�HIIHFW�EHLQJ�RQH� LPDJH�DSSHDUV�DV�D�JKRVW�
RI� WKH�RWKHU�� FKDVLQJ� LWV� FRXQWHUSDUW�EXW�QHYHU�TXLWH� UHDFKLQJ� LW��
2QVFUHHQ�� D� SRLQW�RI�YLHZ� SHUVSHFWLYH� JLYHV� D� JOLGLQJ� WRXU� RI� D�
IDPLOLDU�FLW\�ZLWK�LWV�LQKDELWDQWV�RFFDVLRQDOO\�MRLQLQJ�LQ�ZLWK�RQ�
VWUHHW�SHUIRUPDQFHV�DQG�KDSSHQLQJV��%DFN�DW�WKH�VLWH�RI�SURMHFWLRQ��
WKH�DUWLVW��VWDQGLQJ�QH[W�WR�WKH���PP�SURMHFWRUV��LV�KROGLQJ�XS�VHY-
HUDO� FRORUHG� JHOV� WR� JLYH� GLIIHUHQW� FRORU� WRQHV� WR� WKH� EODFN�DQG�
ZKLWH�LPDJHV��$V�WKH�SURMHFWLRQ�WDNHV�SODFH�DFURVV�DSSUR[LPDWHO\�
IRUW\�PLQXWHV��WKH�DUWLVW�LQWURGXFHV�LQFUHDVLQJ�QXPEHUV�RI�FRORUV��
EORFNV�WKH�OLJKW�ZLWK�KLV�KDQGV��DQG�DOWHUQDWHV�WKHVH�LQWHUUXSWLRQV�
DJDLQVW�WKH�OLJKW�EHWZHHQ�WKH�WZR�SURMHFWRUV��$�GLJLWDO�FORFN��ZLWK�
WKH�WLPH�RXW�RI�V\QF�EHWZHHQ�WKH�WZR�SURMHFWRUV��¿OOV�WKH�IUDPH�IRU�
WKH�ODVW�IHZ�PLQXWHV�XQWLO�WKH�WZR�SURMHFWRUV�UXQ�RXW�RI�¿OP�RQH�
DIWHU�WKH�RWKHU�

:KDW�,�GHVFULEH�KHUH�LV�ZKDW�DQ�DXGLHQFH�PLJKW�KDYH�VHHQ�
RQ�WKH�¿UVW�RFFDVLRQ�WKDW�Phenomenology of Zeitgeist �Jidai seishin 
QR�JHQVKǀJDNX���������D�SHUIRUPDQFH�ZLWK�WZR�DQDORJXH�¿OP�SUR-
MHFWRUV��ZDV� SUHVHQWHG� WR� WKH� SXEOLF� LQ� -L\ǌ� JHNLMǀ� LQ�7RN\R�� DV�
SDUW�RI�WKHLU�HYHQW�VHULHV�7KH�8QGHUJURXQG�LQ�0DUFK��6DQJDWVX�QR�
DQJXUD��LQ�0DUFK�������6DQGZLFKHG�EHWZHHQ�WKH������6XPPHU�
2O\PSLFV�LQ�7RN\R�DQG�WKH������:RUOG�([SRVLWLRQ�LQ�2VDND�������
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LQ�-DSDQ�PDUNV�D�SHULRG�RI�HFRQRPLF�DVFHQGDQFH�\HDUV�DIWHU�WKHLU�
GHIHDW�DJDLQVW�WKH�$OOLHG�IRUFHV�LQ�:RUOG�:DU�,,��3ROLWLFDO�XQUHVW�
LV� RQ� WKH� ULVH� DV� WKH� UH�VLJQLQJ� RI� WKH�$QSR�86�-DSDQ� 6HFXULW\�
7UHDW\�DSSURDFKHV��VFKHGXOHG�IRU�������WKLV�HYHQW�LV�VHW�WR�RFFXU�LQ�
D�PRPHQW�ZKHQ�$PHULFDQ�PLOLWDU\�IRUFHV�DUH�LQ�9LHWQDP��XQLYHU-
VLWLHV�KDYH�EHHQ�H[SRVHG�IRU�WKHLU�PLVDSSURSULDWLRQ�RI�PRQH\��DQG�
IDUPHUV�DUH�EHLQJ�IRUFLEO\�HMHFWHG�IURP�WKHLU� ODQG� WR�EXLOG�ZKDW�
ZLOO�EHFRPH�1DULWD�DLUSRUW��&RXQWHUFXOWXUH� LV� LQ�HPHUJHQFH�DV�D�
V\PSWRP�RI�VRFLDO�SURJUHVV�DQG�XQUHVW��ZLWK�WKH�VWUHHWV�EHFRPLQJ�
D�VWDJH�IRU�SXEOLF�SHUIRUPDQFHV�DQG�D�VLWH�IRU�FDVXDO�KLSSLH��IǌWHQ��
KDQJRXWV��0L\DL�5LNXUǀ��WKH�DUWLVW�UHVSRQVLEOH�IRU�Phenomenology 
of Zeitgeist��VLWV�DW�WKH�FHQWHU�RI�WKLV�ZKLUOZLQG�DV�D�ZHOO�NQRZQ�
KLSSLH��UHJXODUO\�IHDWXUHG�LQ�PDJD]LQHV�DQG�LQWHUYLHZHG�RQ�WHOHYL-
VLRQ�DV�D�UHSUHVHQWDWLYH�RI�KLV�JHQHUDWLRQ��EXW�DOVR�DV�DQ�DUWLVW�DQG�
FULWLF�DFWLYH�LQ�VKDSLQJ�WKH�GLVFRXUVH�DQG�SUDFWLFH�RI�WKH�-DSDQHVH�
DUW�FRPPXQLW\��DQG�SDUWLFXODUO\�WKDW�RI�WKH�HPHUJLQJ�PRYHPHQW�RI�
([SDQGHG�&LQHPD�WKDW�ZDV�WR�EHFRPH�DQ�LQWHJUDO�SDUW�RI�KLV�DQG�
RWKHUV¶�DUWLVWLF�SUDFWLFH�LQ�WKH�\HDUV�WR�FRPH�

'HVSLWH�EHLQJ�FRQVLGHUHG�WKH�¿UVW�RI�D�ZDYH�RI�ZRUNV�LQ�
-DSDQHVH�([SDQGHG�&LQHPD�WR�IHDWXUH�PXOWLSOH�SURMHFWRUV±±D�VHW�
XS�IUHTXHQWO\�XWLOL]HG�E\�DUWLVWV�ZRUNLQJ�LQ�([SDQGHG�&LQHPD�LQ�
-DSDQ�DQG�HOVHZKHUH±±ERWK�Phenomenology of Zeitgeist and Miyai 
5LNXUǀ�PRVWO\�JR�XQPHQWLRQHG�LQ�WKH�UHFHQW�KLVWRULFL]DWLRQ�RI�H[-
SDQGHG�FLQHPD�LQ�WKH�(QJOLVK�ODQJXDJH��,Q�WKH�SDVW�WHQ�RU�VR�\HDUV��
PDQ\� HYHQWV� DQG� VHYHUDO� SXEOLFDWLRQV� KDYH� LGHQWL¿HG� H[SDQGHG�
FLQHPD�DV�DQ�LQWHUQDWLRQDO�SKHQRPHQRQ�WKDW�WUDQVFHQGHG�QDWLRQ-
DO�ERXQGDULHV�LQ�WKH�����V�DQG�¶��V�ZLWK�DUWLVWV�VXFK�DV�&DUROHH�
6FKQHHPDQQ�� 6WDQ�9DQ'HU%HHN�� 5REHUW�:KLWPDQ��0DOFROP� /H�
*ULFH��/LV�5KRGHV��DQG�9DOLH�([SRUW�EURDGO\�FRQVLGHUHG�NH\�¿J-
XUHV� RI� WKLV�PRYHPHQW��:KLOH� -DSDQHVH� DUWLVWV� DW� WKH� WLPH�ZHUH�
WUDYHOLQJ�WR�DQG�IURP�RWKHU�FRXQWULHV��WKH�SDXFLW\�RI�UHDGLO\�DYDLO-
DEOH�LQIRUPDWLRQ�RQ�WKHLU�DFWLYLWLHV�LQ�H[SDQGHG�FLQHPD��DQG�WKH�
DEVHQFH�RI�WH[WV�RQ�WKHLU�ZRUNV�LQ�D�ODQJXDJH�RWKHU�WKDQ�-DSDQHVH�
KDV�PHDQW� WKDW� WKHLU�FRQWULEXWLRQV� WR�H[SDQGHG�FLQHPD�KDV�EHHQ�
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PRVWO\� LJQRUHG�� ,Q� WKH�HGLWHG�FROOHFWLRQ�([SDQGHG�&LQHPD��$UW��
3HUIRUPDQFH��)LOP� �7DWH�� ������� WKH� RQO\� -DSDQHVH� DUWLVWV�PHQ-
tioned were the Kansai-based artist collective Gutai, whose contri-
EXWLRQV�WR�FLQHPD�EH\RQG�GRFXPHQWLQJ�WKHLU�DFWLRQV�DQG�DFWLYLWLHV�
were minimal, and Iimura Takahiko, whose artworks mentioned 
ZHUH�RQO\�WKRVH�PDGH�RU�SUHVHQWHG�RXWVLGH�RI�KLV�KRPH�FRXQWU\��
7KLV�NLQG�RI�RPLVVLRQ��WKRXJK�FHUWDLQO\�QRW�LQWHQWLRQDO��FUHDWHV�D�
GRPLQDQW� QDUUDWLYH� WKDW� WKH�PRYHPHQW� H[LVWHG� SULPDULO\� DPRQJ�
(XUR�$PHULFDQ�DUW�FLUFOHV�DQG�ÀDWWHQV�QRW�RQO\�WKH�JHRJUDSKLFDO�
VFRSH� WKH�PRYHPHQW� UHDFKHG� EXW� DOVR�PLQLPL]HV� LWV� LPSDFW� RQ�
-DSDQHVH�DUW�

5HVHDUFK�DQG�FXUDWRULDO�DFWLYLWLHV�RI�UHFHQW�\HDUV��VXFK�DV�
WKRVH� LQLWLDWHG� E\� VFKRODUV� RI� -DSDQHVH� DUWV� DQG� FLQHPD� DV�ZHOO�
DV�PHPEHUV�RI�&ROODERUDWLYH�&DWDORJLQJ�-DSDQ��LQFOXGLQJ�P\VHOI��
KDYH� VRXJKW� WR�KLJKOLJKW� FRQWULEXWLRQV�PDGH�E\� -DSDQHVH� DUWLVWV�
WR�H[SDQGHG�FLQHPD�LQ�RUGHU�WR�VKLIW�LWV�FXUUHQW�KLVWRULFL]DWLRQ�WR�
LQFRUSRUDWH�D�EURDGHU��LQWHUQDWLRQDO�SHUVSHFWLYH��,Q�WKHLU�(QJOLVK�
ODQJXDJH� ZULWLQJ� RQ� ����V� -DSDQHVH� DUWV��<XULNR� )XUXKDWD� DQG�
0LU\DP�6DV�KDYH�ERWK�LGHQWL¿HG�H[SDQGHG�FLQHPD�DV�DQ�LQWHJUDO�
FRPSRQHQW�RI�WKH�SHULRG¶V�DUWLVWLF�DQG�FULWLFDO�GLVFRXUVH��&XUDWRULDO�
DFWLYLWLHV�KDYH�VLPLODUO\�VRXJKW�WR�LQWURGXFH�WKHVH�ZRUNV�WR�D�EURDG-
HU�DQG�LQWHUQDWLRQDO�SXEOLF��,Q�������+LUDVDZD�*R�DQG�,�FR�FXUDWHG�
the series Throwing Shadows: Japanese Expanded Cinema in the 
Time of Pop �-DQXDU\��������ZKLFK�ZDV�SUHVHQWHG�DW�7DWH�0RGHUQ�
�ZLWK� FR�FXUDWRU� *HRUJH� &ODUN�� DQG� ,QWHUQDWLRQDO� )LOP� )HVWLYDO�
5RWWHUGDP��DORQJVLGH�DQ�DFDGHPLF�V\PSRVLXP�DW�WKH�8QLYHUVLW\�RI�
:HVWPLQVWHU��,Q�WKLV�VHULHV��WKH�DUWLVWV�0L\DL�5LNXUǀ��6Kǌ]ǀ�$]XFKL�
*XOOLYHU��DQG�2NX\DPD�-XQ¶LFKL�ZHUH�LQYLWHG�WR�UHHQDFW�WKHLU�KLV-
WRULFDO�ZRUNV�RI�H[SDQGHG�FLQHPD�WKDW�ZHUH�RULJLQDOO\�SHUIRUPHG�
LQ�-DSDQ�LQ�WKH�����V�DQG�¶��V�WR�DXGLHQFHV�LQ�(XURSH�IRU�WKH�¿UVW�
WLPH��$�\HDU�ODWHU��ZLWK�+LUDVDZD�DQG�,�DV�FXUDWRULDO�DGYLVRUV��WKH�
7RN\R�3KRWRJUDSKLF�$UW�0XVHXP�LQ�(ELVX�ODXQFKHG�WKH�H[KLELWLRQ�
Japanese Expanded Cinema Revisited� �$XJXVW� ��±2FWREHU� ����
�������ZKLFK��IRU�WKH�¿UVW�WLPH�LQ�-DSDQ��SURYLGHG�D�FRPSUHKHQVLYH�
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DFFRXQW�RI� WKH�H[LVWHQFH�RI� WKLV�KLVWRULFDO�PRYHPHQW� LQ� LWV� ORFDO�
DUW� DQG�¿OP�KLVWRU\��:H�DOVR� FXUDWHG� VPDOOHU� VFDOH� SHUIRUPDQFH�
DQG� H[KLELWLRQ� SUHVHQWDWLRQV� RQ� -DSDQHVH� ([SDQGHG� &LQHPD� DW�
(\H�)LOPPXVHXP��$PVWHUGDP���WKH�$UW�,QVWLWXWH�RI�&KLFDJR��DQG�
%2=$5�&HQWUH�IRU�)LQH�$UWV��%UXVVHOV���$V�WKHVH�ZRUNV�HQFRXQ-
WHUHG�D�SXEOLF� IRU� WKH�¿UVW� WLPH� LQ�\HDUV��PXVHXPV�EHJDQ� WR�H[-
SUHVV�WKHLU�LQWHUHVW�LQ�DFTXLULQJ�WKHP�IRU�WKHLU�FROOHFWLRQV��HQVXULQJ�
WKH�SUHVHUYDWLRQ�RI� WKHVH�ZRUNV� LQ� DUW� KLVWRU\� DQG�KRSHIXOO\� IRU�
WKRVH�FXULRXV�LQ�WKH�IXWXUH��7KH�FROOHFWLYH�HIIRUWV�RI�RXU�ZRUN�DV�
&ROODERUDWLYH�&DWDORJLQJ�-DSDQ�� OHG�E\�$QQ�$GDFKL�7DVFK��KDYH�
VRXJKW�WR�LGHQWLI\�WKH�ORFDWLRQ�DQG�FRQGLWLRQV�RI�WKH�¿OP�PDWHULDOV�
IRU�-DSDQHVH�ZRUNV�RI�H[SDQGHG�FLQHPD��ZKLFK�KDG�EHHQ�KLVWRU-
LFDOO\� QHJOHFWHG� DV� QHLWKHU� WKH� ¿OP� DUFKLYH� QRU� WKH� DUW�PXVHXP�
FRQVLGHUHG�WKHP�WR�IDOO�XQGHU�WKHLU�FXUDWRULDO�UHPLW��RFFXS\LQJ�D�
VSDFH�EHWZHHQ�WKH�GLVFLSOLQDU\�ERXQGDULHV�RI�¿OP��SHUIRUPDQFH��
DQG�LQVWDOODWLRQ��,Q�D�VHQVH��WKH�GHVFULSWLRQ�RI�Phenomenology of 
Zeitgeist WKDW�RSHQHG�WKLV�LQWURGXFWRU\�FKDSWHU�ZDV�RQO\�PDGH�SRV-
VLEOH�WR�LPDJLQH�WKURXJK�WKHVH�HIIRUWV��¿UVWO\��WKURXJK�WKH�DUFKLYDO�
UHVHDUFK�WKDW�ORFDWHG�RULJLQDO�GHVFULSWLRQV�RI�WKH�SHUIRUPDQFH��VHF-
RQGO\��WKURXJK�DQ�H[WHQVLYH�LQWHUYLHZ�ZLWK�WKH�DUWLVW��DQG�¿QDOO\��
WKURXJK�VWDJLQJ�D�UHHQDFWPHQW�RI�WKH�SHUIRUPDQFH�E\�WKH�DUWLVW�LQ�
WKH�FRQWHPSRUDU\�FRQWH[W�

$V�PRUH�DWWHQWLRQ�KDV�EHHQ�SODFHG�RQ�ZRUNV�RI�-DSDQHVH�
([SDQGHG�&LQHPD��LW�KDV�EHFRPH�QHFHVVDU\�WR�VLWXDWH�WKHP�ZLWK-
LQ�WKH�ORFDO�FRQWH[W�LQ�ZKLFK�WKH\�HPHUJHG��7R�VLPSO\�DSSO\�WKH�
GH¿QLWLRQV�RI�WHUPV�VXFK�DV�³LQWHUPHGLD´�DQG�³H[SDQGHG�FLQHPD´�
DV� WKH\� SHUWDLQ� WR� WKH�$PHULFDQ� DQG�(XURSHDQ� GLVFRXUVH�ZRXOG�
EH�WR�UHGXFH�WKH�FULWLFDO�GHEDWHV�LQYROYLQJ�WKHVH�WHUPV�XSRQ�DQG�
DIWHU� WKHLU� DUULYDO� LQWR� WKH� -DSDQHVH� DUW� FRPPXQLW\��:LWK� WKLV� LQ�
PLQG��ZH�DVNHG�RXUVHOYHV��:KDW�ZDV�WKH�FULWLFDO�DQG�DUWLVWLF�FRQ-
WH[W�LQ�ZKLFK�([SDQGHG�&LQHPD�EHFDPH�D�SKHQRPHQRQ�LQ�-DSDQ"�
+RZ�ZHUH�-DSDQHVH�FULWLFV�DQDO\]LQJ�WKHVH�ZRUNV�DQG�KRZ�ZHUH�
HYHQW�RUJDQL]HUV�SURPRWLQJ� WKHP"�+RZ�GLG� -DSDQHVH�DUWLVWV�GH-
VFULEH� WKHLU�RZQ�DQG�RWKHU�SHHUV¶�ZRUNV"�:KLOH� -DSDQHVH�DUWLVWV�
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DQG�FULWLFV�XVHG�WKH�WHUPV�³LQWHUPHGLD´�DQG�³H[SDQGHG�FLQHPD´�DV�
ORDQZRUGV��WKH�LQWHUSUHWDWLRQ�RI�WKH�WHUPV�RIWHQ�YDULHG�DFFRUGLQJ�WR�
ZKR�XVHG�WKHP��2Q�WKH�RQH�KDQG��WKHVH�WHUPV�ZHUH�RIWHQ�GLVFXVVHG�
LQ�UHODWLRQ��RIWHQ�LQ�FRPSDULVRQ�RU�LQ�FRQWUDVW��WR�WKH�GHEDWH�RQ�PH-
GLD�LQWHUDFWLRQ�DQG�LQWHUGLVFLSOLQDU\�SUDFWLFH�SUHGDWLQJ�WKH�DUULYDO�
RI�WKH�WZR�WHUPV��2Q�WKH�RWKHU�KDQG��³LQWHUPHGLD´�DQG�³H[SDQG-
HG�FLQHPD´�EHFDPH�WHUPV�RI�FRQYHQLHQFH�WR�OHJLWLPL]H�QHZ�ZRUN�
RU� WKHRUHWLFDO�DSSURDFKHV�E\�SODFLQJ�RQH¶V�FULWLFDO� VWDQFH�ZLWKLQ�
D�JOREDO�FRQWH[W�RU�TXDOLI\LQJ�D�VWDWHPHQW�E\�DOLJQLQJ�LW�ZLWK�DQ�
LQWHUQDWLRQDO�PRYHPHQW��0RUHRYHU��WKH�WHUPV�WKHPVHOYHV�QHJRWL-
DWHG�GLIIHUHQW�LQWHUSUHWDWLRQV�ZLWKLQ�WKHLU�ELUWKSODFH�RI�WKH�8QLWHG�
6WDWHV�DQG�EH\RQG��DQG�LQ�PDQ\�ZD\V�FRQWLQXH�WR�GR�VR��3DUVLQJ�
WKURXJK�WKH�SDUWLFXODULWLHV�RI�WKH�FULWLFDO�GLVFRXUVH�RQ�³LQWHUPHGLD´�
DQG�³H[SDQGHG�FLQHPD´�ZLWKLQ�-DSDQ�EHFDPH�QHFHVVDU\�LQ�RUGHU�
WR�HQVXUH�WKDW�GRPLQDQFH�RI�WKH�(QJOLVK�ODQJXDJH�LQWHUSUHWDWLRQV�
RI�WKH�WHUPV�LVQ¶W�DVVXPHG��HVSHFLDOO\�ZLWK�UHJDUGV�WR�WKH�DQDO\VLV�
RI�ORFDO�FDVH�VWXGLHV�

7KLV�GHVLUH� WR�EULQJ�WKH�-DSDQHVH�GLVFRXUVH�RQ�³LQWHUPH-
GLD´�DQG�³H[SDQGHG�FLQHPD´�LQWR�WKH�EURDGHU�GLVFXVVLRQ�RQ�����V�
DQG�¶��V�H[SHULPHQWDO�DUWV�DQG�H[SDQGHG�FLQHPD�ZDV�WKH�JHQHVLV�
RI�WKLV�ERRN�SURMHFW��5DWKHU�WKDQ�DVVXPLQJ�WKH�LQWHUSUHWDWLRQV�RI�
WKH�WHUPV�ZHUH�WKH�VDPH�DV�WKHLU�FRXQWHUSDUWV�DEURDG��ZH�GHFLGHG�
WR�FRPPLVVLRQ�WUDQVODWLRQV�RI�D�VHOHFWLRQ�RI�NH\�WH[WV�WKDW�ZH�IHOW�
ZHUH�LQVWUXPHQWDO�LQ�VKDSLQJ�WKH�VSHFL¿F�GLVFRXUVH�DURXQG�WKHVH�
WHUPV��:KLOH� ZH� FRQVLGHU� WKH� FKRLFHV� WR� KDYH� EHHQ�PDGH�ZLWK�
FDUH�� WKH\�DUH�E\�QR�PHDQV�PHDQW� WR�EH�FRPSUHKHQVLYH��DQG�ZH�
RI� FRXUVH�ZHOFRPH� DQ\� IXUWKHU� FRPPLWPHQWV� WR� LGHQWLI\LQJ� DQG�
WUDQVODWLQJ�NH\�WH[WV�RQ�WKH�VXEMHFW��7KH�HVVD\V�VHOHFWHG�DUH�ZULW-
WHQ�E\�DQ�DVVRUWPHQW�RI�¿JXUHV�LQ�WKH�-DSDQHVH�DUW�VFHQH�UDQJLQJ�
IURP�DUWLVWV�ZKR�WKHPVHOYHV�SUDFWLFHG�H[SDQGHG�FLQHPD��VXFK�DV�
,LPXUD�7DNDKLNR��0L\DL�5LNXUǀ��-ǀQRXFKL�0RWRKDUX��DQG�0DQDEH�
+LURVKL��WR�FULWLFV�OLNH�6DWǀ�-ǌVKLQ�DQG�,VKLNR�-XQ]ǀ��LQ�DQ�HIIRUW�
to demonstrate the texts were neither anomalies nor debates held 
LQ�LVRODWHG�FOLTXHV��7KH�SULQWHG�PDWWHU�LQ�ZKLFK�WKHVH�HVVD\V�ZHUH�
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RULJLQDOO\� SXEOLVKHG�ZHUH� VLPLODUO\� YDULHG��$V� WKH� QRWLRQ� RI� LQ-
WHUPHGLD�DQG�WKH�SUDFWLFH�RI�H[SDQGHG�FLQHPD�WRXFKHG�RQ�GLIIHU-
HQW�DUWLVWLF�GLVFLSOLQHV�� WH[WV�ZHUH�SXEOLVKHG�LQ�PDJD]LQHV� LQ� WKH�
GLIIHUHQW�¿HOGV�RI�DUFKLWHFWXUH��6KǀWHQ�.HQFKLNX�[Commercial ar-
FKLWHFWXUH@��� GHVLJQ� (SD >6SDFH�'HVLJQ@��� DUW� �6$&� -RXUQDO and 
%LMXWVX�7HFKǀ�>$UW�QRWHERRN@��DQG�FLQHPD��(L]ǀ�*HLMXWVX�>,PDJH�
arts], (LJD�*HLMXWVX�>)LOP�DUW@��(LJD�+LK\ǀ�>)LOP�FULWLFLVP@��DQG�
.LNDQ�)LUXPX�>)LOP�TXDUWHUO\@��DPRQJ�RWKHUV���1RW�RQO\�WKDW��NH\�
WH[WV�RQ� WKH�VXEMHFW�ZHUH�SXEOLVKHG�RQ�SRVWHUV��À\HUV��DQG�RWKHU�
HSKHPHUD�SULQWHG�RQ�WKH�RFFDVLRQ�DQG�IRU�WKH�SURPRWLRQ�RI�VHYHU-
DO�HYHQWV�WKDW�WRRN�SODFH�DQG�WKDW�DUH�EURDGO\�FRQVLGHUHG�WR�KDYH�
EHHQ�LQWHJUDO�WR�WKH�GLVFXVVLRQ�RQ�LQWHUPHGLD�DQG�H[SDQGHG�FLQH-
PD��:KLOH�SULQWHG�PDWWHU�RI�WKLV�NLQG�LV�RIWHQ�GHQLHG�LPSRUWDQFH��LW�
DUJXDEO\�VKDSHG�KRZ�DXGLHQFHV²LQFOXGLQJ�WKH�DUWLVWV�WKHPVHOYHV�
DQG� WKH� FULWLFV²H[SHULHQFHG� WKH� DUWZRUNV� LQ� D� PRUH� LPSDFWIXO�
ZD\��DV�WKH\�ZHUH�GLUHFWO\�DFFHVVLEOH�WR�WKH�DWWHQGHHV��XQOLNH�PDJ-
D]LQHV�DQG�MRXUQDOV�1�2XU�VHOHFWLRQ�RI�FULWLFDO�WH[WV�DOVR�LQFOXGHV�
VHYHUDO�DUWLFOHV�WKDW�SUHGDWH�WKH�DUULYDO�RI�WKH�WHUPV�³LQWHUPHGLD´�
DQG�³H[SDQGHG�FLQHPD�´�HYHQ�LQ�WKH�8QLWHG�6WDWHV��DQG�FHUWDLQO\�
LQ�-DSDQ��7KHLU�LQFOXVLRQ�ZDV�LPSRUWDQW�LQ�RUGHU�WR�DFNQRZOHGJH�
WKH�H[LVWHQFH�RI�GLVFXVVLRQV�VXUURXQGLQJ�WKH�VXEMHFW�EHIRUH�LW�JRW�
FU\VWDOOL]HG��DV�ZHOO�DV�WR�SDLQW�D�SLFWXUH�RI�WKH�FRQWH[W�LQ�ZKLFK�
WKHVH� WHUPV�ZHUH� LPSRUWHG�� ,Q� VRPH�FDVHV�� DV�ZLOO� EH�GLVFXVVHG�
ODWHU��,QWHUPHGLD�DQG�([SDQGHG�&LQHPD��ZULWWHQ�LQ�NDWDNDQD, were 
GLVWLQJXLVKHG� DV� ORDQZRUGV�� JLYLQJ� WKH�ZULWHU� DQ� RSSRUWXQLW\� WR�
XVH�WKHVH�WHUPV�WR�EH�LQ�GLDORJXH�ZLWK�WKH�ODWHVW�LQWHUQDWLRQDO�DQG�
FRQWHPSRUDQHRXV�GLVFRXUVH�RQ�WKH�DUWV��:KHWKHU�WKH�DUWLFOHV�ZHUH�
IRU�SXEOLFDWLRQ�ZLWKLQ�WKH�SDJHV�RI�MRXUQDOV�RU�RQ�WKH�SDPSKOHW�RI�
DQ�HYHQW�VHULHV�� WKH�ZULWHU¶V�SRVLWLRQ�DQG�WKHLU� LQWHQWLRQ�PXVW�EH�

1 Here I acknowledge the work of our colleague Uesaki Sen, ex-archivist at Keio University Art Center, 
who handled documents related to Sōgetsu Art Center in their archive and was instrumental in setting 
up the online publication of these ephemera as part of the launch of post (https://post.at.moma. org/), 
the online platform for C-MAP (Contemporary and Modern Art Perspectives), an internal research 
initiative by the Museum of Modern Art, to which Ann Adachi-Tasch, Hirasawa Go, and I contributed. 
In his role as archivist and researcher, Uesaki is concerned with the temporality of ephemera, par-
ticularly as it pertains to events, and that promotional materials shouldn’t be considered historical 
evidence of what took place at an event as it was printed prior to it taking place.



17

DFNQRZOHGJHG�LQ�DOO� WKHVH�FDVHV��PXFK�RI� WKHVH�WH[WV�ZHUH�ZULW-
WHQ� WR�DGYRFDWH�D�FHUWDLQ�ZD\�RI�XQGHUVWDQGLQJ� WKH� WHUPV� UDWKHU�
WKDQ�DQDO\]LQJ�WKHP��ZKLFK�PD\�DFFRXQW�IRU�ZK\�VR�PDQ\�DUWLVWV�
SUDFWLFLQJ�H[SDQGHG�FLQHPD�ZURWH�DERXW�LW�� In this sense, the way 
³LQWHUPHGLD´� DQG� ³H[SDQGHG� FLQHPD´�ZHUH� GLVFXVVHG� DQG� SUDF-
WLFHG�ZDV�PXWXDOO\� UHFLSURFDO� DQG� LQÀXHQWLDO��2Q� WKH� RQH� KDQG��
WKH�ZRUNV�FDWHJRUL]HG�DV�H[SDQGHG�FLQHPD�GLUHFWO\�LPSDFWHG�XSRQ�
KRZ�WKHVH�WHUPV�ZHUH�LQWHUSUHWHG��RQ�WKH�RWKHU�KDQG��WKH�GLVFXV-
VLRQ�RI�WKH�WHUPV�WKHPVHOYHV�LQÀXHQFHG�WKH�IRUPV�DQG�DSSURDFKHV�
H[SDQGHG�FLQHPD�ZRXOG�WDNH�

2IWHQ�SUHVHQWHG�DV�RQH�RII�HYHQWV�DQG�OHDYLQJ�VSDUVH�GRF-
XPHQWDWLRQ��H[SDQGHG�FLQHPD�LV�D�FKDOOHQJLQJ�REMHFW�RI�KLVWRULFDO�
VWXG\��,QFRUSRUDWLQJ�FKDUDFWHULVWLFV�RI�¿OP��SHUIRUPDQFH��DQG�LQ-
VWDOODWLRQ��H[SDQGHG�FLQHPD�KDV�UDUHO\�EHHQ�SUHVHUYHG��DUFKLYHG��
RU�HYHQ�GRFXPHQWHG��7KH�FRPPRQ�URXWH�IRU�FLQHPD�ZRXOG�EH�IRU�
D�ZRUN�WR�HQWHU�D�GLVWULEXWLRQ�FDWDORJXH�DQG�HYHQWXDOO\�D�¿OP�DU-
FKLYH��,Q�WKH�FDVH�RI�DQ�DUWZRUN��WKH�DUW�REMHFW�ZRXOG�XVXDOO\�EH�
VROG�RU�GRQDWHG�WR�D�SULYDWH�FROOHFWLRQ�RU�D�PXVHXP�FROOHFWLRQ�E\�
WKH�DUWLVW�RU�KLV�RU�KHU�UHSUHVHQWDWLRQ��ZKHWKHU�D�JDOOHU\�RU�DQ�HV-
WDWH���:KLOH�LW�UHPDLQV�D�FKDOOHQJH��SHUIRUPDQFH�ZRUNV�KDYH�PRUH�
UHFHQWO\�EHHQ�DFTXLUHG� LQWR�FROOHFWLRQV�� WRJHWKHU�ZLWK� WKH�QHFHV-
VDU\� LQVWUXFWLRQV�� PDWHULDOV�� DQG� GRFXPHQWDWLRQ�� $OWKRXJK� H[-
SDQGHG�FLQHPD�FRXOG�HQWHU�PXVHXP�FROOHFWLRQV�LQ�D�VLPLODU�ZD\V��
RQH�RI�WKH�UHDVRQV�WKLV�KDV�EHHQ�SUHYHQWHG�LV�WKH�ODFN�RI�UHVRXUFHV�
DQG�H[SHULHQFH� LQ�KDQGOLQJ�¿OP�PDWHULDO� LQ�PRVW�DUW� LQVWLWXWLRQV�
DQG�PXVHXPV��DW� WKH�VDPH�WLPH��¿OP�DUFKLYHV�VLPLODUO\�ODFN�WKH�
H[SHUWLVH�LQ�KDQGOLQJ�WKH�FRPSOH[LWLHV�RI�SHUIRUPDQFH�DQG�LQVWDO-
ODWLRQV��/RVW�LQ�EHWZHHQ��H[SDQGHG�FLQHPD�IURP�DURXQG�WKH�ZRUOG�
LV� VXIIHULQJ� D� FULVLV� RI� SUHVHUYDWLRQ�� HVSHFLDOO\� FRQVLGHULQJ� WKDW�
KLVWRULFDO�ZRUNV�RQ�DQDORJXH�¿OP�DUH�YXOQHUDEOH�WR�GHWHULRUDWLRQ�

2 This is also a reflection of the Japanese art community in the 1960s and ’70s, where artists par-
ticipated in critical discourse as editors, writers, and participants of panel discussions that were 
transcribed and published. For example, Iimura Takahiko and Matsumoto Toshio were both on the 
editorial board of Kikan Film [Film quarterly] as well as being regular contributors.
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XQOHVV�NHSW�LQ�WKH�DSSURSULDWH�FOLPDWH�DQG�FRQGLWLRQV��,WV�FRQWLQX-
DO�GLVUHJDUG�E\�WKH�LQGXVWU\�KDV�PHDQW�LW�RIWHQ�JHWV�GHYDOXHG�DQG�
HYHQWXDOO\�IRUJRWWHQ�

(YHQ�ZKHQ�WKH�¿OP�PDWHULDO�KDV�VXUYLYHG��RWKHU�FKDOOHQJ-
HV�DZDLW��$V�ZRUNV�RI�H[SDQGHG�FLQHPD�ZHUH�PRVWO\�FRQFHLYHG�
IRU�WKH�DUWLVW�WR�SUHVHQW�LW�WKHPVHOYHV��LW�LV�PRUH�WKDQ�RIWHQ�WKH�FDVH�
WKDW�OLWWOH�GRFXPHQWDWLRQ�KDV�EHHQ�OHIW�RI�WKH�SHUIRUPDQFH��0L\DL�
5LNXUǀ¶V�Phenomenology of Zeitgeist�� IRU� H[DPSOH�� LV� D� FDVH� LQ�
SRLQW��0L\DL�KDG�OHW�JR�RI�PRVW�RI�KLV�EHORQJLQJV�ZKHQ�KH�OHIW�IRU�
,QGLD�LQ�������RQO\�WR�UHWXUQ�WKLUW\�\HDUV�ODWHU�WR�-DSDQ�LQ�������$V�
VXFK��YHU\�OLWWOH�PDWHULDO�RQ�KLV�ZRUN�DV�DQ�DUWLVW�UHPDLQV�LQWDFW��
OXFNLO\��D�¿OP�SULQW�RI�Phenomenology of Zeitgeist KDG�EHHQ�NHSW�
E\�.DWǀ�<RVKLKLUR�� IRXQGHU�RI� WKH�DUWLVW�JURXS�=HUR�-LJHQ�>=HUR�
'LPHQVLRQ@�� SUHVXPDEO\�DV� LW� IHDWXUHV� WKH�JURXS¶V� VWUHHW�SHUIRU-
PDQFH�DV�SDUW�RI�WKH�IRRWDJH��,W�ZDV�WKURXJK�DUFKLYDO�UHVHDUFK�DQG�
LQWHUYLHZV�ZLWK�WKH�DUWLVWV�WKDW�ZH�ZHUH�DEOH�WR�DVFHUWDLQ�WKH�¿OP�
ZDV� SDUW� RI� D� PXOWL�SURMHFWLRQ� SHUIRUPDQFH�� ,Q� VXFK� FDVHV�� ZH�
PXVW� UHO\�RQ� WKH�UHPQDQWV�RI� WKH�HYHQW� WR�SLHFH� WRJHWKHU�DQ� LP-
SUHVVLRQ�RI�WKH�SHUIRUPDQFH��IURP�GLDJUDPV�DQG�LQVWUXFWLRQV��DQ\�
PDWHULDOV�XVHG�LQ�WKH�SHUIRUPDQFH��SURPRWLRQDO�PDWHULDOV�DQG�RWK-
HU�HSKHPHUD��UHYLHZV�DQG�UHSRUWV�SXEOLVKHG�DW�WKH�WLPH�RU�WKHUH-
DIWHU��SKRWRJUDSKLF�GRFXPHQWDWLRQ��PHPRULHV�RI� WKH�DUWLVW��RWKHU�
SDUWLFLSDQWV�RI�WKH�SHUIRUPDQFH�DQG�HYHQW��DQG�RWKHU�YLVLWRUV��:H�
DUH�RIWHQ�OXFN\�WR�KDYH�DQ\�RI�WKH�DERYH�DFFHVVLEOH�WR�XV�¿IW\�\HDUV�
ODWHU�� ,Q� WKLV� VLWXDWLRQ�ZKHUH� GRFXPHQWDWLRQ� LV� VSDUVH�� WH[WV� DQG�
DUWLFOHV�GLVFXVVLQJ�WKH�EURDGHU�VXEMHFW�RI�H[SDQGHG�FLQHPD�DUH�LQ-
VWUXPHQWDO�LQ�SURYLGLQJ�DQRWKHU�LQVLJKW�LQWR�WKH�ZRUNV�WKHPVHOYHV��
DQG� WKH� WUDQVODWLRQV�RI� WKHVH� WH[WV� LQWR�(QJOLVK�QRW� RQO\�ZLGHQV�
WKHLU�DFFHVV�EXW�DOVR�HQDEOHV�D�IXOOHU�XQGHUVWDQGLQJ�RI�ZKHUH�WKHVH�
ZRUNV�FDPH� IURP��HSKHPHUDO� DV� WKH\�DUH��$V� VXFK��ZH�FRQVLGHU�
these translations to be an extension and contribution to the cata-
ORJLQJ�ZRUN�ZH�DUH�GRLQJ�DV�&ROODERUDWLYH�&DWDORJLQJ�-DSDQ��7KH�
IROORZLQJ�SDJHV�ZLOO�EH�GHGLFDWHG�WR�QHJRWLDWLQJ�WKH�WHUPLQRORJLHV�
RI�³LQWHUPHGLD´�DQG��³H[SDQGHG�FLQHPD´�LQ�WKH�-DSDQHVH�FRQWH[W�
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LQ�RUGHU�WR�SURYLGH�DQ�LQVLJKW�LQWR�WKH�FULWLFDO�GLVFRXUVH�LQ�ZKLFK�
WKH\�SDUWLFLSDWHG�DQG�ZHUH�LQÀXHQFHG�E\�

Intermedia

,QWHUPHGLD�DV�D�WKHRUHWLFDO�IUDPHZRUN�KDV�EHHQ�LQFUHDVLQJO\�SURP-
LQHQW�LQ�DUW�DQG�¿OP�KLVWRU\�DFURVV�UHFHQW�\HDUV�DQG�FDQ�EH�ORRVHO\�
IUDPHG�DV�D�GLVFRXUVH�RQ� LQWHUDFWLRQV�EHWZHHQ�PHGLD��RU�DUWLVWLF�
GLVFLSOLQHV��WKDW�DUH�XVXDOO\�FRQVLGHUHG�VHSDUDWH�DQG�LQ�LVRODWLRQ��
7KH�DSSURDFK�FKLPHV�ZLWK�WKH�LQFUHDVLQJ�HPSKDVLV�RQ�LQWHUGLVFL-
SOLQDU\� UHVHDUFK� LQ� DFDGHPLF�FLUFOHV��ZKLFK�RIWHQ�PDWHULDOL]H�DV�
FURVV�GHSDUWPHQWDO�UHVHDUFK�SURMHFWV��DQG�HQFRXUDJHV�WKH�VKDULQJ�
RI� DQDO\WLFDO� WRROV� DQG�NQRZOHGJH�DPRQJ�GLVFLSOLQHV��)RU�PDQ\�
\HDUV��YDULRXV�WHUPLQRORJLHV�KDG�EHHQ�XVHG�WR�GHVFULEH�PHGLD�LQ-
WHUDFWLRQV�RI�D�VOLJKWO\�GLIIHUHQW�HPSKDVLV��RIWHQ�UHÀHFWLQJ�RQ�WKH�
UHVHDUFK�GLVFLSOLQH�IURP�ZKLFK�WKH�ZULWHU�FDPH�IURP��LQWHUWH[WX-
DOLW\��RIWHQ�XVHG�E\� OLWHUDU\�VFKRODUV��SRVLWLRQHG�³WH[WV´� WR�EH� LQ�
GLDORJXH�ZLWK�RQH�DQRWKHU��.ULVWHYD������������/HKWRQHQ��������
interartiality, which described the interrelations between artistic 
GLVFLSOLQHV� �&O�YHU� ������*UHHQEODWW� ������� DQG�PXOWLPHGLDOLW\��
RIWHQ�XVHG�E\�PHGLD�VFKRODUV��XVXDOO\�GHVLJQDWHG�WKH�DFFXPXODWLRQ�
RI�PXOWLSOH�PHGLD�LQ�DQ�DUWLVWLF�SUHVHQWDWLRQ��,Q�PRUH�UHFHQW�\HDUV��
WKH�WHUPV�³LQWHUPHGLD´�DQG�³LQWHUPHGLDOLW\´�KDYH�FDXJKW�FXUUHQF\�
WR�GHVFULEH�DQG�DQDO\]H��EURDGO\� VSHDNLQJ�� LQWHUDFWLRQV�EHWZHHQ�
GLIIHUHQW�PHGLD�RU�DUWLVWLF�GLVFLSOLQHV��:KDW�GLVWLQJXLVKHV�WKH�WKHR-
UHWLFDO�IUDPHZRUN�RI�LQWHUPHGLD�IURP�LWV�SUHGHFHVVRUV�PD\�EH�WKDW�
LW�LV�XVHG�DFURVV�WKH�DFDGHPLF�GLVFLSOLQHV�RI�OLWHUDWXUH��:ROI�������
5DMHZVN\��������SHUIRUPDQFH��.DWWHQEHOW�������%D\�&KHQJ�HW�DO��
�������FLQHPD��3HWKĘ�������-HUVOHY�DQG�1DJLE��������DQG�¿OP�DQG�
YLGHR��+RXZHQ��������DSSURSULDWHO\�IRU�D�WHUP�WKDW�VKRXOGQ¶W�EH�
SULYLOHJLQJ�D�PHGLXP�RYHU�DQRWKHU��:KLOH�LW�KDV�IRXQG�LQFUHDVLQJ�
UHOHYDQFH� LQ� WKH�SDVW� WZR�GHFDGHV��SDUWLFXODUO\�ZLWKLQ�(XURSHDQ�
DFDGHPLF� FLUFOHV�� WKH� QRWLRQ� RI� ³LQWHUPHGLD´� KDV� H[LVWHG� VLQFH�
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WKH�����V��0RVW�WH[WV�KDUN�EDFN�WR�WKH�ZULWLQJ�RI�'LFN�+LJJLQV��D�
)OX[XV�DUWLVW��ZKR�ZDV�DFWLYH�LQ�WKH�1HZ�<RUN�DUW�FRPPXQLW\��+LV�
HVVD\�³,QWHUPHGLD�´�SXEOLVKHG�LQ������DV�SDUW�RI�D�QHZVOHWWHU�IRU�
OLPLWHG�FLUFXODWLRQ�IRU�6RPHWKLQJ�(OVH�3UHVV��WKH�VPDOO�SXEOLVKLQJ�
KRXVH�KH�IRXQG�LQ������IRU�H[SHULPHQWDO�OLWHUDWXUH��LV�ZLGHO\�FLWHG�
DV�WKH�¿UVW�WR�SURPRWH�WKH�WHUP��0RVW�OLNHO\�XQEHNQRZQVW�WR�KLP��
LQWHUPHGLD�KDG�WUDYHOHG�EH\RQG�ODQJXDJH�EDUULHUV�DQG�ZDV�HQWKX-
VLDVWLFDOO\� SLFNHG� XS� E\� -DSDQHVH� DUWLVWV� DQG� FULWLFV��$V� GHPRQ-
VWUDWHG� LQ� WKH� SXEOLFDWLRQ� RI� WKH� +DQGERRN� RI� ,QWHUPHGLDOLW\��
/LWHUDWXUH�±�,PDJH�±�6RXQG�±�0XVLF���������SXEOLVKHG�DV�SDUW�RI�
'H�*UX\WHU¶V�+DQGERRN�RI�(QJOLVK�DQG�$PHULFDQ�6WXGLHV�VHULHV��
WKH�KLVWRULFL]DWLRQ�DQG�LQWHUSUHWDWLRQV�RI�WKH�WHUP�PRUH�RIWHQ�WKDQ�
QRW�QHJOHFWV�LWV�ZLGHVSUHDG�LQÀXHQFH�DFURVV�ODQJXDJHV�DQG�ORFDO-
O\�VSHFL¿F�LQWHUSUHWDWLRQV�

,QWHUPHGLD�DUULYHG�LQWR�WKH�-DSDQHVH�FULWLFDO�GLVFRXUVH�VRRQ�
DIWHU� LW�ZDV�FRLQHG�E\�'LFN�+LJJLQV��7KH� WHUP�IRXQG� LWV�ZD\� WR�
-DSDQ�UHODWLYHO\�TXLFNO\�GHVSLWH�WKH�JHRJUDSKLFDO�GLVWDQFH�DQG�ODQ-
JXDJH�EDUULHUV�EHFDXVH�WKHUH�ZDV�D�SUR[LPLW\�EHWZHHQ�WKH�DUW�FRP-
PXQLWLHV�RI�-DSDQ�DQG�WKH�8QLWHG�6WDWHV�DQG��LQ�SDUWLFXODU��7RN\R�
DQG�1HZ�<RUN��7UDYHO�DEURDG�LQFUHDVHG�DV�WKH�HFRQRP\�VWDELOL]HG�
LQ� WKH�SRVWZDU�\HDUV��DQG� LQFUHDVLQJO\�VR�ZKHQ� WKH�,PPLJUDWLRQ�
DQG�1DWLRQDOLW\�$FW�RI������DEROLVKHG�WKH�TXRWD�V\VWHP�IRU�WUDYHO-
LQJ�DEURDG��0DQ\�DUWLVWV��LQ�WKHLU�\RXQJ�DJH��WUDYHOHG�WR�1HZ�<RUN�
WR�VWXG\�DQG�VHYHUDO�PDGH�WKH�WULS�WKURXJK�VHPLQDU�DQG�IHOORZVKLS�
SURJUDPV��VXFK�DV�WKH�,QWHUQDWLRQDO�6HPLQDU�DW�+DUYDUG�8QLYHUVLW\�
DQG�WKH�-DSDQ�6RFLHW\�9LVLWLQJ�$UWLVW�)HOORZVKLS���0LJUDWLRQ�DZD\�
IURP� -DSDQ� DQG� WR�1HZ�<RUN�ZDV� SDUWLFXODUO\� FRPPRQ� DPRQJ�
ZRPHQ�DUWLVWV�ZKR�VWUXJJOH�WR�JHW�WKHLU�ZRUN�UHFRJQL]HG�LQ�WKHLU�
KRPH� FRXQWU\� DQG� VRXJKW� DFFHSWDQFH� HOVHZKHUH�� 7KHVH� DUWLVWV�
LQFOXGH� <RNR� 2QR�� <D\RL� .XVDPD�� 6KLJHNR� .XERWD�� ,GHPLWVX�

3 Iimura Takahiko and artist Kanesaka Kenji first traveled to the United States through their acceptance 
into the International Seminar at Harvard University. Iimura extended his stay through the Japan 
Society Visiting Artist Fellowship.
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0DNR�� 6KLRPL� 0LHNR�� DQG� 6DLWǀ� 7DNDNR��� 7KH� -DSDQHVH� DUWLVWV�
$NL\DPD� .XQLKDUX�� $\�2�� ,FKL\DQDJL� 7RVKL�� .RVXJL� 7DNHKLVD��
6KLJHNR� .XERWD��<RNR� 2QR�� 6DLWǀ� 7DNDNR�� 6KLRPL�0LHNR�� DQG�
7RQH�<DVXQDR�ZHUH�LQYROYHG�LQ�WKH�LQWHUQDWLRQDO�QHWZRUN�)OX[XV�
DV�PHPEHUV� DQG�� XSRQ� WKHLU� UHWXUQ� WR� -DSDQ�� VKDUHG� WKHLU� SHHUV¶�
works at events such as )OX[XV�:HHN at Gallery Crystal, Tokyo 
�6HSWHPEHU�����������DQG�������������'XH�WR�WKHLU�FORVH�DI¿OLDWLRQ�
ZLWK� WKH� 1HZ�<RUN�EDVHG� )OX[XV� FRPPXQLW\�� VHYHUDO� -DSDQHVH�
DUWLVWV�DQG�FULWLFV�LQKHULWHG�WKH�WHUP�³LQWHUPHGLD�´�PRVW�OLNHO\�GL-
UHFWO\�WKURXJK�+LJJLQV��7KDW�EHLQJ�VDLG��DV�IDU�DV�ZH�FDQ�DVFHUWDLQ��
WKH�¿UVW�LQVWDQFH�RI�WKH�XVH�RI�WKH�WHUP�³LQWHUPHGLD´�LQ�-DSDQHVH�
SULQW�ZDV� LQ�DQ�DUWLFOH�SXEOLVKHG� LQ�'HFHPEHU������DQG�ZULWWHQ�
E\�,LPXUD�7DNDKLNR��D�¿OPPDNHU�ZLWK�VRPH�DI¿QLW\�ZLWK�)OX[XV�
WKURXJK�SUH�H[LVWLQJ�UHODWLRQVKLSV�KH�KDG�ZLWK�-DSDQHVH�DUWLVWV�EH-
IRUH�DUULYLQJ�LQ�1HZ�<RUN�6�,Q�WKH�DUWLFOH�³6SHFLDO�5HSRUW��6HLVPLF�
5XPEOHV� IURP� WKH� 8QGHUJURXQG�´� ,LPXUD� UHSRUWV� RQ� WKH� ODWHVW�
ZRUNV�E\�DUWLVWV�6WDQ�9DQ'HU%HHN��5REHUW�:KLWPDQ��DQG�WKH�DUW-
LVW�JURXS�86&2��DV�ZHOO�DV�KLV�H[SHULHQFH�YLVLWLQJ�D�GLVFRWKHTXH�
LQ� 6DQ� )UDQFLVFR�� IRU� WKH� -DSDQHVH� ¿OP�PDJD]LQH�(LJD�+\ǀURQ�
>&LQHPD�FULWLFLVP@��:KLOH� WKH� MRXUQDO� FRYHUHG�D�ZLGHU� VFRSH�RI�
DUWV� EH\RQG� FLQHPD�� LWV� SULPDU\� FRYHUDJH� ZDV� RQ� FLQHPD�� DQG�
VSHFL¿FDOO\�RQ�H[SHULPHQWDO�¿OP��,Q�WKH�DUWLFOH��,LPXUD�VSHOOV�WKH�
ZRUG�³LQWHUPHGLD´�LQ�LWV�NDWDNDQD�UHQGHULQJ�WKUHH�GLIIHUHQW�ZD\V��
ZKLFK� LQGLFDWHV� WKHUH�ZDVQ¶W� \HW� FRQVHQVXV� RQ� KRZ� WR� VSHOO� LWV�
-DSDQHVH�LWHUDWLRQ��SUREDEO\�DV�LW�ZDV�WKH�¿UVW� LQVWDQFH�LQ�ZKLFK�
LW� ZDV� ZULWWHQ� IRU� D� -DSDQHVH� UHDGHUVKLS�� +H� DOVR� FRQÀDWHG� WKH�

4 Midori Yoshimoto provides an account of Japanese women artists in New York in her book Into 
Performance: Japanese Women Artists in New York (New Brunswick, NJ: Rutgers University Press, 
2005). The lack of opportunities in Japan for women artists may also explain the absence of women 
from Japanese discussions on Intermedia and Expanded Cinema and the fact that there were barely 
any women artists whose work at the time could be categorized as expanded cinema.

5 The event series was co-organized by Ichiyanagi Toshi, Yamaguchi Katsuhiro and Akiyama Kuniharu 
and involved performances by Shiomi Mieko, a concert by Ichiyanagi, Akiyama, Takemitsu Tōru, Tone 
Yasunao and an event by Yamaguchi. The event series also included a film screening, which included 
a film by Dick Higgins as well as Nam June Paik and Japanese animator Kuri Yōji.

6 Iimura’s films Ai (Love, 1962–63) and Kuzu (Junk, 1962) include a soundtrack by Yoko Ono and Kosugi 
Takehisa, respectively. Iimura and Kosugi worked together again later for Iimura’s film New York Day 
and Night (1989).
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WHUP�³LQWHUPHGLD´�ZLWK�³H[SDQGHG�FLQHPD�´�DQG�VXJJHVWHG�LW�ZDV�
XVHG�V\QRQ\PRXVO\��������������+LV�SRVLWLRQ�DV�D�¿OPPDNHU��WKH�
SXEOLFDWLRQ¶V�SULPDU\�UHPLW�DV�D�FLQHPD�PDJD]LQH��DQG�,LPXUD¶V�
LQWHUSUHWDWLRQ�RI�WKH�WHUP��DUJXDEO\�GLFWDWHG�WKH�LQLWLDO�FRQFHSWLRQ�
RI�³LQWHUPHGLD´�WR�KDYH�D�GHHS�UHODWLRQ�ZLWK�FLQHPD��ZKLFK�FRQWLQ-
XHG�WR�EH�SUHYDOHQW�LQ�WKH�GLVFRXUVH�RQ�WKH�WHUPV�WKHUHRQ��7KLV�FDQ�
EH�VHHQ�DFURVV�WKH�WKUHH�PDLQ�HYHQWV�WKDW�WRRN�SODFH�EHWZHHQ������
DQG������LQ�7RN\R�ZLWK�WKH�XVH�RI�WKH�ZRUG�³LQWHUPHGLD´�LQ�WKHLU�
WLWOH��,QWHUPHGLD��DQ�HYHQW�VHULHV�WKDW�WRRN�SODFH�DW�/XQDPL�*DOOHU\��
0D\���±����������,QWHUPHGLD�$UW�)HVWLYDO��ZKLFK�WRRN�SODFH�LQ�WKH�
GLVFRWKHTXH�.LOOHU�-RH¶V��-DQXDU\���±����������DQG�DW�1LNNHL�+DOO�
RQ�-DQXDU\�����������DQG��¿QDOO\��&URVV�7DON���,QWHUPHGLD, which 
ZDV�SUHVHQWHG�DW�<R\RJL�*\PQDVLXP��)HEUXDU\��±��������

7KH� ¿UVW� HYHQW�� ,QWHUPHGLD�� ZDV� FR�RUJDQL]HG� E\� 6DWǀ�
-ǌVKLQ�� HGLWRU� RI�(LJD�+\ǀURQ�� DQG� WKH�PDJD]LQH¶V� FRQWULEXWLQJ�
ZULWHU�,VKL]DNL�.ǀLFKLUǀ��:KLOH�,LPXUD�ZDVQ¶W�LQYROYHG�LQ�WKH�RUJD-
QL]DWLRQ�RI�WKLV�HYHQW�VHULHV��WKH�IDFW�WKDW�KLV�DUWLFOH�ZDV�SXEOLVKHG�
LQ�WKLV�MRXUQDO�HVWDEOLVKHV�VRPH�DI¿OLDWLRQ��,VKL]DNL�FRQFHLYHG�WKH�
HYHQW�VHULHV�DV�D�FRQWLQXDWLRQ�RI�KLV�¿OP�VFUHHQLQJ�VHULHV�/XQDPL�
)LOP�*DOOHU\��ZKLFK�KH�SUHVHQWHG�IRXU�WLPHV�EHWZHHQ�-DQXDU\�DQG�
$SULO�������D�\HDU�SULRU� WR� WKH�HYHQW�,QWHUPHGLD�7�7KH�SDPSKOHW�
SXEOLVKHG�IRU�WKLV�HYHQW�LQFOXGHV�VHYHUDO�HVVD\V��WUDQVODWHG�IRU�WKLV�
ERRN��ZKLFK�VRXJKW�WR�GH¿QH�WKH�QHZO\�HVWDEOLVKHG�WHUP�³LQWHUPH-
GLD�´�LQ�UHFRJQLWLRQ�RI�WKH�IDFW�WKDW�PRVW�-DSDQHVH�DXGLHQFHV�ZRXOG�
QRW�KDYH�XQGHUVWRRG�LWV�PHDQLQJ�LQ�WKDW�PRPHQW��:RUNV�WKDW�ZHUH�
SUHVHQWHG�DW�WKLV�HYHQW�VHULHV�ZHUH�FDWHJRUL]HG�LQWR�IRXU�VHFWLRQV��
¿QH�DUW��KDSSHQLQJ��H[SDQGHG�FLQHPD��DQG�FLQHPD��1HYHUWKHOHVV��
���RXW�RI����SDUWLFLSDQWV�SUHVHQWHG�ZRUNV�WKDW�LQYROYHG�¿OP�SURMHF-
WLRQ��LQGLFDWLQJ�WKH�VWURQJ�DI¿QLW\�EHWZHHQ�WKH�-DSDQHVH�FRQFHSWLRQ�
RI�³LQWHUPHGLD´�DQG�FLQHPD��7KH�)OX[XV�DI¿OLDWLRQ�DOVR�UHPDLQHG�

7 In the second part of the series, Jōnouchi Motoharu presented VAN Document (1966), which was 
described as a “Happening-film” on the flyer and involved the artist interrupting the projection of his 
film with his body and whipping the wall during the projection. Performances such as these would 
later be described as “intermedia” or “expanded cinema.”
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LQWDFW� WKURXJK� WKH�SDUWLFLSDWLRQ�RI�DUWLVWV� OLNH�7RQH�<DVXQDR�DQG�
WKH� SURMHFWLRQ� RI�(DVLO\� %XUQDEOH� (DUV� �0RH\DVXL� PLPL�� ������
E\�.DQHVDND�.HQML� LQ� WKH� IRUP�RI� D� KDSSHQLQJ� WKDW� LQFRUSRUDW-
HG�D�SHUIRUPDQFH�EDVHG�RQ�WKH�HYHQW�VFRUH�/LFNLQJ�3LHFH��������
E\�)OX[XV� IRXQGHU�%HQMDPLQ�3DWWHUVRQ��ZKHUHLQ� WKH� LQVWUXFWLRQV�
RXWOLQHG�IRU�D�ZRPDQ¶V�ERG\�WR�EH�FRYHUHG�ZLWK�ZKLSSHG�FUHDP��
.DQHVDND�LQWHUUXSWHG�KLV�RZQ�¿OP�ZLWK�WKLV�³HYHQW�´�FRYHULQJ�WKH�
PRGHO�+LMLUL�&KLNR��FRQVLGHUHG�WR�EH�-DSDQ¶V�7ZLJJ\�DW�WKH�WLPH��
ZLWK�ZKLSSHG�FUHDP�DQG�LQYLWLQJ�KLV�DXGLHQFH�DQG�RWKHU�SDUWLFL-
SDQWV�WR�OLFN�LW�RII�KHU�

,QWHUPHGLD� $UWV� )HVWLYDO�� ZKLFK� WRRN� SODFH� DOPRVW� WZR�
\HDUV� ODWHU��ZDV� VLPLODUO\� LQGHEWHG� WR� WKH� LQWHUSUHWDWLRQ�RI� LQWHU-
PHGLD� WKDW� GHULYHG� IURP� )OX[XV� DFWLYLWLHV�� 2UJDQL]HG� E\� 7RQH�
<DVXQDR��D�)OX[XV�PHPEHU��IRXU�RXW�RI�WKH�¿YH�-DSDQHVH�DUWLVWV��
LQFOXGLQJ�7RQH��KDG�EHHQ�WHPSRUDULO\�EDVHG�LQ�1HZ�<RUN�DQG�KDG�
SDUWLFLSDWHG� LQ� )OX[XV�� (YHQWV� E\� )OX[XV� DUWLVWV�*HRUJH�%UHFKW��
-DFNVRQ�0DF�/RZ��%HQ�9DXWLHU��7RPDV�6FKPLW��1DP�-XQH�3DLN��
DQG�'LFN�+LJJLQV�ZHUH� SUHVHQWHG� DV� SDUW� RI� WKH� IHVWLYDO� E\� OR-
FDO�DUWLVWV�EDVHG�RQ�WKHLU�HYHQW�VFRUHV��7KH�LQIDPRXV�SKRWRJUDSK�
RI� 'LFN� +LJJLQV� SHUIRUPLQJ�'DQJHU� 0XVLF� 1R�� ��� ������� FDQ�
EH� VHHQ�RQ� WKH�SRVWHU�GHVLJQ�RI� ,QWHUPHGLD�$UWV�)HVWLYDO��:KLOH�
WKH�)OX[XV�HYHQWV�ZHUH�UHODWLYHO\�VLPSOH�DQG�XVHG�VSDUVH�HTXLS-
PHQW��VHYHUDO�RI�WKH�RWKHU�SHUIRUPDQFHV�LQYROYHG�HOHFWURQLF�PH-
GLD�DQG�ZHUH�ZRUNV�RI�FRPSDUDWLYHO\�ODUJHU�VFDOH��6Kǌ]ǀ�$]XFKL�
*XOOLYHU¶V� &LQHPDWLF� ,OOXPLQDWLRQ� �����±������� IRU� H[DPSOH��
ZDV�D�ZRUN�LQYROYLQJ�HLJKWHHQ�FDURXVHO�VOLGH�SURMHFWRUV�V\QFKUR-
QL]HG�XVLQJ�WHFKQRORJ\�IRU�OLJKWLQJ�GLVSOD\��,Q�WKLV�ZRUN�WKDW�KH�
PDGH�DW� WKH�\RXQJ�DJH�RI�QLQHWHHQ�� WKH�SURMHFWRUV�ZHUH�SRLQWHG�
WRZDUGV�DOO�WKH�LQQHU�ZDOOV�RI�WKH�GLVFRWKHTXH�DQG�FUHDWHG�DQ�LP-
PHUVLYH�HQYLURQPHQW�� Even more inclined toward this direction 
was &URVV� 7DON� �� ,QWHUPHGLD�� DQ� HYHQW� VHULHV� FR�RUJDQL]HG� E\�
$PHULFDQ�FRPSRVHUV�.DUHQ�5H\QROGV�DQG�5RJHU�5H\QROGV�ZLWK�

8 The works presented by Tone Yasunao and Kosugi Takehisa similarly involved electronic media, speci-
fically music, indicating the direction in which their endeavours in music were heading. 
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-DSDQHVH� FRPSRVHUV� $NL\DPD� .XQLKDUX� DQG� <XDVD� -ǀML�� Cross 
7DON�ZDV�D�FRQFHUW�VHULHV�RUJDQL]HG�E\�WKH�5H\QROGVHV�WKURXJK�WKH�
$PHULFDQ�&XOWXUDO�&HQWHU�WR�VKRZFDVH�FRQWHPSRUDU\�PXVLF�IURP�
-DSDQ�DQG�WKH�8QLWHG�6WDWHV�LQ�D�NLQG�RI�H[FKDQJH��6SRQVRUHG�E\�
3HSVL��WKH�IUHH�HYHQW�VHULHV�EURXJKW�LQWHUPHGLD�LQWR�WKH�PDLQVWUHDP�
DQG�EURXJKW�WR�PLQG�WKH�DFWLYLWLHV�RI�(�$�7���([SHULPHQWV�LQ�$UW�
DQG�7HFKQRORJ\��DQG� WKHLU�HYHQW�VHULHV�9 Evenings: Theater and 
Engineering�IRU�LWV�DPELWLRQ�DQG�VFRSH��DV�ZHOO�DV�WKH�IDFW�WKDW�WKH�
HOHFWURQLF�FRPSDQLHV�6RQ\��3LRQHHU��DQG�7($&�&RUSRUDWLRQ�ZHUH�
GLUHFWO\�LQYROYHG�LQ�WKH�ORDQLQJ�DQG�LQYHQWLRQ�RI�HTXLSPHQW�IRU�WKH�
SXUSRVHV�RI�VHYHUDO�SHUIRUPDQFHV��7KH�UHVXOWLQJ�HYHQW�LQYROYHG�D�
VHULHV�RI�ODUJH�VFDOH�SUHVHQWDWLRQV�LQ�D�J\PQDVLXP�WKDW�ZDV�XVHG�
IRU�WKH������6XPPHU�2O\PSLFV��LQFOXGLQJ�SURMHFWLRQV�RQWR�ODUJH�
LQÀDWDEOHV�LQ�WKH�IRUP�RI�3URMHFWLRQ�IRU�,FRQ��,FRQ�QR�WDPH�QR�SUR-
MHFWLRQ��������E\�0DWVXPRWR�7RVKLR�DQG�&LUFOHV��������E\�,LPXUD�
7DNDKLNR�LQ�FROODERUDWLRQ�ZLWK�PXVLFLDQ�$OYLQ�/XFLHU��,Q�MXVW�WZR�
\HDUV��WKH�VFDOH�RI�WKH�ORFDWLRQV�LQ�ZKLFK�,QWHUPHGLD�ZDV�SUHVHQWHG�
PRYHG�IURP�WKH�VPDOO�FRQ¿QHV�RI�D�JDOOHU\�WR�D�VSRUWV�J\PQDVLXP�

In such ways, &URVV�7DON���,QWHUPHGLD�LOOXVWUDWHG�WKH�VKLIW�
LQ� LQWHUSUHWDWLRQ�RI� WKH� WHUP�³LQWHUPHGLD´� WRZDUGV�D� ODUJHU�VFDOH�
SUHVHQWDWLRQ�RI�PXOWLSOH�PHGLD�ZLWK�ZKLFK�LW�ZRXOG�ODWHU�EHFRPH�
DVVRFLDWHG�� 7KLV� ZDV� E\� QR�PHDQV� D� VKLIW� WKDW� ZDV� RQO\� WDNLQJ�
SODFH�LQ�-DSDQ��,Q�WKH�8QLWHG�6WDWHV��LQWHUPHGLD�KDG�FRPH�WR�GHV-
LJQDWH�³DQ�RIIVKRRW�RI�H[SDQGHG�FLQHPD�FKDUDFWHUL]HG�E\�DOO�HQ-
FRPSDVVLQJ�� GLVRULHQWLQJ�PDVV� VSHFWDFOHV� RI�PXOWLVHQVRULDO�PH-
GLD�FROODJH�LQFRUSRUDWLQJ�DUFKLWHFWXUH��VRXQG��SURMHFWHG�OLJKW�DQG�
¿OP��VWUREHV��DQG�VRPHWLPHV�WDFWLOH�DQG�ROIDFWRU\�VWLPXOL�DV�ZHOO´�
�+DUUHQ��������7KH�PHGLD�FROOHFWLYH�86&2��DPRQJ�RWKHU�DUWLVWV��
WRRN�SDUW�LQ�WKH�WRXULQJ�IHVWLYDO�,QWHUPHGLD�¶���WKDW�FKDUDFWHUL]HG�
WKH� W\SH� RI� LQWHUPHGLD� WKDW� VRXJKW� WR� FKDQQHO�� UHFUHDWH�� DQG� IRU�
VRPH�RI� LWV� DXGLHQFH��DFFRPSDQ\��GUXJ�LQGXFHG�SV\FKHGHOLF�H[-
SHULHQFHV�WKURXJK�PXOWLVHQVRULDO�DQG�LPPHUVLYH�DXGLRYLVXDO�SUH-
VHQWDWLRQV��7KHVH�ZRUNV�EURNH�DZD\�IURP�WKH�WUDGLWLRQDO�DSSURDFK�
RI�NHHSLQJ�WKH�DXGLHQFH�DW�ED\�IURP�WKH�DUWZRUN��UDWKHU��EURXJKW�
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DXGLHQFHV�LQ�DV�DFWLYH�SDUWLFLSDQWV��:KLOH�VRPH�RI�WKH�ZRUNV�SUH-
VHQWHG�VRPHZKDW�DOLJQHG�ZLWK�WKLV�W\SH�RI�VWDQGSRLQW��,QWHUPHGLD�
$UWV�)HVWLYDO�ZDV� LQ�SDUW�FRQFHLYHG�E\�DUWLVW�7RQH�<DVXQDR�DV�D�
UHVSRQVH� WR� WKH� DSROLWLFDO� VSHFWDFOH� WKDW� KH� VDZ� ,QWHUPHGLD�ZDV�
EHFRPLQJ�� 6WUDWHJLFDOO\� SODQQLQJ� WKH� HYHQW� D� IHZ�ZHHNV� EHIRUH�
&URVV� 7DON� �� ,QWHUPHGLD��7RQH� VDZ� WKH� ODFN� RI� FULWLFDOLW\� LQ� WKH�
QHZ�GLUHFWLRQ� WKDW� LQWHUPHGLD�ZDV� WDNLQJ�DV�D�PLVLQWHUSUHWDWLRQ��
,Q�GHVFULELQJ�KLV� UHDGLQJ�RI� ,QWHUPHGLD��7RQH� WZLFH� LQYRNHG�KLV�
YLHZLQJ�H[SHULHQFH�RI�WKH�H[SHULPHQWDO�¿OP�$UQXOI�5DLQHU��������
E\�$XVWULDQ�¿OPPDNHU�3HWHU�.XEHOND��7KH�¿OP�LV�FRQVLGHUHG�FD-
QRQLFDO� LQ� WKH� VXEJHQUH� RI� ³ÀLFNHU� ¿OPV´� DV� LW� LV� HQWLUHO\� FRP-
SULVHG� RI� EODFN� DQG� FOHDU� ¿OP� OHDGHU� WKDW� DOWHUQDWHV� DW� GLIIHUHQW�
UK\WKPV�WR�FUHDWH�D�ÀLFNHU�HIIHFW��$V�LW�KRQHV�LQ�RQ�OLJKW�DQG�VKDG-
RZ� DV� WKH� HVVHQWLDO� TXDOLWLHV� RI� FLQHPD�� DQG� WKURXJK� RQO\� ¿OP�
PDWHULDO��WKH�¿OP¶V�SXULVW�DSSURDFK�PD\�DSSHDU�DW�RGGV�ZLWK�WKH�
QRWLRQ�RI�LQWHUPHGLD�FRPPRQO\�XQGHUVWRRG�DV�WKH�IXVLRQ�EHWZHHQ�
WKH� DUWV�� 1HYHUWKHOHVV�� 7RQH� FRQVLGHUHG� WKH� ZD\V� LQ� ZKLFK� WKH�
RVFLOODWLRQ�EHWZHHQ�EODFN�DQG�FOHDU�¿OP�OHDGHU�OLW�XS�WKH�VFUHHQ-
LQJ�VSDFH�WR�EH�³,QWHUPHGLD�´�DV�LW�HVWDEOLVKHG�D�OLQN�EHWZHHQ�WKH�
ZRUN�� WKH� VSDFH�� DQG� WKH� DXGLHQFH�ZLWKLQ� LW��+H� UHIHUUHG� WR� WKLV�
coexistence as zentaisei �WRWDOLW\��9�5DWKHU�WKDQ�D�VLPSOH�LQWHUDF-
WLRQ�EHWZHHQ�GLVWLQFW�PHGLD��7RQH�IHOW�ZRUNV�RI�,QWHUPHGLD��VXFK�
DV�WKRVH�KH�EURXJKW�WRJHWKHU�IRU�,QWHUPHGLD�$UWV�)HVWLYDO��LQYLWHG�
WKH� ERG\� RI� WKH� DXGLHQFH�PHPEHU� RU� H[KLELWLRQ� YLVLWRU� LQWR� WKH�
LQWHUUHODWLRQDO�G\QDPLFV��$V�VXFK��7RQH�IHOW�DUW�DQG�VRFLHW\�WR�EH�
LQH[WULFDEO\� OLQNHG� DQG� VDZ� ,QWHUPHGLD� DV� D�SROLWLFDO�PHWKRG� WR�
KLJKOLJKW�WKLV�LQWHUUHODWLRQ��'LFN�+LJJLQV�VLPLODUO\�ZHQW�RQWR�VHH�
LQWHUPHGLD� DV� SROLWLFDO��$V� 1DWKDOHH� +DUUHQ� GHVFULEHV�� +LJJLQV�
XVHV�PRUH�RYHUWO\�SROLWLFDO� ODQJXDJH� LQ�KLV�HVVD\�³6WDWHPHQW�RQ�
,QWHUPHGLD´��+LJJLQV��������KLV�VHFRQG�WH[W�RQ�WKH�FRQFHSW��ZULW-
LQJ�RQ�WKH�³GLDOHFWLFV�EHWZHHQ�WKH�PHGLD´�DQG�FDOOLQJ�IRU�LQWHUPH-
GLD�WR�JR�EH\RQG�IRUPDO�TXHVWLRQV�DQG�DVVHUW�LWV�VRFLDO�GLPHQVLRQ�� 

9  Tone discusses Arnulf Rainer in the context of intermedia (Tone 1967, 104 and 1968, 83). Tone recalled 
a screening of Arnulf Rainer at Minami Gallery, Tokyo, during the exhibition of Arnulf Rainer’s work in 
1962 (Saitō et al. 1970, 66).
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3URSRQHQWV�RI�,QWHUPHGLD�LQ�-DSDQ��LQ�OLQH�ZLWK�7RQH¶V�VWDQFH��
FDOOHG�IRU�DQ�DFWLYH�VSHFWDWRUVKLS�WKDW�SDUWLFLSDWHG�LQ�WKH�VKDSLQJ�
RI�WKH�ZRUN��,Q�GDQFH�FULWLF�,FKLNDZD�0L\DEL¶V�SRLQW�RI�YLHZ��WKH�
DXGLHQFH�ZHUH�ZLWQHVVHV�WR�³DFFLGHQWV´�LQ�WKH�HYHQW�RI�H[SHULHQF-
LQJ�D�ZRUN�RI� ,QWHUPHGLD� ������������3URSRVLQJ� WKDW� ,QWHUPHGLD�
UHVXOWHG�LQ�³XQIRUHVHHQ�ZRUOGV�ZKHUH�LQGLYLGXDO��NR��DQG�WRWDOLW\�
�zentaisei��DUH�QR�ORQJHU�LQ�FRQWUDGLFWLRQ´��������������,FKLNDZD��
OLNH�7RQH��FRQVLGHUHG�WKH�DXGLHQFH�D�SDUW�RI�WKH�LQWHUUHODWLRQDO�G\-
QDPLFV�WKDW�FRPH�LQWR�SOD\�LQ�,QWHUPHGLD��$V�VXFK��WKH�SRWHQWLDO�
,QWHUPHGLD�KDG�IRU�,FKLNDZD�ZDV�WKH�XQGHWHUPLQHG�QDWXUH�RI�WKH�
RXWFRPH�LQ�DQ�LQWHUPHGLDO�HYHQW��5DWKHU�WKDQ�D�WRWDOLW\�WKDW�EULQJV�
WRJHWKHU�DOO�SDUWLFLSDWLQJ�PHGLD�LQWR�RQH�ZKROH��,FKLNDZD�VXJJHVW-
HG� LQWHUPHGLD�EURXJKW�DERXW�D�³VFDWWHUHG� WRWDOLW\� �bara-bara ze-
ntaisei�´� ������� ������ZKHUH� WKH� LQGLYLGXDO�PHGLD� UHPDLQ� LQWDFW�
LQ� WKH� SURFHVV� RI�PL[LQJ�ZLWK� RWKHUV�� ,I� WKH� DXGLHQFH�PHPEHUV�
DUH� D� FRPSRQHQW� WKDW� WDNH� SDUW�� DV� ,FKLNDZD� VXJJHVWV�� WKH\� UH-
PDLQ�FULWLFDO�REVHUYHV� UDWKHU� WKDQ�EHLQJ� LQVRXFLDQWO\�FDXJKW�XS�
LQ�WRWDO�LPPHUVLRQ��,FKLNDZD�JUHZ�WR�EHFRPH�IUXVWUDWHG�ZLWK�WKH�
-DSDQHVH�LQWHUSUHWDWLRQ�RI�LQWHUPHGLD��SDUWLFXODUO\�DV�LW�QHJOHFWHG�
GDQFH��D�SK\VLFDO�IRUP�RI�H[SUHVVLRQ�WKDW�LV�RIWHQ�GLVUHJDUGHG�LQ�
WKH�PDVV�VSHFWDFOH�WKDW�,QWHUPHGLD�ZDV�EHFRPLQJ�LQ�VRPH�FLUFOHV��
$V�VXFK��KH�WXUQHG�WR�WKH�QRWLRQ�RI�³H[SDQGHG�´�ZKLFK�UHVRQDWHG�
ZLWK�H[SDQGHG�FLQHPD��DQG�ZKLFK�ZDV�VLPLODUO\�URRWHG�LQ�)OX[XV�
WKURXJK�*HRUJH�0DFLXQDV¶�Expanded Arts Diagram� ��������2Q�
0DUFK�����������,FKLNDZD�RUJDQL]HG�WKH�([SDQGHG�$UW�)HVWLYDO�
at the Kishi Memorial Gymnasium in Shibuya, Tokyo, where he 
LQYLWHG�WKH�DOO�ZRPHQ�GDQFH�WURXSH�.XQL�&KL\D�'DQFH�,QVWLWXWH�
�.XQL�&KL\D�%X\ǀ�.HQN\ǌM\R��DQG�WKH�GDQFHUV�$WVXJL�%RQMLQ�DQG�
,VKLL�0LWVXWDNH��DV�ZHOO�DV�,LPXUD��ZKR�SUHVHQWHG�WKH�¿OP�SHUIRU-
mance )ORDWLQJ���������,LPXUD¶V�SHUIRUPDQFH�LQYROYHG�WKUHH�SUR-
MHFWLRQV�RI�EODFN�¿OP�OHDGHU�ORRSV�RQWR�ZKLFK�SURMHFWLRQLVWV�PDGH�
KROHV�XVLQJ�D�KROH�SXQFKHU�XQWLO�WKH�¿OP�VQDSSHG��3URMHFWLQJ�RQWR�
EODFN�SQHXPDWLF�EDOORRQV�PDGH�E\�DUWLVW�ƿQLVKL�6HLML�� WKH� OLJKW�
VKLQLQJ�WKURXJK�WKH�KROHV�DSSHDUHG�DV�PRPHQWDU\�FLUFXODU�ÀDVKHV�
LQ�WKH�GDUN��/HDYLQJ�WKH�ZRUN�LQ�WKH�KDQGV�RI�RWKHU�SURMHFWLRQLVWV�
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DQG�VRPH�VHUHQGLSLW\��,LPXUD�GHFHQWHUHG�KLPVHOI�DV�DQ�DUWLVW�DQG�
WKH�DXGLHQFH�ERUH�ZLWQHVV�WR�ZKDW�,FKLNDZD�ZRXOG�FDOO�DQ�³DFFL-
GHQW�´�RU��DQ�DFW�RI�,QWHUPHGLD�

,Q� SDUW�� ,FKLNDZD¶V� LQWHUSUHWDWLRQV� RI� LQWHUPHGLD� ZHUH�
LQÀXHQFHG�E\�WKH�WLPH�KH�VSHQW� LQ�1HZ�<RUN�EHWZHHQ������DQG�
������SUHFLVHO\�ZKHQ�LQWHUPHGLD�ZDV�JDUQHULQJ�D�ORW�RI�DWWHQWLRQ��
1RQHWKHOHVV�� KLV� VWDQFH� UHJDUGLQJ� LQWHUPHGLD� LQ� WKDW� SHULRG�ZDV�
LQIRUPHG�E\�WKH�FULWLFDO�GLVFXVVLRQV�RQ�PHGLD�LQWHUDFWLRQ�WKDW�WRRN�
SODFH�LQ�-DSDQ�SULRU�WR�WKH�DUULYDO�RI�WKH�WHUPLQRORJ\�LQ�WKH�PLG�
����V��,Q�WKH�����V��WKLV�GLVFXVVLRQ�ZDV�FKDUDFWHUL]HG�E\�WKH�WHUP�
VǀJǀ�JHLMXWVX��V\QWKHVLV�DUWV��RU��WRWDO�ZRUN�RI�DUW���,QGHHG��LQ�KLV�
VKRUW�HVVD\�SXEOLVKHG�DV�SDUW�RI�WKH�SDPSKOHW�IRU�/XQDPL�*DOOHU\¶V�
event series ,QWHUPHGLD��FULWLF�,VKLNR�-XQ]ǀ�UHPLQGHG�KLV�UHDGHUV�
WKDW�WKH�V\QWKHVLV�EHWZHHQ�FRPPRQO\�VHSDUDWHG�PHGLD��RU�JHQUHV�
�M\DQUX��DV�LW�LV�RIWHQ�UHIHUUHG�WR�LQ�-DSDQ��KDG�DOUHDG\�EHHQ�D�GLV-
FXVVLRQ�SRLQW�DURXQG�VǀJǀ�JHLMXWVX��<HW��LQ�VRPH�ZD\V��,FKLNDZD�
DQG�RWKHUV��LQFOXGLQJ�7RQH��ZHUH�SRVLWLRQLQJ�WKHPVHOYHV�DQG�WKHLU�
FULWLFDO�VWDQFH�RQ�LQWHUPHGLD�LQ�UHODWLRQ�ERWK�WR�WKH�SUHYLRXV�JHQHU-
DWLRQ�DQG�WKHLU�GHEDWHV�RQ�WKH�DQG�WR�WKHLU�$PHULFDQ�FRXQWHUSDUWV��
,Q�SDUW��-DSDQHVH�DUWLVWV�DQG�FULWLFV�VDZ�LQ�LQWHUPHGLD�D�ZD\�WR�SDYH�
D�QHZ�SDWK�LQ�WKH�GLVFXVVLRQ�DURXQG�PHGLD�LQWHUDFWLRQ�DZD\�IURP�
VǀJǀ�JHLMXWVX�RI�WKH�����V��$FFRUGLQJ�WR�FULWLF�<RVKLGD�<RVKLH��WKH�
DQLPDWRU�0DQDEH�+LURVKL�GHFODUHG�KH�³GLVWUXVWV´�LQ�ZKDW�KH�FDOOHG�
³KDOI�EUHHG� LQIDQWV´�ERUQ� IURP�VǀJǀ�JHLMXWVX� �<RVKLGD�����������
7KH� VWDWHPHQW�� DOEHLW� D� SDUDSKUDVHG� UHFROOHFWLRQ� IURP�<RVKLGD��
KDUNV�EDFN�WR�D�FDUWRRQ�0DQDEH�GUHZ�WR�DFFRPSDQ\�KLV������DUWL-
FOH�³&DOFXODWLRQ�7LPH´��.HLVDQ�QR�MLNDQ��LQ�6$&�-RXUQDO��WKH�SXE-
OLFDWLRQ�RI�WKH�6ǀJHWVX�$UW�&HQWHU��,Q�WKLV�DUWLFOH��KH�FULWLTXHG�WKH�
LGHD�RI�V\QWKHVLV��VǀJǀ��ZLWK�D�GUDZLQJ�RI�WZR�¿JXUHV�ZLWK�D�SDLU�
RI�EUHDVWV�HDFK��D�SOXV�VLJQ�EHWZHHQ�WKHP��DQG�DQ�HTXDO�VLJQ�DIWHU�
WKHP�� UHYHDOLQJ� D� ¿JXUH�ZLWK� IRXU� EUHDVWV�� VXJJHVWLQJ� WKDW� VǀJǀ 
FDQ�OHDG�WR�GHIRUPLWLHV�DQG�VLPSO\�MX[WDSRVLQJ�PHGLD�GRHVQ¶W�DO-
ZD\V�OHDG�WR�SURGXFWLYH�RXWFRPHV��,Q�WKH�VDPH�\HDU��0DQDEH�SUH-
VHQWHG�KLV�SURMHFWLRQ�H[SHULPHQW�0DULQH�6QRZ��$QLPDWLRQ�IRU�WKH�



28

Stage �0DULQ�VXQǀ��%XWDL�QR�WDPH�QR�DQLPƝVKon��������DW�6ǀJHWVX�
$UW�&HQWHU�ZKHUH�KLV�DQLPDWHG�¿OP�ZDV�LQWHUUXSWHG�E\�GDQFHUV��D�
1RK�SHUIRUPHU�.DQ]H�+LGHR��DQG�OLYH�SHUIRUPDQFHV�RI�WDSH�PXVLF�
IURP�1+.�5DGLR�GXULQJ� WKH�SURMHFWLRQ��7KH�FRPSRVLWLRQ�RI� WKH�
ZRUN�FDQ�EH�VHHQ�DV�D�SUHFHGHQW�WR�WKH�ZRUNV�RI�H[SDQGHG�FLQHPD�
WKDW�HPHUJHG�ODWHU�LQ�WKH�VDPH�GHFDGH��$QRWKHU�HDUO\�H[DPSOH�RI�
H[SDQGHG�FLQHPD�LV�WKH�SUHVHQWDWLRQ�'RFXPHQW����� by members 
RI� WKH�9$1�)LOP� 6FLHQFH�5HVHDUFK�&HQWHU� �9$1�(LJD�.DJDNX�
.HQN\ǌMR���D�FROOHFWLYH�VSDFH�VHW�XS�LQ������E\�VWXGHQWV�DQG�H[�VWX-
GHQWV� RI� WKH�1LKRQ�8QLYHUVLW\� )LOP�6WXG\�&OXE�� D�N�D��1LFKLGDL�
(LNHQ��1LKRQ�'DLJDNX�(LJD�.HQN\ǌNDL���LQFOXGLQJ�$GDFKL�0DVDR�
DQG�-ǀQRXFKL�0RWRKDUX��,Q�������WKH�$OO�-DSDQ�/HDJXH�RI�6WXGHQW�
6HOI�*RYHUQPHQW��=HQJDNXUHQ��FRPPLVVLRQHG�9$1�WR�PDNH�WKH�
¿OP�DV�DQ�RGH�WR�VWXGHQW�SURWHVWRU�.DQED�0LFKLNR�ZKR�KDG�GLHG�
GXULQJ�SURWHVW�DFWLYLWLHV�RQ�-XQH�����������'HVFULEHG�DV�D�SUHFXU-
VRU� WR� LQWHUPHGLD� HYHQWV� E\�*R�+LUDVDZD� ������� ������ WKH� SUR-
MHFWLRQ�RI�WKH�¿OP�LQYROYHG�RWKHU�HOHPHQWV��VXFK�DV�WDSH�UHFRUG-
LQJV�DQG�VOLGH�DQG�OLJKW�SURMHFWLRQ��DOO�SUHVHQWHG�LQ�DV\QFKURQRXV�
GLVDUUD\��ZKLFK�ZDV�LPSOHPHQWHG�WR�LQWHUUXSW�ZKDW�ZDV�WR�EH�WKH�
SXEOLF�DQQRXQFHPHQW�WR�GLVEDQG�%XQGR��D�VWUDQG�RI�=HQJDNXUHQ��
DQG�LQVWHDG�LQFLWH�WKH�SUHVHQWHUV�DQG�WKH�DWWHQGLQJ�SXEOLF�LQWR�DQ-
RWKHU� UDOO\��$V�VXFK�� WKH�SROLWLFDO�FUX[�RI� ,QWHUPHGLD� WR� LQVWLJDWH�
D�FULWLFDO�VSHFWDWRUVKLS�DQG�VWLPXODWH�DXGLHQFHV�LQWR�SDUWLFLSDWLRQ�
ZDV�DFKLHYHG�WR�D�GHJUHH�PDQ\�\HDUV�SULRU�WR�WKH�DUULYDO�DQG�VXE-
VHTXHQW�GLVFXVVLRQ�RI� WKH�WHUP��:LWK�$GDFKL��-ǀQRXFKL��DQG�WR�D�
OHVVHU�H[WHQW��0DQDEH��UHPDLQLQJ�DFWLYH�DUWLVWV�DQG�FULWLFDO�YRLFHV�
LQ�WKH�-DSDQHVH�DUW�FRPPXQLW\�RI�WKH�ODWH�����V��WKH�SROLWLFDO�SR-
WHQWLDO� WKH\�VDZ� LQ� WKH� IXVLRQ�EHWZHHQ�GLIIHUHQW�PHGLD� LQIRUPHG�
WKH�ZD\V�LQ�ZKLFK�,QWHUPHGLD�ZDV�GLVFXVVHG�ODWHU�LQ�WKH�GHFDGH�

7KH�FULWLFDO�GLVFXVVLRQV�RQ�WKH�WHUPV�³LQWHUPHGLD´�DQG�³H[-
SDQGHG� FLQHPD´� ZHUH� VRPHZKDW� VKRUW�OLYHG�� %\� ������ LQWHUPH-
GLD�EHFDPH�EURDGO\�DVVRFLDWHG�ZLWK�WKH�DGYDQFHG�WHFKQRORJ\�DQG�
VFDOH�RI�([SR�¶����WKH������:RUOG�([SRVLWLRQ�LQ�2VDND��IRU�ZKLFK�
PDQ\�DUWLVWV�LQYROYHG�LQ�WKH�GHEDWHV�RQ�,QWHUPHGLD�DQG�([SDQGHG�
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&LQHPD�ZHQW�RQ�WR�EH�LQYROYHG�LQ�DV�FRPPLVVLRQHG�DUWLVWV��7KHLU�
GHFLVLRQV�FDXVHG�TXLWH�D�FRQWURYHUV\�DPRQJ�WKH�-DSDQHVH�DUW�FRP-
PXQLW\�DV� WKH�HYHQW�ZDV�VHHQ� WR�EH�ZUDSSHG�LQ�D�QDWLRQDOLVW�DQG�
LQGXVWULDOLVW�DJHQGD��ZLWK�PDQ\�KLVWRULDQV�FRQVLGHULQJ�WKH�HYHQW�WR�
PDUN�DQ�HQGLQJ�IRU�WKH�SRVWZDU�-DSDQHVH�DYDQW�JDUGH��,QWHUPHGLD�LV�
EURDGO\�FRQVLGHUHG�WR�KDYH�YDQLVKHG�ZLWK�LW��3HUIRUPDQFH�KLVWRULDQ�
.XUR'DODL-HH�VXJJHVWV�WKDW�,QWHUPHGLD�EHFDPH�³DQ�DSROLWLFDO�VSHF-
WDFOH�ZLWK�PRUH�KLJK�WHFK�HTXLSPHQW��JUDQG�H[KLELWLRQ�VSDFHV�DQG�
ODUJH�VFDOH�IXQGLQJ²QR�ORQJHU�DQJXUD�RU�DYDQW�JDUGH´�������������
His evaluation may be somewhat reductive, however, as Intermedia 
FRQWLQXHG�WR�EH�XWLOL]HG�E\�DUWLVWV�DJDLQVW�([SR�¶���DQG��DW�WLPHV��
DIWHU�������([SR�¶���'HVWUXFWLRQ�-RLQW�6WUXJJOH�*URXS��%DQSDNX�
+DNDL� .\ǀWǀ�KD��� FRPSULVHG� RI� =HUR� -LJHQ� >=HUR� 'LPHQVLRQ@�
JURXS��WKH�¿OP�FROOHFWLYH���*HQHUDWLRQ��DQG�RWKHUV��FDOOHG�WKHLU�¿UVW�
event ��*HQHUDWLRQ���,QWHUPHGLD�6KRZ��SUHVHQWHG�DW�7KHDWHU����LQ�
1DJR\D��)HEUXDU\��������������1RQHWKHOHVV��WKH�WHUP�³LQWHUPHGLD´�
JUDGXDOO\�ORVW�LWV�FXUUHQF\�LQ�WKH�-DSDQHVH�DUW�FRPPXQLW\��ZKRVH�
LQWHUHVWV�VKLIWHG�WRZDUGV�YLGHR�DUW�DQG�LQVWDOODWLRQ��ERWK�RI�ZKLFK�
FRQFHSWXDOO\�RYHUODS�ZLWK�,QWHUPHGLD�DQG�([SDQGHG�&LQHPD�EXW�LQ�
WKHLU�LQIDQF\�XVXDOO\�FRQFHUQHG�SURMHFWV�VPDOOHU�LQ�VFDOH�DQG�VSHF-
WDFOH�WKDQ�WKH�ZRUNV�ZLWK�ZKLFK�WKH�WZR�WHUPV�EHFDPH�DVVRFLDWHG��
1HYHUWKHOHVV�� ,QWHUPHGLD� DQG�([SDQGHG�&LQHPD�� ERWK� DV� FULWLFDO�
DSSURDFK� DQG�DUWLVWLF�SUDFWLFH�� OHIW� DQ� LQGHOLEOH�PDUN� LQ� D�SHULRG�
RI�-DSDQHVH�DUW�KLVWRU\�WKDW�LV�EURDGO\�FRQVLGHUHG�WR�EH�RQH�RI�LWV�
PRVW�G\QDPLF�PRPHQWV� LQ� WKH�ZDNH�RI� LWV�SRVWZDU�UHHPHUJHQFH��
'HVSLWH�WKH�EXUJHRQLQJ�LQWHUHVW�LQ�DFDGHPLF�DQG�FXUDWRULDO�FLUFOHV�
LQ�WKLV�SHULRG�RI�-DSDQHVH�DUW�KLVWRU\��WKH�SDXFLW\�RI�UHDGLO\�DYDLO-
DEOH�PDWHULDO�LQ�D�ODQJXDJH�RWKHU�WKDQ�-DSDQHVH�KDV�PHDQW�WKH�ORFDO�
FRQWH[W�� SDUWLFXODUO\� WKH�ZD\V� LQ�ZKLFK� WKH� WHUPV�ZHUH� FULWLFDOO\�
GHEDWHG��ZDV�VRPHZKDW�QHJOHFWHG��7KH�WH[WV�VHOHFWHG�LQ�WKLV�ERRN�
DUH�RQHV�WKDW�GHDO�ZLWK�,QWHUPHGLD�DQG�([SDQGHG�&LQHPD�¿UVWKDQG��
7KURXJK� WKHVH� WUDQVODWLRQV��RXU�KRSH� LV� WKDW� -DSDQHVH�GHEDWHV�RQ�
intermedia can contribute to international discourse, and that works 
RI�-DSDQHVH�([SDQGHG�&LQHPD�FDQ�EH�SUHVHUYHG��UHHQDFWHG�DQG�DQ-
DO\]HG�ZLWK�WKHVH�GLVFXVVLRQV�LQ�PLQG�



30

Bibliography

Bay-Cheng, Sarah, Chiel Kattenbelt, Andy 
Lavendar, and Robin Nelson, eds. 2010. 
Mapping Intermediality in Performance. 
Amsterdam: Amsterdam University Press. 

Clüver, Claus. 1996. Interart Studies: An 
Introduction. Bloomington, Indiana Uni-
versity Press.

Furuhata, Yuriko. 2013. The Cinema of Actu-
ality: Japanese Avant-Garde Filmmaking 
in the Season of Image Politics. Durham: 
Duke University Press.

Greenblatt, Stephen. 1997. “The Interart Mo-
ment.” In Interart Poetics: Essays on the 
Interrelations of the Arts and Media, edited 
by Ulla Britta Lagerroth, Hans Lund, and 
Erik Hedling, 13-18. Amsterdam: Rodopi. 

Harren, Natilee. 2015. “The Crux of  Fluxus: 
Intermedia, Rear-Guard. In Art Expanded,  
1959-1978.” Walker Art Center, https://
walkerart.org/collections/publications/
art-expanded/crux-of-fluxus/.

Higgins, Dick. 1966. “Intermedia.” Something 
Else Newsletter 1, no. 1 (February): 1-3.

Higgins, Dick. 1966. “Statement on Interme-
dia.” Dé-collage, no. 6 (July): n.p.

Hirawasa, Go. 2002. “Andāguraundo to Yo-
bareta Jikken Seishin: Kakumei no Eiga 
/ Eiga no Kakumei” [The Experimental 
Spirit that was named the Underground: 
Revolution on Film / Revolutionary Film]. 
Bijutsu Techō 818 (March): 107-14.

Houwen, Janna. 2017. Film and Video Inter-
mediality: The Question of Medium Spec-
ificity in Contemporary Moving  Images. 
New York: Bloomsbury. 

Ichikawa Miyabi. 1969. “Total sensuality no 
kaifuku” (The Recovery of Total Sensual-
ity). SD 53 (April): 69-71.

Ichikawa Miyabi. 1971. “Jizoku suru jikan to 
fukusū no basho” [The Continuation of 
Time and the Multiple Spaces]. SD 79 
(April): 123-5.

Iimura Takahiko. 2013. “Special Report! Seis-
mic Rumbles from the Underground.” 
Translated by Colin Smith. Post. Ac-
cessed September 3, 2019. http://post.
at.moma.org/sources/3/publications/89. 
 Originally published in Eiga Hyōron 12, 
no. 23 (December 1966): 20-28. 

Kattenbelt, Chiel. 2006. “Theatre as the Art 
of the Performer and the Stage of Inter-
mediality.” In Intermediality in Theatre and 
Performance, edited by Freda Chapple 
and Chiel Kattenbelt, 29-40. Amsterdam: 
Rodopi.

KuroDalaiJee. 2010. Nikutai no  anākizumu: 
1960 nendai nihon bijutsu ni okeru 
pafōmansu no chika suimyaku [Anar-
chy of the Body: Undercurrents of Per-
formance Art in 1960s Japan]. Tokyo: 
Grambooks.

Jerslev, Anne, and Lúcia Nagib, eds. 2013. 
Impure Cinema: Intermedial and Inter-
cultural Approaches to Film. London/
New York: I.B Tauris, 2013.

Kristeva, Julia. 1980. ‘Word, Dialogue and  
Novel.’ In Desire in Language: A  Semiotic 
Approach to Literature and Art, edited by 
Leon S. Roudiez, 64-91. New York: Co-
lombia University Press. Originally pub-
lished as ‘‘Bakhtine, le mot, le dialogue, 
le roman.” Critique 239 (1967): 438-465.

Lehtonen, Mikko. 2001. “Oh No Man’s Land: 
Theses on Intermediality.” Translated by 
Aijaleena Ahonen and Kris Clarke. Nor-
dicom Review 22, no. 1 (April): 71-83. 

Pethő, Agnes. 2011. Cinema and Intermedial-
ity: The Passion for the In-Between. New-
castle upon Tyne: Cambridge Scholars 
Publishing.

Rajewsky, Irina. 2010. “Border Talks: The 
Problematic Status of Media Borders in 
the Current Debate about Intermediali-
ty.” In Media Borders, Multimodality, and 
Intermediality, edited by Lars Elleström, 
51-68. London: Palgrave MacMillan. 



31

Saitō Shōji, Satō Jūshin, Tone Yasunao, 
Yoshida Yoshie. 1971. “Angura ’70 no 
shūkaku” [The angura crop in 1970]. 
Eiga Hyōron 28 (January): 58-75.

Sas, Miryam. 2012. “Intermedia 1955-1970.” 
In Tokyo 1955-1970: A New Avant- Garde, 
edited by Diana C. Stoll, 138-157. New 
York: Museum of Modern Art.

Tone Yasunao. 1967. “Geijutsu no chikaku- 
hendō – Expo kara hippie made” [The 
diastrophism of arts: From the Expo to 
the hippies]. Bijutsu Techō, no. 289 (No-
vember): 98-109.

Tone Yasunao. 1968. “Happening kara inter-
media e” [From Happenings to Interme-
dia], Eiga Hyōron, no. 25 (June): 80-83.

Wolf, Werner. 2005. “Intermediality.” In Rout-
ledge Encyclopedia of Narrative Theo-
ry, edited by David Herman, Manfred 
Jahn, and Marie-Laure Ryan, 252-256. 
 London: Routledge.

Yoshida Yoshie. 1970. “Atarashii isō ni  ikiru 
bakemono o: Expand Art Festival” [Those 
phantoms who live in the new phase: Ex-
panded Art Festival]. SD 67 (May): 94-97.

Yoshimoto, Midori. 2005. Into Performance: 
Japanese Women Artists in New York. New 
Brunswick, NJ: Rutgers University Press.





33

Intermedia



34



35

Introduction

Go Hirasawa

,Q�-DSDQ�� WKH� WHUPV�³H[SDQGHG�FLQHPD´�DQG�³LQWHUPHGLD´�ZHUH�
LQWURGXFHG��H[WHQVLYHO\�GLVFXVVHG��DQG�SRSXODUL]HG��SULPDULO\�LQ�
¿OP� DQG� DUW� MRXUQDOV�� E\�¿OPPDNHU� ,LPXUD�7DNDKLNR�� ¿OP� DQG�
DUW�FULWLF�,VKL]DNL�.ǀLFKLUǀ�¿OP�FULWLFV�.DQHVDND�.HQML�DQG�6DWǀ�
-ǌVKLQ��PXVLFLDQ�7RQH�<DVXQDR��¿OPPDNHU�0DWVXPRWR�7RVKLR��
GHVLJQHU�$ZD]X� .L\RVKL�� DQG� RWKHUV�� 7KH� XQLYHUVDOLW\�� RU� GLV-
WLQFWLYH� DQG� RULJLQDO� FKDUDFWHU�� RI� YDULRXV� LQWHUGLVFLSOLQDU\� DUW�
�DFWLYLWLHV� VXFK� DV� ULWXDOV�� KDSSHQLQJV�� HYHQWV�� IHVWLYDOV�� Sǀgǀ 
*HLMXWVX��*HVDPWNXQVWZHUN�RU�WKH�³WRWDO�ZRUN�RI�DUW´���DQWL�DUW��
DQG� HQYLURQ�PHQWV� ZDV� UHH[DPLQHG� WKURXJK� WKH� OHQV� RI� WKHVH�
�H[SDQGHG�FLQHPD�DQG�LQWHUPHGLD�FDWHJRUL]DWLRQV��,Q�WKH�FRQWH[W�
RI�LQWHUPHGLD��WKH�WHUP�¿UVW�XVHG�E\�)OX[XV�DUWLVW�'LFN�+LJJLQV��
WKH� H[LVWLQJ� ¿HOG� RI� ¿OP�ZDV� MXVW� RQH� RI� PDQ\�PHGLD�� EXW� LQ�
-DSDQ��H[SDQGHG�FLQHPD�DQG�LQWHUPHGLD�ZHUH�LQH[WULFDEO\�FRQ-
QHFWHG�GXH�LQ�ODUJH�SDUW�WR�WKH�IDFW�WKDW�WKH�¿OP�ZRUOG�SOD\HG�D�
FHQWUDO�UROH�LQ�LQWURGXFLQJ�WKHP�WR�-DSDQ��

,Q�0D\������DW�/XQDPL�*DOOHU\�LQ�*LQ]D��7RN\R��D�VHYHQ��
GD\�HYHQW�HQWLWOHG�³,QWHUPHGLD´�WRRN�SODFH��DQG�ZDV�GLYLGHG�LQWR�
¿YH� VHFWLRQV�� SDLQWLQJ�� KDSSHQLQJV�� H[SDQGHG� FLQHPD�� ¿OP�� DQG�
V\PSRVLXP��,W�ZDV�SODQQHG�E\�,VKL]DNL�DW� WKH�UHTXHVW�RI�JDOOHU\�
RZQHU�1DPLNDZD�(PLNR��DQG�ZDV�DQ�HQGHDYRU�WR�H[SDQG�WKH�DFWLY-
LWLHV�RI�/XQDPL�)LOP�*DOOHU\��D�VHULHV�RI�H[SHULPHQWDO�¿OP�VFUHHQ-
LQJV�DOUHDG\�EHLQJ�KHOG�DW�WKH�VDPH�VSDFH��7KLV�ZDV�WKH�¿UVW�SURM-
HFW�LQ�-DSDQ�ODEHOHG�ZLWK�WKH�WHUP�³LQWHUPHGLD�´�7KH�KDSSHQLQJV�
VHFWLRQ�IHDWXUHG�7RQH��.DQHVDND��DQG�0L\XNL�0LQDNR��WKH�H[SDQG-
HG�FLQHPD�VHFWLRQ�¿OPPDNHUV�$GDFKL�0DVDR��-ǀQRXFKL�0RWRKDUX��
0L\DL�5LNXUǀ��7RPLWD�.DWVXKLUR��DQG�ƿED\DVKL�1REXKLNR��WKH�¿OP� 
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VHFWLRQ� ,LPXUD�7DNDKLNR�� 'RQDOG� 5LFKLH�� 1RGD� 6KLQNLFKL�� DQG�
<RNRR�7DGDQRUL��DQG�WKH�SDLQWLQJ�VHFWLRQ�ƿQLVKL�6HLML�DQG�2NDEH�
0LFKLR�� DPRQJ� RWKHUV�� ,VKL]DNL� ZURWH� ³$Q� ,QWURGXFWLRQ� IRU�
,QWHUPHGLD´� �,QWHUPHGLD� PDHVHWVX�� IRU� WKH� SURMHFW¶V� SDPSKOHW��
�FULWLTXLQJ� WKH�FRQYHQWLRQDO� FRQFHSW�RI� WKH�³VǀJǀ´� �WRWDO���ZKLFK�
HQWDLOV�FRPELQLQJ�H[LVWLQJ�¿HOGV�RI�DUW��DQG�DGYRFDWLQJ� WKH�QHZ�
SRWHQWLDO� RI� ³LQWHUPHGLD�´� ,Q� DGGLWLRQ�� .DQHVDND�� FULWLFV� ,VKLNR�
-XQ]ǀ�DQG�$NDWVXND�<XNLR��DQG�FR�RUJDQL]HU�6DWǀ�HDFK�FRQWULEXW-
HG�VKRUW�WH[WV�

,QFLGHQWDOO\�� WKH� FRQFHSW� RI�Sǀgǀ�*HLMXWVX was advocat-
HG� LQ� WKH�����V�E\�+DQDGD�.L\RWHUX� DQG�RWKHUV� HQGHDYRULQJ� WR�
V\QWKHVL]H�PXOWLSOH�DUWLVWLF�GLVFLSOLQHV��LQFOXGLQJ�¿OP��7KH�JURXS�
([SHULPHQWDO�:RUNVKRS��-LNNHQ�.ǀEǀ���ZKRVH�PHPEHUV�ZHUH�DUW-
LVWV�DQG�FULWLFV�ZRUNLQJ�LQ�D�YDULHW\�RI�GLVFLSOLQHV�LQFOXGLQJ�PXVL-
FLDQV�<XDVD�-ǀML�DQG�7DNHPLWVX�7ǀUX��SKRWRJUDSKHU�ƿWVXML�.L\RML��
FULWLF�$NL\DPD�.XQLKDUX�� DQG� ¿OPPDNHU�<DPDJXFKL�.DWVXKLUR��
ZHUH�DW�WKH�IRUHIURQW�RI�WKLV�PRYHPHQW�LQ�ERWK�WKHRU\�DQG�SUDFWLFH��
7KHQ��LQ�1RYHPEHU�������WKLUW\�HLJKW�DUWLVWV�DQG�FULWLFV�LQFOXGLQJ�
DUW�FULWLFV�7DNLJXFKL�6Kǌ]ǀ�DQG�7ǀQR�<RVKLDNL��DUFKLWHFW�,VR]DNL�
$UDWD��PXVLFLDQ� ,FKL\DQDJL�7RVKL��<DPDJXFKL�� DQG�$ZD]X�JDWK-
HUHG�XQGHU�WKH�JURXS�QDPH�RI�(QYLURQPHQW�6RFLHW\��(QEDLUDPHQWR�
QR�.DL��WR�KROG�WKH�H[KLELWLRQ�DQG�HYHQW�SURJUDP�)URP�6SDFH�WR�
Environment �.ǌNDQ�NDUD�NDQN\ǀ�H��1RYHPEHU��������0DQ\�RI�
WKH�JURXS�PHPEHUV�ZHUH�LQYROYHG�LQ�-LNNHQ�.ǀEǀ��EXW�LQVWHDG�RI�
WKH�SUHYLRXV�PRGHO�RI�FRPELQLQJ�PXOWLSOH�GLVFLSOLQHV��WKH�FRQFHSW�
RI�environment�ZDV�SODFHG�IURQW�DQG�FHQWHU��DQG�HQYLURQPHQWDO�DUW�
ZRXOG�IRUP�D�EULGJH�IURP�synthesis��VǀJǀ��WR�intermedia��

7KHVH� QHZ� DWWHPSWV� OHDG� WR� WKH� DFWLYLWLHV� DW� /XQDPL�
*DOOHU\�� IROORZHG�E\�HQGHDYRUV�FDUULHG�RQ� LQ�XQGHUJURXQG�FLQH-
PDV�� WKHDWHUV�� KDOOV�� JDOOHULHV�� DQG� HOVHZKHUH��(;���326(� ������
6D\�6RPHWKLQJ�,¶P�7U\LQJ��(;���326(�������1DQLND�LWWHNXUH��LPD��
VDJDVX���KHOG�LQ�$SULO������DW� WKH�6ǀJHWVX�$UW�&HQWHU� LQ�FROODE-
RUDWLRQ�ZLWK� WKH� MRXUQDO�Design Hihyǀ�>'HVLJQ�FULWLFLVP@��ZDV�D�



37

VHPLQDO� HYHQW� LQFRUSRUDWLQJ� H[SDQGHG� FLQHPD�� ¿OP� VFUHHQLQJV��
VOLGHVKRZV�� WKHDWHU��PXVLF�� SRHWU\�� LPSURYLVDWRU\� SDLQWLQJ�� KDS-
SHQLQJV��SV\FKHGHOLF�VKRZV��V\PSRVLD��DQG�PRUH��RYHU�¿YH�GD\V��

Both images: Jōnouchi Motoharu performance at Lunami Gallery, 1967, Photographer unkown. Collection of Namikawa Emiko
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0HDQZKLOH��LQ�SDUDOOHO�ZLWK�WKLV�ORRVHO\�GH¿QHG�DUWLVWLF�PRYHPHQW��
QHZ�VSDFHV�HPHUJHG�LQ�UHVSRQVH�WR�WKH�SV\FKHGHOLF�UHYROXWLRQ��LQ-
FOXGLQJ�GLVFRWKHTXHV��FOXEV��SHUIRUPDQFH�VSDFHV��EDUV��DQG�FDIpV�
VXFK�DV�/�6�'��DQG�$QJXUD�3RS�LQ�6KLQMXNX��.LOOHU�-RH¶V�LQ�*LQ]D��
DQG�08*(1�DQG�6SDFH�&DSVXOH�LQ�$NDVDND��ZKLFK�SOD\HG�DQ�LP-
SRUWDQW� UROH� DV� QHZ� YHQXHV� IRU� VWDJLQJ� VFUHHQLQJV�� OLJKW� VKRZV��
KDSSHQLQJV�DQG�PRUH�

,Q�-DQXDU\������WKH�,QWHUPHGLD�$UWV�)HVWLYDO�ZDV�KHOG�DW�
.LOOHU� -RH¶V� DQG�1LNNHL� +DOO�� RUJDQL]HG� E\� IRUPHU�PHPEHUV� RI�
*URXS�2QJDNX�LQFOXGLQJ�7RQH�DQG�WKH�PXVLFLDQV�.RVXJL�7DNHKLVD�
DQG�6KLRPL�0LHNR��8QGHU�WKH�GLUHFWLRQ�RI�0L\DL�DQG�ZLWK�GHVLJQ�
E\�DUFKLWHFW�+D\DWD�<DVXKLUR��.LOOHU�-RH¶V�KDG� LWV�FHLOLQJ��ZDOOV��
DQG�SLOODUV�FRYHUHG�ZLWK�VLOYHU�YLQ\O��DQG�LOOXVWUDWLRQV�E\�DQLPD-
WRU�DQG�GHVLJQHU�7DQDDPL�.HLLFKL�ZHUH�SURMHFWHG�ZLWK�VOLGH�DQG�
RYHUKHDG�SURMHFWRUV�RQ�PRWRUL]HG�ZDOOV�WKDW�PRYHG�XS�DQG�GRZQ��
6Kǌ]ǀ�$]XFKL�*XOOLYHU¶V�&LQHPDWLF�,OOXPLQDWLRQ������±�����ZKLFK�
SUHPLHUHG�DW�WKH�IHVWLYDO��IHDWXUHG�������LPDJHV�SURMHFWHG�RYHU�D�

Performance during Intermedia, Lunami Gallery, 1967. Photographer unknown. Collection of Namikawa Emiko
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����GHJUHH�VSDQ�ZLWK�HLJKWHHQ�VOLGH�SURMHFWRUV��FDSLWDOL]LQJ�RQ�WKH�
XQLTXH� VSDFH� DQG� LWV� IDFLOLWLHV��7KH�PDLQ� IRFXV�ZDV� D� VHTXHQFH�
RI�D�PRYLQJ�PDOH�ERG\�VKRW�DW���PP��EORZQ�XS� WR���PP��DQG�
¿OP�ZDV�FXW�XS�IUDPH�E\�IUDPH�LQ�WKH�IRUP�RI�VOLGHV��ZKLOH�RWKHU�
LPDJHV��ÀDVKLQJ�RQ�DQG�RII�OLNH�KROLGD\�OLJKWV��VKRZHG�FORVH�XSV�
RI� KLV� IDFH� DQG� ERG\�� WKH� EXVWOH� RI� WKH� FLW\�� DQG� FOLSSLQJV� IURP�
ZHHNO\�PDJD]LQHV��5DWKHU� WKDQ� LQ� H[LVWLQJ�� FRQYHQWLRQDO�PRYLH�
WKHDWHUV��*XOOLYHU�SUHVHQWHG�KLV�ZRUN�DW�GLVFRWKHTXHV�DQG�FOXEV��
DQG�WKURXJK�KLV�FRQFHSWXDO�SLHFHV�DQG�SHUIRUPDQFHV��UHH[DPLQHG�
YDULRXV�DVSHFWV�RI� WKH�HQYLURQPHQW�VXUURXQGLQJ�¿OP��7KLV�ZRUN�
H[SORUHG�WKH�]RQH�EHWZHHQ�SKRWRJUDSK\�DQG�¿OP�DQG�TXHVWLRQHG�
ZKDW�PRYLQJ�LPDJH�PHGLD�LV�E\�SURMHFWLQJ�WZHQW\�IRXU�VWLOO�LPDJ-
HV�SHU�VHFRQG�RQ�D�VFUHHQ�WR�FUHDWH�WKH�DIWHULPDJH�HIIHFW�RI�DQ�LOOX-
VLRQ�RI�PRWLRQ��UHQGHULQJ�WKLV�VWUXFWXUH�YLVLEOH�ZLWK�D�����GHJUHH�
VFUHHQ��7KH�³,QWHUPHGLD�$UWV�)HVWLYDO�6WDWHPHQW´ LV�D�PDQLIHVWR�
7RQH�ZURWH�IRU�WKLV�HYHQW��)OX[XV�LQWHUPHGLD�H[SHULPHQWV��LQ�WKH�
IRUP�RI�UHSHUIRUPDQFHV�RI�-RKQ�&DJH��1DP�-XQH�3DLN��+LJJLQV��
DQG�RWKHUV��UHVRQDWHG�ZLWK�WKH�QHZO\�HPHUJLQJ�GLVFRWKHTXHV�DQG�
XQGHUJURXQG� FXOWXUH�� RSHQLQJ� XS� QHZ� KRUL]RQV� EH\RQG� H[LVWLQJ�
DUW�IRUPV�

0HDQZKLOH��LQ�)HEUXDU\�������$NL\DPD��<XDVD��DQG�5RJHU�
5H\QROGV�RUJDQL]HG�&URVV�7DON���,QWHUPHGLD�ZLWK�WKH�VSRQVRUVKLS�
RI�WKH�$PHULFDQ�&XOWXUDO�&HQWHU��DQG�¿OPPDNHU�6WDQ�9DQ'HU%HHN��
0DWVXPRWR�� ,LPXUD�� ,FKL\DQDJL�� 7DNHPLWVX�� DQG� PDQ\� RWKHU�
-DSDQHVH� DQG�$PHULFDQ� DUWLVWV�ZHUH� LQYLWHG� WR� FRQGXFW� VSHFWDFX-
ODU�PHGLD�H[SHULPHQWV��7KLV�VRUW�RI�VWDWH�RI�WKH�DUW��WHFKQRORJLFDO-
O\�PHGLDWHG�VWDWH�FDSLWDOLVW�FXOWXUDO�LQWHUYHQWLRQ�DQG�IUDJPHQWDWLRQ�
UHDFKHG� D� SHDN� DW�([SR� ¶���2VDND��ZKLFK� ODVWHG� IURP�0DUFK� WR�
6HSWHPEHU� ������ 7KH� SURJUHVVLRQ� RI� DUWLVWLF� PDWXUDWLRQ� ZDV� LQ-
YHUVHO\� SURSRUWLRQDO� WR� WKH� EURDGO\�GH¿QHG� -DSDQHVH� DYDQW�JDUGH�
DUW�PRYHPHQW�ZKLFK�EHJDQ�WR�ZDQH��³'RHV�$UW�([LVW�IRU�WKH�6DNH�
RI� ,QGXVWULDO�&RRSHUDWLRQ"�&RPSUHKHQVLYH�5HYLHZ�RI�&URVV�7DON�
��,QWHUPHGLD´��*HLMXWVX�ZD�VDQJ\ǀ�N\ǀU\RNX�QR�WDPH�QL�DUXND�²
&URVV�7DON���,QWHUPHGLD�VǀK\ǀ��ZDV�D�WH[W�IRU�&URVV�7DON written by 
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,VKLNR��ZKLFK�FULWLTXHG�WKH�FXUUHQW�VWDWH�RI�WKH�,QWHUPHGLD�PRYHPHQW�
LQ�-DSDQ��RULJLQDOO\�OHG�E\�LQGHSHQGHQW�DUWLVWV��DV�KDYLQJ�SULRULWL]HG�
WKH�H[SDQVLRQ�RI�PRGHV�RI�H[SUHVVLRQ�DQG�DHVWKHWLF�H[SHULPHQWD-
WLRQ�WR�VXFK�DQ�H[WHQW�WKDW�LW�ZDV�FR�RSWHG�E\�LQGXVWULDO�FDSLWDO�

$QRWKHU� WH[W��³([WUHPH�&LQHPD´��(LJD�QR�N\RNXFKLK\ǀ-
JHQ���ZDV�ZULWWHQ�E\�6DWǀ� -ǌVKLQ� IRU�7DQDDPL�.HLLFKL� DQG�SKR-
WRJUDSKHU�+DUD�(L]DEXUǀ¶V�FROODERUDWLYH�ERRN�.\R]ǀ�PLUDL�]XNDQ�
>,OOXVWUDWHG�ERRN�RI�LPDJLQDU\�WRPRUURZ@��,QWURGXFLQJ�WKH�FRQFHSW�
RI�³([WUHPH�&LQHPD�´�KH�GLVFXVVHG�H[SHULPHQWDO�¿OPV�E\�XQGHU-
JURXQG�DUWLVWV�VXFK�DV�$QG\�:DUKRO��0LFKDHO�6QRZ��7RQ\�&RQUDG��
DQG� ƿH� 0DVDQRUL�� DQG� FRQWUDVWHG� WKHP� ZLWK� DUW� WKDW� KDG� EHHQ�
FR�RSWHG� E\�([SR� ¶��� DQG� LQGXVWULDO� FDSLWDOLVP�� ,Q� WKLV� FRQWH[W�
6DWǀ�DFWLYHO\�LQWURGXFHG�DQWL�([SR�DFWLYLWLHV�FHQWHUHG�RQ�WKH�=HUR�
-LJHQ� >=HUR�'LPHQVLRQ@� JURXS� DQG�([SR� ¶���'HVWUXFWLRQ� -RLQW�
6WUXJJOH� *URXS� �%DQSDNX� +DNDL� .\ǀWǀ�KD�� LQ� WKH� ¿OP� MRXUQDO�
Eiga Hihyǀ >)LOP�FULWLFLVP@��RI�ZKLFK�KH�ZDV�WKH�HGLWRU�LQ�FKLHI��
2QH�RI�WKH�PRVW�LPSRUWDQW�WH[WV�VXPPDUL]LQJ�-DSDQHVH�DYDQW�JDU-
GH� DUW� RI� WKH� ����V� ZDV� ³$UW� %HFRPHV� 1RQ�$UW�� 7KH� &ROODSVH�
RI� WKH�&RQWHPSRUDU\� LQ�$UW´� �+L�JHLMXWVXND� VXUX� JHLMXWVX²JHL-
MXWVX�QL�RNHUX�NLQGDL�QR�KǀNDL��ZULWWHQ�E\�7RQH�DQG�IRFXVLQJ�RQ�
WKH� VWDWH� RI� ,QWHUPHGLD� LQ� -DSDQ�� 7KURXJK� D� FRPSDULVRQ� RI� WKH�
,QWHUPHGLD�$UWV�)HVWLYDO��&URVV�7DON���,QWHUPHGLD��DQG�([SR�¶����
7RQH�FULWLTXHG� WKH�GLUHFWLRQ�RI� ODUJH�VFDOH�HYHQWV�RUJDQL]HG� LQ�D�
WRS�GRZQ�IDVKLRQ�E\�WKH�FDSLWDOLVW�V\VWHP�DQG�WKH�VWDWH��ZKLOH�DOVR�
H[DPLQLQJ�H[LVWLQJ�H[SHULPHQWDO�IRUPV�VXFK�DV�DQWL�DUW�DQG�HQYL-
URQPHQWDO�DUW�LQ�D�KLVWRULFDO�FRQWH[W��,Q�RUGHU�WR�DLP�IRU�D�³QRQ�
DUW´�RI�DUW�DV�HQYLURQPHQW�GLIIHULQJ�IURP�ERWK�WKH�DUWLVW�RULHQWHG�
DQG�HVWDEOLVKPHQW�OHG�PRGHOV��7RQH�UHH[DPLQHG�WKH�SRVVLELOLWLHV�
RI� HYHU\GD\� DUWLVWLF� SUDFWLFH� WKDW�ZHUH� DQ� LQWULQVLF� SDUW� RI� HDUO\�
,QWHUPHGLD�DQG�SUHFHGLQJ�DUW�PRYHPHQWV��DQG�DGYRFDWHG�DGKHULQJ�
WR�WKLV�PRGH�RI�DUW��+RZHYHU��DIWHU�([SR�¶���2VDND��WKH�JURZLQJ�
SRZHU�RI�WKH�FDSLWDOLVW�V\VWHP�DQG�WKH�VWDWH�OHG�WR�WKH�KROORZLQJ�
RXW�RI�H[SDQGHG�FLQHPD�DQG�LQWHUPHGLD��ZKLOH�WKH�UHYROXWLRQDU\�
SROLWLFDO�IHUYRU�WKDW�SHDNHG�LQ������DOVR�IDGHG��7RQH��0L\DL��DQG�
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PDQ\�RWKHUV�PRYHG�WKHLU�EDVHV�RI�RSHUDWLRQ�RYHUVHDV��ZKLOH�DUWLVWV�
LQ�-DSDQ�ZHUH�IRUFHG�WR�VXVSHQG�WKHLU�H[SHULPHQWDO�FLQHPDWLF�DQG�
DUWLVWLF�DFWLYLWLHV�

From left to right: performer, Miyai Rikurō, and Tone Yasunao at Intermedia, 1967. Photograph by Hanaga Mitsutoshi  
© Hanaga Tarō
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Leaflet for Intermedia, 1967. Collection of Namikawa Emiko
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An Introduction for Intermedia 
(1967)

,VKL]DNL�.ǀLFKLUǀ�

2ULJLQDOO\�SXEOLVKHG�DV�³,QWHUPHGLD�
PDHVHWVX�´�SDPSKOHW�IRU�,QWHUPHGLD 
�H[KLELWLRQ��*DOOHU\�/XQDPL��7RN\R��
0D\���±���������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

7KH�LPDJH�YDJXHO\�FRQMXUHG�E\�WKH�FRPSRXQG�WHUP�intermedia is 
D�GHULYDWLRQ�RI�ZKDW�KDV�DOUHDG\�EHHQ�GHYHORSHG�LQ�VRPH�JHQUHV�
RI�WKH�YLVXDO�DUWV�

$UW�KDV�UHFHQWO\�EHHQ�H[SRVHG�WR�D�UDSLG�WUDQVIRUPDWLRQ��
:KHUHDV�PDVV�FRPPXQLFDWLRQ�V\VWHPV²VXSSRUWHG�E\�WHFKQRORJ-
LFDO�DQG�LQVWLWXWLRQDO�GHYHORSPHQW²KDYH�H[WHQGHG�WKH�SHUFHSWXDO�
ZRUOG�RI�WKH�LQGLYLGXDO�WR�D�XQLYHUVDO�GLPHQVLRQ��XQGHU�VXFK�FLU-
FXPVWDQFHV�WKHUH�KDYH�EHHQ�YDULRXV�IULFWLRQV��DV�WUDGLWLRQDO�PHGLD�
LQ�DQG�RI�LWVHOI�KDV�DOUHDG\�EHFRPH�LQFDSDEOH�RI�DFFRPPRGDWLQJ�
LWV�FRQWHQWV��7KLV�LQHYLWDEOH�LPSXOVH�VHHPV�WR�KDYH�EHHQ�HYLGHQFHG�
QHJDWLYHO\�E\�D�GLVWUXVW�LQ�WKH�VSRQWDQHLW\�RI�WKH�LQGLYLGXDO��DV�DUW�
DIWHU�3RS�DUW�KDG�FOHDUO\�LQGLFDWHG�

7KLV�KROGV�WUXH�ZLWK�PHGLD�RWKHU�WKDQ�LQGLYLGXDOLVWLF�SUDF-
WLFHV� VXFK�DV�SDLQWLQJ�DQG� VFXOSWXUH��7KHUH�KDV�EHHQ�D� FRPPRQ�
VHQVH�RI�ODFN�LQ�WKH�KLVWRULFDOO\�TXLWH�QHZ�JHQUH�RI�FLQHPD��DV�ZHOO��
7KH�¿FWLRQDO�VWUXFWXUH��ZKLFK�KDV�WUDGLWLRQDOO\�VXSSRUWHG�¿OP�DUW��
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LV�DOUHDG\�LQFDSDEOH�RI�FDWFKLQJ�XS�ZLWK�WKLV�FRPSOH[�DQG�GLYHUVH�
UHDOLW\�� )RU� LQVWDQFH�� D� IHHOLQJ� RI� DEVHQFH� FDVWLQJ� D� VKDGRZ� LQ�
WKH�¿OPV�RI� >0LFKHODQJHOR@�$QWRQLRQL�RU� >-HDQ�/XF@�*RGDUG��DV�
ZHOO�DV�WKH�DZDUHQHVV�WKDW�VXFK�D�FRQVWUXFW�KDV�FROODSVHG��DV�VHHQ�
LQ�VRPH�RI�FLQHPD�YHULWp�RU�$PHULFDQ�XQGHUJURXQG�FLQHPD��XQ-
H[SHFWHGO\�DWWHVWV�WR�WKH�IDFW�WKDW�WKHVH�¿OPV�GR�QRW�HPERG\�WKH�
�WRWDOLW\�RI�WKH�VHQVRU\�ZRUOG�LQKDELWHG�E\�DXWKRUV�DQG�VSHFWDWRUV�

In other words, there has been a common intention and 
VHQVH� RI� ODFN� VXUURXQGLQJ� HDFK�PHGLXP�� DQG� DV� D� UHVXOW� RI� WKH�
HIIRUW� WR�¿OO� WKH�JDSV�WKHUHLQ��DUHDV�LQ�EHWZHHQ�ZKLFK�DUH�LQFRQ-
JUXRXV�ZLWK�WUDGLWLRQDO�DUW�JHQUHV²VXFK�DV�KDSSHQLQJ��HYHQW��DQG�
H[SDQGHG�FLQHPD²DUH�EHLQJ�FUHDWHG�

$W�LWV�LQFHSWLRQ��RXU�VFUHHQLQJ�HYHQW�RI�H[SHULPHQWDO�¿OPV�
LQ�D�VPDOO�JDOOHU\�VHW�DERXW�XVLQJ�WKLV�SDUWLFXODULW\�WR�RXU�DGYDQ-
WDJH��,QWHUPHGLD� LV�D�VLPLODU�VXFK�DWWHPSW��+RZHYHU��FRQFHUQLQJ�
WKH�TXHVWLRQ�DV�WR�ZKDW�VSHFL¿F�IRUP�LW�ZRXOG�WDNH��H[FHSWLQJ�DO-
UHDG\�SDFNDJHG�H[SHULPHQWDO�¿OPV��ZH�KDYH�QR�FKRLFH�EXW�WR�OHW�
QDWXUH�WDNH�LWV�FRXUVH��,�DP�QRW�VD\LQJ�WKLV�RXW�RI�WKRXJKWOHVVQHVV��
EXW�PLJKW�LW�EH�LPSRVVLEOH�WR�SUHVXSSRVH�WKH�V\QWKHVLV�RI�YDULRXV�
PHGLD�RU�DUW�JHQUHV�LQ�WKH�¿UVW�SODFH"

$V�DQ�DYLG�UHDGHU�RI�>0DUVKDOO@�0F/XKDQ��ZKR�SRVLWHG�WKH�
LPSRVVLELOLW\�RI�WDNLQJ�LQWR�DFFRXQW�WKH�FRQWHQW�DV�ZHOO�DV�WKH�PH-
GLXP�RI�FRPPXQLFDWLRQ�LQ�DGYDQFH��,�VD\�WKLV�DFNQRZOHGJLQJ�WKH�
ERUHGRP�RI�IRUHFDVWLQJ�WKH�UHVXOWV��,I�VRPHWKLQJ�OLNH�D�synthesis 
DSSHDUV��,�¿UPO\�EHOLHYH�WKDW�LW�LV�RQO\�DW�D�SRLQW�EH\RQG�WKH�FLUFOH�
RI�LQGLYLGXDO�LQWHQWLRQ�WKDW�VXFK�DQ�DSSHDUDQFH�PXVW�EH�PDGH�IRU�
WKH�¿UVW�WLPH�
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Postcard for Second Lunami Film Gallery, 1967. Collection of Namikawa Emiko
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Postcard for Second Lunami Film Gallery, 1967. Collection of Namikawa Emiko
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Intermedia Arts Festival Statement 
(1969)

Tone Yasunao

2ULJLQDOO\�SXEOLVKHG�DV�³,QWHUPHGLD�
$UWV�)HVWLYDO�6WDWHPHQW�´�SRVWHU� 
IRU�,QWHUPHGLD�$UWV�)HVWLYDO� 
�.LOOHU�-RH¶V�DQG�1LNNHL�+DOO��7RN\R�� 
-DQXDU\���������DQG����������� 
Translated by Colin Smith

6LQFH�ODVW�VSULQJ��ZH�KDYH�EHHQ�SODQQLQJ�WR�IRUP�D�JURXS�GHGLFDW-
HG�WR�HYHQWV�DQG�RWKHU�ZRUNV�RI�SHUIRUPDQFH�DUW�GDWLQJ�IURP�WKH�
HDUO\�����V�XQWLO�WRGD\�

7KH� DLP�RI� WKLV� JURXS� LV� QRW� MXVW� WR� SURPRWH� WKH� LQWHU-
GLVFLSOLQDU\�DUWLVWLF�SUDFWLFHV�ZH�FDOO� ³LQWHUPHGLD�´� ,W� WDNHV� LQ-
WHUPHGLD� DV� D�SRLQW�RI�GHSDUWXUH�� LWV�YDOLGLW\� VHOI�HYLGHQW��7KLV�
PHDQV� JRLQJ� EH\RQG�PRGHV� RI� H[SUHVVLRQ� WKDW� DUH� VLPSO\� RUL-
HQWHG�WRZDUG�WRWDO�H[SHULHQFH��DQG�DLPLQJ�WR�FUHDWH�D�IRUXP�WKDW�
VXUPRXQWV�EDUULHUV�EHWZHHQ�YDULRXV�¿HOGV�DQG�JHQUHV��:H�DGYR-
FDWH�D�PRGH�RI�SHUIRUPDWLYH�DFWLRQ�ZH�FDOO�realization��7KURXJK�
realization��ZRUNV�WKDW�H[LVW�RQO\�DV�ZRUGV�RU�V\PEROV�SULQWHG�RQ�
SDSHU�DUH� LQWHUSUHWHG��DPSOL¿HG��DQG�UHYHDOHG� LQ�D�PDQQHU� WKDW�
WUDQV¿JXUHV�WKH�ZRUNV�WKHPVHOYHV�
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:H�DUH�QRW�WU\LQJ�WR�UHSURGXFH�WKH�RULJLQDO�ZRUNV��EXW�UDWK-
HU�WR�JLYH�WKHP�IRUP�WKURXJK�WKH�ERGLHV�DQG�LQWHQWLRQV�RI�WKH�SHR-
SOH�ZKR�UHDOL]H�WKHP��ZKLFK�DUH�ERXQG�WR�WUDQVIRUP�WKHP�UDGLFDOO\�

At the same time, the realization�RI�ZRUNV�XQGHUVFRUHV�WKHLU�
DQRQ\PLW\�� DQG� LQ� WKH� FRQWH[W� RI� FRPPRQDOLWLHV� DPRQJ�YDULRXV�
DVSHFWV�RI�UHDOLW\��VHFUHWHG�ZLWKLQ�WKH�DXGLHQFH�PHPEHUV��WKH�DXGL-
HQFH�FRPHV�WR�SUDFWLFDO�JULSV�ZLWK�QHZ�FRQFHSWV�RI�SDUWLFLSDWLRQ�

,Q�WKLV�IHVWLYDO��ZH�UHFRQVWUXFW�WKH�KLVWRU\�RI�ZRUNV�IURP�
WKH�����V��7KURXJKRXW� WKH�SURJUDP��RXU�KRSH�LV� WKDW�QHZ�GLUHF-
WLRQV�ZLOO�HPHUJH�QRW�WKURXJK�ZRUGV��EXW�WKURXJK�WKH�VSRQWDQHRXV�
DJHQF\�RI�WKH�DXGLHQFH�
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Poster for Intermedia Arts Festival, 1969. Private collection
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Poster for Intermedia Arts Festival, 1969. Private collection
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Does Art Exist for the Sake 
of Industrial Cooperation? 
Comprehensive Review of  
Cross Talk / Intermedia 
(1969)

,VKLNR�-XQ]ǀ

2ULJLQDOO\�SXEOLVKHG�DV�³*HLMXWVX�ZD�
VDQJ\ǀ�N\ǀU\RNX�QR�WDPH�QL�DUXND�²� 
&URVV�7DON���,QWHUPHGLD�VǀK\ǀ�´� 
(LJD�+\ǀURQ�>&LQHPD�FULWLFLVP@����� 
QR�����$SULO�������������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

$ERXW�WKUHH�\HDUV�DJR��D�VHULHV�RI�JDWKHULQJV�WLWOHG�,QWHUPHGLD were 
KHOG�RYHU�WKH�FRXUVH�RI�VHYHQ�GD\V�DW�WKH�/XQDPL�*DOOHU\�LQ�*LQ]D��
7KH�LGHD��DV�,�UHFDOO��ZDV�GHYHORSHG�E\�D�VWXG\�JURXS�DV�D�ZD\�WR�
VFUHHQ�YDULRXV� W\SHV�RI� H[SHULPHQWDO�¿OPV� IRU� D� VPDOO�JURXS�RI�
SHRSOH�DIWHU�WKH�JDOOHU\�FORVHG��7KH�VFUHHQLQJV�ZHUH�SODQQHG�PDLQ-
O\�E\�,VKL]DNL�.ǀLFKLUǀ�DQG�6DWǀ�-ǌVKLQ��LQYROYLQJ�DV�SDUWLFLSDQWV�
¿OPPDNHUV��SDLQWHUV��DQG�PXVLFLDQV��$V�XQJXDUGHG�DV�HYHU��,�ZDV�
VZD\HG�E\�,VKL]DNL��DQG�MRLQHG�WKH�HYHQW��ZLWK�D�ZRUN�VLPXOWDQH-
RXVO\�XVLQJ�¿YH�SURMHFWRUV� WR�VFUHHQ�VOLGHV��ZKLFK�,�KDG�FUHDWHG�
HDUOLHU�ZLWK�SDLQWHU�6X]XNL�<RVKLQRUL�DQG�PXVLFLDQ�7RQH�<DVXQDR��
$W� WKH� WLPH�RI� WKH� VFUHHQLQJ�� WKH�SDLQWHU�$NDVHJDZD�*HQSDL�� DV�
ZHOO�DV�.D]DNXUD�6Kǀ��RQH�RI� WKH�IHZ�FUHDWRUV�RI�KDSSHQLQJV�LQ�



52

-DSDQ��RIIHUHG�PH�D�KHOSLQJ�KDQG��7KHVH�JDWKHULQJV��DV�D�ZKROH��
ZHUH� HYHQLQJV� IRU� H[SHULPHQWDO� ¿OPV� DQG� KDSSHQLQJV�� VLJQL¿-
FDQWO\�ODFNLQJ�WKH�VSHFL¿FLWLHV�DQG�G\QDPLFV�LPSOLFLW� LQ�WKH�³LQ-
WHU�QHVV´�RI� LQWHUPHGLD��+RZHYHU��SHRSOH� OLNH�,VKL]DNL�DQG�7RQH�
ZHUH�DOUHDG\�FRQYLQFHG��LQ�WKH�ODWH�VL[WLHV��WKDW�DWWHPSWV�WRZDUGV�
WKHVH�H[SHULPHQWV�VKRXOG�EH�VRXJKW� LQ�YDULRXV�IRUPV��7KRXJK�LW�
ZDV� D� WLPH�ZKHQ� VR�FDOOHG�XQGHUJURXQG� FLQHPD�ZDV�SRSXODU� LQ�
-DSDQ��ZH�DUJXHG�WKDW�PRVW�RI�WKH�¿OPV�ZHUH�EDVHG�RQ�D�FRQFHSW�
RI�WKH�LPDJH�ZKLFK�ZDV�QR�GLIIHUHQW�IURP�WKDW�RI�WKH�H[SHULPHQWDO�
¿OPV�RI�WKH�����V��DQG�WKDW�FRQWHPSRUDU\�FLQHPD�VKRXOG�EHJLQ�E\�
FDOOLQJ�LQWR�TXHVWLRQ�WKH�ORJLF�LPPDQHQW�LQ�¿OPLQJ�DQG�VFUHHQLQJ�
LWVHOI��5HÀHFWLQJ�WKLV��,�DJUHHG�WR�WKH�SURSRVLWLRQ��DQG�IHOW�WKDW�WKH�
PRGHVW\�LQ�VFDOH�DQG�ODFN�RI�LPSDFW�RI�WKH�HYHQWV�ZDV�VXI¿FLHQWO\�
FRPSOHPHQWHG�>E\�WKHLU�FXWWLQJ�HGJH�H[SHULPHQWV@��,�XQGHUVWRRG�
WKDW� WKH�FRPSRXQG�WHUP�³LQWHUPHGLD�´�XQOLNH�WKH�LGHD�RI�WKH�DG-
GLWLRQ�RI�GLIIHUHQW�JHQUHV��DV�LQ�ZKDW�ZDV�SUHYLRXVO\�FDOOHG�WRWDO�
DUW��SHUWDLQV�WR�YDULRXV�and��QRW�RQO\�EHWZHHQ�RQH�JHQUH�RI�DUW�DQG�
another, but also between art and� WHFKQRORJ\�� HQYLURQPHQW�and 
DUW�� HYHU\GD\� OLIH�and art, and medium and�PHVVDJH�� DLPLQJ� WR�
WRWDOL]H�HYHQ�PRUH�FRPSUHKHQVLYH�UHODWLRQDO�VWUXFWXUHV�RI�SHUFHS-
tion and� FRJQLWLRQ�� �+RZHYHU�� WKLV� UKHWRULF�RI�and� LV� VRPHWKLQJ�
,�KDYH�UHFHQWO\�EHHQ�XVLQJ�HYHU\ZKHUH��DQG�LW�ZDV�QRW�GLVFXVVHG�
WKDW�ZD\�DW�WKDW�WLPH���7KH�VKRUWFRPLQJV�DQG�RULHQWDWLRQ�FRPPRQ�
ZLWKLQ�FRQYHQWLRQDO�JHQUHV��ZKLFK�KDG�EHHQ�LQYHVWLJDWHG�DURXQG�
�����WKURXJK�KDSSHQLQJV��HYHQWV��FRQFUHWH�SRHWU\��DQG�VR�RQ��ZDV�
QRZ�EHLQJ�WUDQVFHQGHG�LQ�PXOWLSOH�ZD\V��

7KXV��WKH�,QWHUPHGLD�JDWKHULQJV��VXUURXQGHG�E\�PLVXQGHU-
VWDQGLQJV��HQGHG�DOPRVW�ZLWKRXW�VFUXWLQ\�

:KHQ�QHDUO\�WKUHH�IXOO�\HDUV�KDG�SDVVHG��DQG�LQWHUPHGLD�
ZDV�DERXW�WR�EH�WKH�VXEMHFW�RI�UHÀHFWLRQ��&URVV�7DON���,QWHUPHGLD, 
VSRQVRUHG� E\� WKH�$PHULFDQ�&XOWXUDO�&HQWHU� LQ�7RN\R²D� OHJLWL-
PDWHO\� ODUJH�VFDOH� HYHQW�� EXW� VWLOO� IDU� IURP�ZLGHO\�NQRZQ²ZDV�
KHOG�DW�WKH�0LQRU�*\P�RI�WKH�<R\RJL�1DWLRQDO�*\PQDVLXP�RYHU�
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WKUHH�HYHQLQJV��)HEUXDU\��±��>����@��7KH�HYHQW�ZDV�IUHH�RI�FKDUJH�
DQG�ZDV�DWWHQGHG�E\�RYHU�WHQ�WKRXVDQG�SHRSOH��,W�ZDV�SODQQHG�DQG�
RUJDQL]HG�E\�WKUHH�SHRSOH²5RJHU�5H\QROGV��$NL\DPD�.XQLKDUX��
DQG� <XDVD� -ǀML²DQG� ZDV� KHOG� DV� DQ� H[SDQGHG� YHUVLRQ� RI� WKH�
SHUIRUPDQFH� VHULHV� RI� DYDQW�JDUGH�PXVLF�&URVV�7DON�� VHHPLQJO\�
ZLWK�DQ�HPSKDVLV�RQ�WKH�FRQWHPSRUDU\�QRYHOW\�WKDW�FKDUDFWHUL]HV�
LQWHUPHGLD�

3HRSOH�VXFK�DV�6WDQ�9DQ'HU%HHN��DQ�H[SHULPHQWDO�DUWLVW�
NQRZQ� IRU�KLV�PXOWL�SURMHFWLRQV��5REHUW�$VKOH\��ZKR�ZDV� LQWUR-
GXFHG�DV�D�FRPSRVHU�WU\LQJ�WR�GLVFRYHU�QHZ�SDWWHUQV�RI�LQWHUDFWLRQ�
EHWZHHQ�SHUIRUPHUV�DQG�DXGLHQFH��*RUGRQ�0XPPD��DQ�HOHFWURQLF�
PXVLFLDQ�ZKR�LV�NQRZQ�WR�GHVLJQ�HOHFWURQLF�FLUFXLWU\�KLPVHOI��DQG�
6DOYDWRUH�0DUWLUDQR�� D� FRPSRVHU�NQRZQ� IRU�KLV� HFOHFWLFLVP�DQG�
XQLTXH�FRPELQDWLRQV�RI�GLIIHUHQW�W\SHV�RI�PXVLF��DOO�FDPH�WR�-DSDQ�
IRU� WKH� IHVWLYDO�� DQG� FRPSRVLWLRQV� E\� -RKQ�&DJH� DQG� RWKHUV�� DV�
ZHOO�DV�WKHLU�RZQ�ZRUNV��ZHUH�SHUIRUPHG��)URP�-DSDQ��PXVLFLDQV�
LQFOXGLQJ�7DNHPLWVX�7ǀUX��,FKL\DQDJL�7RVKL��0DWVXGDLUD�<RULDNL��

Cross Talk Intermedia held at Yoyogi National Gymnasium, 1969. Photograph by Hanaga Mitsutoshi © Hanaga Tarō
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<XDVD�-ǀML��DV�ZHOO�DV�.RVXJL�7DNHKLVD��6KLRPL�0LHNR��DQG�0L]XQR�
6KǌNǀ��PHPEHUV�RI�*URXS�2QJDNX��H[FHSW�7RQH�<DVXQDR���ZHUH�
MRLQHG�E\�¿OPPDNHUV�,LPXUD�7DNDKLNR�DQG�0DWVXPRWR�7RVKLR�

0HDQZKLOH�� LPPHGLDWHO\� EHIRUH� WKLV� IHVWLYDO� UXPRUHG� WR�
EH� SDUW� RI� VRPH�$PHULFDQ� FXOWXUDO� LQYDVLRQ�� WKH� WKUHH�GD\�ORQJ�
,QWHUPHGLD�$UWV�)HVWLYDO��RUJDQL]HG�E\�.RVXJL��6KLRPL�DQG�7RQH��
ZDV�DOVR�KHOG��DQG�LPPHGLDWHO\�WKHUHDIWHU��D�WDON�DQG�¿OP�HYHQW�E\�
9DQ'HU%HHN�ZDV�KHOG�DW�6ǀJHWVX�+DOO�

7KRXJK�,�GLG�QRW� VHH�DOO�RI� WKHVH�HYHQWV�� ,�DWWHQGHG�SHU-
IRUPDQFHV�RI� WKH�ZRUN�RI�&DJH�DQG�7RQH�DW� WKH�,QWHUPHGLD�$UWV�
)HVWLYDO��DQG�DOVR�ZHQW�WR�&URVV�7DON��VSHQGLQJ�DQ�HYHQLQJ�DQG�D�
KDOI��,�OHIW�LQ�WKH�PLGGOH�RI�WKH�HYHQW���LQFOXGLQJ�DWWHQGLQJ�D�ZLWW\�
WDON� E\�9DQ'HU%HHN��%DVHG� RQ� WKHVH� OLPLWHG� H[SHULHQFHV�� WKHUH�
VHHPHG�WR�EH�D�GLVWDQFH�EHWZHHQ�WKH�RUJDQL]HUV�DQG�SHUIRUPHUV�LQ�
WHUPV�RI�LQWHQWLRQ�DQG�XQGHUVWDQGLQJ��WKLV��RI�FRXUVH��PD\�EH�QDW-
XUDO�DQG�ZKDW�PDGH�LW�LQWHUHVWLQJ���,�EHOLHYH�WKDW�WKH�HDVH�DQG�DFWX-
DOLW\�HPERGLHG�LQ�WKH�FXUUHQW�DWWHPSW�FDOOHG�³LQWHUPHGLD´�VHHPV�WR�
KDYH�EHHQ�VXI¿FLHQWO\�H[SUHVVHG�

)RU�H[DPSOH��7RQH��ZKR�ZDV�RULJLQDOO\�VFKHGXOHG�WR�SDU-
WLFLSDWH�EXW�ZLWKGUHZ��GHYRWLQJ�KLPVHOI�LQVWHDG�WR�KLV�RZQ�SURMHFW��
VXPPDUL]HG�WKH�VLWXDWLRQ�DV�IROORZV�LPPHGLDWHO\�DIWHU�WKH�WZR�IHV-
WLYDOV�HQGHG��³7KHVH�WZR�W\SHV�RI�LQWHUPHGLD�ZHUH�LQ�PDQ\�VHQVHV�
GLDPHWULFDOO\�RSSRVHG��2XU� LQWHQWLRQ�ZDV� FOHDU��)LUVW�ZH� VWDUWHG�
ZLWK�WKH�IDFW�WKDW�LQWHUPHGLD�LV�DOUHDG\�WDNHQ�IRU�JUDQWHG�´�2Q�WKH�
RWKHU�KDQG��SHRSOH�LQYROYHG�LQ�&URVV�7DON� WULHG�WR�IRFXV�³H[FOX-
VLYHO\�RQ�WKH�V\QWKHVLV�RI�DUW�DQG�WHFKQRORJ\�´�7KXV��ZKLOH�Cross 
7DON�DLPHG�DW�D�QHZ�VW\OH�LQ�DUW�WR�UHDFK�VRPH�NLQG�RI�FRQFOXVLRQ��
7RQH�DQG�RWKHUV��XQGHUVWRRG� LQWHUPHGLD�DV�D�SRVVLELOLW\� WR�FRP-
PLW�WKHPVHOYHV�WR�WKH�ZRUOG��³LQ�DQ�DWWHPSW�WR�UHVLWXDWH�DUW�ZLWK-
in praxis or the UHODWLRQVKLS�RI�PHGLDWLRQ�EHWZHHQ�SHRSOH�WKLQJV´�
�1LKRQ�'RNXVKR�6KLPEXQ��QR��������
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,� WKRXJKW� WKDW� WKLV� SRLQW�� WKRXJK� LW� PD\� VRXQG� OLNH� D�
VHOI�MXVWL¿FDWLRQ��ZDV��LQ�D�VHQVH��VSRW�RQ��,�FDQQRW�WRXFK�XSRQ�LQ-
GLYLGXDO�SLHFHV�DW�&URVV�7DON���,QWHUPHGLD�VSHFL¿FDOO\��IRU�,�VDZ�
RQO\�KDOI�RU�VR��DQG�LW�ZRXOG�QRW�PHDQ�PXFK��HLWKHU��LI�,�UHFRXQWHG�
ZKDW� WKH\�ORRNHG�OLNH��)URP�ZKDW�,�VDZ��KRZHYHU��,�IHOW� WKDW�DO-
PRVW� DOO� H[FHSW�0DUWLUDQR¶V�/¶V�*$�ZHUH� VLPLODUO\�PRQRWRQRXV��
7R�H[DJJHUDWH� WR�D�GHJUHH��HYHU\WKLQJ�ZDV�D�PL[WXUH�RI� UDQGRP�
LPDJHV�ZLWK�VWULFWO\�FRQWUROOHG�HOHFWURQLF�VRXQG��RFFDVLRQDOO\�SHS-
SHUHG�ZLWK�VWUDQJHO\�DOWHUHG�KXPDQ�YRLFHV��7KDW�VDLG��WKH�SLHFHV�DW�
7RQH¶V�HYHQW�ZHUH�VXEVWDQWLDOO\�WKH�VDPH��DQG�ZHUH�PRUH�RU�OHVV�
HTXDOO\�PRQRWRQRXV��&URVV�7DON�ZDV�SHUKDSV�EHWWHU�EHFDXVH�PRUH�
PRQH\�ZDV�LQYHVWHG�LQ�LW�

7KRXJK�SHUKDSV�VXEWOH�� ,� IRXQG� WKDW� WKH�GLIIHUHQFH�DURVH�
IURP�WKH�RULHQWDWLRQ��DQG�LQ�WKLV�UHJDUG��,�EHOLHYH�WKH�SRLQW�LQGL-
FDWHG�E\�7RQH� LV� DFFXUDWH�� ,Q� VKRUW�� LW� LV� WKH�GLIIHUHQFH�EHWZHHQ�
SHUFHSWLRQ�and�UHFRJQLWLRQ�IRXQG�DW�WKH�ERWWRP�RI�ZRUGV�VXFK�DV�
³QRYHOW\�´�³FRQWHPSRUDQHLW\�´�RU�WKH�³HOHFWURQLF�DJH�´�,W�LV�D�VLP-
SOH�UHYHUVDO�RI�D�GXDOLVWLF�UDWLRQDOLVP�IRXQG�LQ�(XURSHDQ�PRGHU-
QLW\��VRPHWLPHV�KLQWHG�DW�ZLWKLQ�WHUPV�VXFK�DV�³DQRQ\PLW\´�DQG�
³LPPDWHULDOLW\�´�,W�LV�WKDW�ZKLFK�FRXOG�EH�FDOOHG�WKH�FRQWHPSRUDU\�
YHUVLRQ�RI�PRGHUQLVP�

7DNH��IRU�H[DPSOH��WKH�LVVXH�RI�DUW�and�WHFKQRORJ\��RU�DUW�
and�WKH�KXPDQ�EHLQJ��,Q�H[FKDQJH�IRU�D�SUHYLRXV�IDLWK�LQ�KXPDQLW\�
RU� WKH� LQGLYLGXDO��DQ�DFNQRZOHGJHPHQW�RI�VFLHQFH�RU�PDWHULDOLW\�
KDV�HPHUJHG�DV�D�QHDU�DEVROXWH�PRGH�RI�RULHQWDWLRQ��DQG�WKH�VKLIW�
DZD\�IURP�WKLV�FRQVWLWXWHV�D�SRSXODU�WUHQG��,Q�VKRUW��LW�LV�WKH�REMHF-
WLYH�YLHZ�RI�QDWXUH�DQG�WKLQJV��DQG�LV�WKH�ÀLS�VLGH�RI�DQWKURSRFHQ-
WULF�ZD\�RI�EHLQJ�DQG�ZRUOGYLHZ��,Q�FRQWHPSRUDU\�DUW��UDWKHU�WKDQ�
FDOOLQJ�LQWR�TXHVWLRQ�DQ�LVVXH�RI�PHGLD�LQ�WKH�PLGVW�RI�D�WHFKQROR-
J\�EDVHG�FRPPXQLFDWLRQ�V\VWHP��WKH�VW\OH�UHPDLQV�XQFKDQJHG�DV�
PRGHUQ�DUW�UHYHUVHV��KLQWHG�DW�E\�VORJDQV�VXFK�DV�WKH�³HQG�RI�WKH�
DJH�RI� LQGLYLGXDOLW\�´�RU�³WKH�GHPLVH�RI� WKH�KXPDQ�EHLQJ�´�7KLV�
LPPHGLDWHO\�FUHDWHV�D�SDWWHUQ��ZKLFK��WKURXJK�WKH�UHSHWLWLRQ�RI�WKH�
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VDPH�ROG�ORJLF�RI�WHFKQRORJ\�IRU�IRUPDOLW\¶V�VDNH��LV�SURSDJDWHG�DV�
VLPSOH�YDULDWLRQ��,W�LV�PRUH�DSSURSULDWH�WR�FDOO�WKLV�SRSXODU�HQWHU-
WDLQPHQW��ZKLFK�LV�IDU�IURP�GLVFRYHU\�RU�WUDQVIRUPDWLRQ��$V�VRPH�
LQHYLWDEOH�FKDQJHV� LQ�KXPDQ�SHUFHSWLRQ�RU�FRJQLWLRQ�KDYH�QRWK-
LQJ�WR�GR�ZLWK�SURJUHVV��WKH�SUHWHQVH�RI�QHZQHVV²QR�PDWWHU�KRZ�
FUHDWLYH�LW�FODLPV�WR�EH²FDQ�EH�QR�PRUH�PHDQLQJIXO�RU�UHOHYDQW�
WKDQ�WKH�IUHVKQHVV�RI�D�QHZO\�HQUROOHG�¿UVW�JUDGH�VWXGHQW��7KLV�LV�
PXFK�OLNH�WKH�VZHHW�QRVWDOJLD�RI�WKH�HOGHUO\��UHPLQLVFLQJ�DERXW�WKH�
SDVW��VDIHO\�REOLYLRXV�WR�WKH�DFWXDOLW\�RI�WLPH��7KHUH�LV�D�UHDVRQDEOH�
DUJXPHQW�ZKHUHLQ�FKLOGUHQ�DQG�HOGHUO\�SHRSOH�FDQ�EH�VDLG�WR�KDYH�
VLPLODU�PHQWDOLWLHV�� ,VQ¶W� LQWHUPHGLD²DV� WKH� UHODWLRQDO� VWUXFWXUH�
WKDW�FDQ�SUHFLVHO\�EH�FDOOHG�³LQWHU�QHVV´�RU�WKH�QH[XV�RI�SHUFHSWLRQ�
and�UHFRJQLWLRQ��E\�FDOOLQJ�LQWR�WKH�PHDQLQJ�RI�PHGLD��UDWKHU�WKDQ�
PHDQLQJ�DV�PHGLD��LQ�WUDGLWLRQDO�DUW�JHQUHV²VRPHWKLQJ�WKDW�KDV�
EHHQ�VRXJKW�IRUFLEO\�LQ�WKH�IXQGDPHQWDO�TXHVWLRQLQJ�RI�PHGLD�DV�LW�
FRQQHFWV�WR�EHLQJ�ZRUOG"�,W�LV�QRW�D�PDWWHU�RI�QHZ�RU�ROG��OLNH�³QHZ�
DXGLHQFH��QHZ�YHQXH�´�DV�$NL\DPD�.XQLKDUX�ZURWH�HOVHZKHUH��QRU�
LV�LW�WKDW�WKH�LVVXH�RI�WKH�V\QWKHVLV�RI�DUW�DQG�WHFKQRORJ\�EHFDPH�
SUREOHPDWLF�ZLWK�D�FROODSVH�RI�DUW�JHQUHV�DQG�WKH�GHYHORSPHQW�RI�
FRPSXWHU� WHFKQRORJ\�� EXW� UDWKHU�� RI�ZKHWKHU� WKH�PHDQLQJ� RI� DUW�
WKDW� FDQ� EH� WHQWDWLYHO\� UHIHUUHG� WR� DV� µPHGLD¶� EH� UHWKRXJKW� DV� D�
TXHVWLRQLQJ� RI� WKH� FRQYHQWLRQDO� FRPPXQLFDWLRQ� V\VWHP��7KLV� LV�
exactly why I believe it [intermedia] must include distrust and 
FULWLFLVP�WRZDUGV�WHFKQRORJ\�EDVHG�IDQWDV\��UDWKHU�WKDQ�XQFULWLFDO�
DI¿UPDWLRQ�RI�KXPDQ�SHUFHSWLRQ�VXEMHFWHG�WR�WUDQVIRUPDWLRQ�

,W�LV�SHUKDSV�P\�IDXOW�IRU�KDYLQJ�VXFK�DQ�³ROG´�SUHMXGLFH��
0\�H[FXVH�IRU�QRW�EHLQJ�DEOH�WR�JHQXLQHO\�HQMR\�WKH�HYHQW�LV�FXU-
PXGJHRQO\��VR�,�VKRXOG�VWRS�GZHOOLQJ�RQ�WKLV�QRZ��,�ZRXOG�OLNH�WR�
EULHÀ\�PHQWLRQ�DQRWKHU�WKLQJ�DERXW�6WDQ�9DQ'HU%HHN��

:KHQ� ,� KHDUG� LQ� GLIIHUHQW� MRXUQDOV� DERXW� D� GRPH�VKDSHG�
PRYLH�WKHDWHU�QDPHG�0RYLH�'URPH�EXLOW�E\�9DQ'HU%HHN��LW�ZDV�
DOVR�LQWURGXFHG�E\�,LPXUD�7DNDKLNR�LQ�WKH�)HEUXDU\������LVVXH�RI�
WKLV�MRXUQDO���,�EHFDPH�LQWHUHVWHG�LQ�KLV�ZRUN��LQFOXGLQJ�WKH�EXLOGLQJ�
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LWVHOI��,�KDG�D�KXQFK�WKDW�D�FRQWHPSRUDU\�IRUP�RI�FLQHPD�FRXOG�DULVH�
IURP�H[SHULPHQWV�VXFK�DV� WKLV��+RZHYHU��H[SHULHQFLQJ�D�QXPEHU�
RI�KLV�¿OP�ZRUNV� �LQFOXGLQJ� WKRVH� OHIW� XQ¿QLVKHG��KDV�PDGH�PH�
UHDOL]H� WKDW� WKLV� LPSUHVVLRQ�PD\�KDYH�EHHQ� MXVW�P\� LPDJLQDWLRQ�� 

Ōtsuji Kiyoji, Cross Talk  Intermedia held at Yoyogi National Gymnasium, Tokyo, February 1969  
© Ōtsuji Seiko, Musashino Art University Museum & Library
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,� XQGHUVWDQG� WKH�SRLQW� WKDW� KXPDQ�³WHFKQLFDO� FDSDFLW\´� DQG� ³H[-
FHVVLYH� FXOWXUDO� H[SDQVLRQ´� DUH� JRLQJ� WR� ³DOORZ� ORJLFDO� VXSSRUW-
LQJ�SRLQWV�RI�KXPDQ�LQWHOOLJHQFH�WR�EH�VLWXDWHG�IDU�EH\RQG�WKH�KX-
PDQ� GRPDLQ´� �IURP� WKH�&URVV� 7DON� �� ,QWHUPHGLD� SDPSKOHW��� DQG�
WR�VRPH�H[WHQW�,�DJUHH��%XW�,�FDQQRW�NHHS�XS�ZLWK�WKH�IDFW�WKDW�KH�
>9DQ'HU%HHN@�VHHPLQJO\�EHOLHYHV�WKDW�WKH�³FULVLV´�ZLOO�EH�RYHUFRPH�
WKURXJK�WKH�GHYHORSPHQW�RI�DQ�³LQWHUQDWLRQDO�YLVXDO�ODQJXDJH�´�,W�
VHHPV� WR�PH� WKDW� WKLV�ZRXOG�� LQ� IDFW�� DPSOLI\�ZKDW�9DQ'HU%HHN�
FDOOV�D�³FULVLV�´�LQ�D�W\SLFDOO\�SURJUHVVLYH�$PHULFDQ�IDVKLRQ�

$V�,�DP�QRZ�UXQQLQJ�RXW�RI�VSDFH��DQG�,�DP�IXOO\�DZDUH�
WKDW�WKHUH�DUH�PRUH�WKLQJV�WR�GLVFXVV��OHW�PH�ZLWKGUDZ�E\�PDNLQJ�
QRWH�RI�D�SDVVDJH�E\�$ODLQ�-HIIURLV��DOVR�TXRWHG�E\�7RQH��WKDW�HOX-
FLGDWHV�RQH�RI�WKH�SUREOHPV�

(�$�7���([SHULPHQWV�LQ�$UW�DQG�7HFKQRORJ\���OHG�E\�%LOO\�
.O�YHU�DQG�5REHUW�5DXVFKHQEHUJ�LQ�1HZ�<RUN��DFFRUGLQJ�WR�WKHLU�
VWDWHPHQW��DLPHG�³WR�FDWDO\]H�WKH�LQHYLWDEOH�DFWLYH�LQYROYHPHQW�RI�
LQGXVWU\��WHFKQRORJ\��DQG�WKH�DUWV�´�DQG�³KDV�DVVXPHG�WKH�UHVSRQVL-
ELOLW\�RI�GHYHORSLQJ�DQ�HIIHFWLYH�FROODERUDWLYH�UHODWLRQVKLS�EHWZHHQ�
DUWLVWV�DQG�HQJLQHHUV�´�%XW� WKLV�� LQGHHG��DFFXUDWHO\� LQGLFDWHV�ZKDW�
UROH�FDSLWDOLVW�VRFLHW\�KRSHV�:HVWHUQ�DYDQW�JDUGH�DUW�ZLOO�SOD\�ERWK�
PDWHULDOO\�DQG�FRQFHSWXDOO\��7KH�PRUH�FRPSOH[�WKH�HQJLQHHULQJ�HP-
SOR\HG�E\�DUWLVWV�LV��WKH�PRUH�SRZHUIXO�WKH�FRQWURO�H[HUWHG�E\�FDS-
LWDOLVW�VRFLHW\�EHFRPHV��DQG�DUWLVWV�WKHQ�ZLOO�EH�XQGHU�WKH�WKUHDW�RI�
GHFLVLYH�DOLHQDWLRQ��,I�WKH\�DUH�DZDUH�RI�WKLV��VRPHWKLQJ�FDQ�VWLOO�EH�
GRQH��%XW�LI�QRW��DOO�KRSH�LV�JRQH��$UW�ZLOO�HQG�XS�EHFRPLQJ�DQ�LGHR-
ORJLFDO� LQVWUXPHQW�RI�RSSUHVVLRQ�´� �³7KH�$EROLWLRQ�RI�$UW�´� WUDQV��
Toshiaki Minemura, Dezain Hihyǀ >'HVLJQ�FULWLFLVP@��QR�����������

,�KRSH�WKDW�VRPHRQH�OLNH�0DWVXPRWR�7RVKLR�ZLOO�SXEOLVK�D�
FULWLTXH�RI�-HIIURLV�VRPHWLPH�VRRQ�
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Art Becomes Non-Art:  
The Collapse of the  
Contemporary in Art 
(1970)

Tone Yasunao

2ULJLQDOO\�SXEOLVKHG�DV�³+L�JHLMXWVXND�
VXUX�JHLMXWVX²JHLMXWVX�QL�RNHUX��NLQGDL�
QR�KǀNDL�´�SD >6SDFH�'HVLJQ@��QR����  
�-XO\�������DQG�LQ�7RQH�<DVXQDR�� 
*HQGDL�JHLMXWVX�QR�LVǀ��JHLMXWVX�ZD�VKLVǀ�
�WDULXUX�ND��7RN\R��7DEDWD�VKRWHQ��������
Translated by Colin Smith

,�KDYH�D�IHZ�REMHFWLRQV�WR�WKH�YDULRXV�FRPSODLQWV�ZH�KHDU�DERXW�
FRQWHPSRUDU\�DUW��+RZHYHU��,�GR�QRW�REMHFW�WR�WKH�DFFXVDWLRQ�WKDW�
FRPSDUHG�WR�WKH�IRUPHU�VWDWH�RI�DUW²LQ�ZKLFK�WKHUH�ZHUH�VR�PDQ\�
ULFK�VRXUFHV�RI�LQVSLUDWLRQ�WKDW�RQH�SHUVRQ�FRXOG�QHYHU�WDS�WKHP�
DOO��DQG�ZRUNV�RI�DUW�ZHUH�EHOLHYHG�WR�FRQWDLQ�KLJKO\�FRQFHQWUDWHG�
H[SUHVVLRQ�RI�WKH�ZRUOG�DV�PLFURFRVP²FRQWHPSRUDU\�DUW��LQFOXG-
LQJ�P\�RZQ�ZRUN�� LV�ZLWKHULQJ�DZD\� LQWR�VRPHWKLQJ�VHHPLQJO\�
WULÀLQJ�DQG�LQFRPSUHKHQVLEOH�

,Q�IDFW��WKH�PRVW�VWULNLQJ�VW\OLVWLF�IHDWXUH�FRPPRQO\�VHHQ�
LQ� FRQWHPSRUDU\� DUW��ZKHWKHU� LW� LV�PXVLF�� SDLQWLQJ�� RU� GDQFH�� LV�
WKH� FHQWUDOLW\� RI� WKH�PXQGDQH� DQG� WKH� SURIDQH�� )RU� H[DPSOH�� LQ�
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,FKL\DQDJL� 7RVKL¶V� HOHFWURQLF� PXVLF� SUHVHQWHG� DW� &URVV� 7DON� ��
,QWHUPHGLD� �)HEUXDU\������� DW�<R\RJL�1DWLRQDO�6WDGLXP��ZKLFK�
LV�VDLG�WR�KDYH�GUDZQ�DQ�DXGLHQFH�RI�RYHU�WHQ�WKRXVDQG��WKH�PXVLF�
JHQHUDWHG�E\�PRELOH�DXGLRYLVXDO�HTXLSPHQW that revolved around 
WKH�FLUFXODU�DXGLHQFH�VHDWV�FRQVLVWHG�RI�SRSXODU�HQND ballads by 
WKH�OLNHV�RI�0L\DNR�+DUXPL�DQG�6XL]HQML�.L\RNR�

,Q�RWKHU� VKRZV�KHOG� WKH� VDPH�\HDU�� LQFOXGLQJ� the Con-
temporary Art Exhibition of Japan��*HQGDL�QLKRQ�ELMXWVXWHQ��DQG�
,QWHU�QDWLRQDO�3V\WHFK�$UW�([KLELWLRQ��(OHFWURPDJLFD�������.RNXVDL� 
VDLWHNNX�ƗWR�WHQ��HOHFWURPDJLFD������� PDQ\�ZRUNV�DGRSWLQJ�PH-
FKDQLFDO�DQG�HOHFWULFDO�DSSURDFKHV�ZHUH�SUDFWLFDOO\�LQGLVWLQJXLVK-
DEOH�IURP�WKH�ODWHVW�VKRZ�ZLQGRZV�DW�GHSDUWPHQW�VWRUHV�DQG�RWKHU�
UHWDLOHUV��7KH\�FRXOG�EH�GHVFULEHG�DV�SXUH�GLVSOD\��QRW� LQWHQGHG�
IRU�FXVWRPHUV�EXW�GLVSOD\�IRU�LWV�RZQ�VDNH��+RZHYHU��ZKLOH�VRPH�
PD\�KDYH�ODPHQWHG�WKDW�DUW�KDG�VXQN�WR�WKH�OHYHO�RI�D�VKRS�ZLQGRZ�
GLVSOD\��WKDW�FULWLFLVP�VHHPV�PLVJXLGHG��$IWHU�DOO��ZKHQ�WKH�FRXUVH�
RI�DUW�LV�VHW�E\�GH¿QLQJ�SDLQWLQJ�DV�DUW�IRU�H[KLELWLRQ�>RU�GLVSOD\@��
WKLV�DSSHDUV�WR�EH�DQ�LQHYLWDEOH�GHVWLQDWLRQ��:DOWHU�%HQMDPLQ�GLV-
FXVVHG�³WKH�ZRUN�RI�DUW�LQ�WKH�DJH�RI�PHFKDQLFDO�UHSURGXFWLRQ´�DQG�
SRLQWHG�RXW�WKDW�LQ�RXU�VWDQFH�WRZDUG�SDLQWLQJ�DQG�DUW�LQ�JHQHUDO��
WKHUH�LV�D�VWDUN�FRQWUDVW�EHWZHHQ�RXU�DSSUHFLDWLRQ�RI�LWV�YDOXH�DV�DQ�
REMHFW�IRU�GLVSOD\�DQG�LWV�YDOXH�DV�DQ�REMHFW�RI�ULWXDO��

7KH�XOWLPDWH�UHVXOW�RI�JHQHUDOO\�HPSKDVL]LQJ�WKH�IRUPHU�LV�
WKH�HPHUJHQFH�RI�DUW�DV�SXUH�GLVSOD\��DQG�LW�LV�QRW�ZLWKRXW�UHDVRQ�
WKDW� WKH� ODWWHU�� L�H��DUW¶V�VDFUHGQHVV��KDV�QHDUO\�FRPSOHWHO\�IDGHG��
+HUH�ZH�¿QG�ZRUNV�RI�ZKLFK� WKH�VHFXODU�ZRUVKLS�RI�EHDXW\�KDV�
EHHQ�UHGXFHG�WR�D�PLQLPXP��DQG�ZLWKRXW�D�GRXEW�WKLV�LV�D�VRXUFH�RI�
GLVVDWLVIDFWLRQ�ZLWK�FRQWHPSRUDU\�DUW�DPRQJ�VRPH�YLHZHUV�

+RZHYHU��KHUH�LW�LV�LPSRUWDQW�WR�UHFRJQL]H�WKDW�HQGHDYRUV�OLNH�
WKRVH�GHVFULEHG�DERYH�DSSHDU�WR�RIIHU�RSSRUWXQLWLHV�IRU�WKH�DHVWKHWLF�
DYDQW�JDUGH�DQG�WKH�JHQHUDO�SXEOLF�WR�FRQQHFW��ZKLOH�DW�WKH�VDPH�WLPH�
VXVWDLQLQJ�WKH�VHFXODU�ZRUVKLS�PRGH�RI�DSSUHFLDWLQJ�DYDQW�JDUGH�DUW�
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6HYHUDO� \HDUV� DJR� DW� D� GHSDUWPHQW� VWRUH� LQ�*LQ]D�� WKHUH�
ZDV�D�JURXS�VKRZ�FDOOHG�)URP�6SDFH�WR�(QYLURQPHQW��.ǌNDQ�NDUD�
NDQN\ǀ�H��������IHDWXULQJ�DUWLVWV�RI�YDULRXV�GLVFLSOLQHV�LQFOXGLQJ�
SDLQWHUV�� GHVLJQHUV�� PXVLFLDQV�� SKRWRJUDSKHUV�� DQG� DUFKLWHFWV�� ,W�
ZDV�GHVFULEHG�DV�³D�QHZ�VW\OH�RI�DPXVHPHQW�SDUN�´�D�SLRQHHULQJ�
HIIRUW�PDUNLQJ� WKH� ¿UVW� VWHSV� WRZDUG� UHFRQFLOLDWLRQ� EHWZHHQ� WKH�
DYDQW�JDUGH�DQG�WKH�JHQHUDO�SXEOLF�

:KHQ�WKH�VHFXODUL]DWLRQ�RI�DUW�LV�YLHZHG�PDFURVFRSLFDO-
O\��ZH�VHH�WKH�¿QDO�VWDJH�RI�D�SURFHVV�LQ�ZKLFK�DUW�KDV�JUDGXDOO\�
EHHQ�UHOHDVHG�IURP�ULWXDO�ZKLOH�UHWDLQLQJ�LWV�YDOXH�DV�DQ�REMHFW�RI�
ZRUVKLS��+RZHYHU�� WKH� HPHUJHQFH�RI� WKH� DHVWKHWLF� DYDQW�JDUGH�
ZDV�DOVR�D�UHYHUVLRQ�WR�WKH�WKHRORJLFDO�LQ�DUW��ZKLFK�KDG�EHFRPH�
LQFUHDVLQJO\�VHFXODU�DQG�FRPPRQSODFH��LQ�RWKHU�ZRUGV��LQFUHDV-
LQJO\�VHHQ�LQ� WHUPV�RI� LWV�YDOXH�DV�DQ�REMHFW�IRU�GLVSOD\��,Q� WKH�
ODWH�QLQHWHHQWK�FHQWXU\��GHHS�ULIWV�EHFDPH�HYLGHQW�ZKLFK�KDG�QRW�
EHHQ�VHHQ�LQ�DUW¶V�FODVVLFDO�HUD�ZKHQ�ERXUJHRLV�LGHRORJ\�ZDV�LQ�
KDUPRQ\�ZLWK� DUWLVWLF� WUHQGV��7KHVH�ZHUH� WKH� ULIWV�EHWZHHQ� VR-
FLDO� FODVVHV� WKDW� DFFRPSDQLHG� WKH� ELUWK� RI� PRGHUQ� FDSLWDOLVP��
DQG�LQYROYHG�WKH�UHODWLYL]DWLRQ�RI�ERXUJHRLV�LGHRORJ\�DV�KLVWRU\�
PRYHG� LQWR�D�QHZ�SKDVH�ZLWK� WKH�GH¿QLWLYH�GHEXQNLQJ�RI� LOOX-
VLRQV� RI� OLEHUW\� DQG� HTXDOLW\�� DV� VHHQ� LQ� WKH� 3DULVLDQ�ZRUNHUV¶�
UHEHOOLRQ� RI� ������ ,W� DOVR� LQYROYHG� WKH� WUDQVIRUPDWLRQ� RI� FRQ-
FHSWV�RI�DUW��ZKLFK�DUH�QRWKLQJ� LI�QRW�SURGXFWV�RI�PRGHUQ�FLYLO�
VRFLHW\��+HUH�ZH�VDZ�DQRWKHU� ULIW�EHWZHHQ�DUWLVWV¶� VRFLDO� VWDWXV�
DQG�WKHLU�UROHV�DV�PHPEHUV�RI� WKH�LQWHOOLJHQWVLD��ZKLFK�KDG�QRW�
EHHQ�VR�SURQRXQFHG�LQ�WKH�HUD�LQ�ZKLFK�ERXUJHRLV�LGHRORJ\�ZDV�
D�XQLYHUVDO�YDOXH�V\VWHP��7KXV�D� UHODWLYL]DWLRQ�RI� LGHRORJ\�RF-
FXUUHG�� DQG� LQ� WKLV�SURFHVV� WKH�QRWLRQ�RI�XQLYHUVDOLW\�ZDV� ORVW��
7KH�DUWLVW¶V�PHQWDOLW\�FRXOG�QR�ORQJHU�FRQFHDO�KLV�VWDWXV�RU�SRVL-
WLRQ��DQG�LQ�WKLV�HPHUJHG�WKH�FDQQRQLFDO�SULQFLSOH�RI�PRGHUQ�DUW��
WKDW�LGHRORJ\�FDQ�RQO\�EH�RYHUFRPH�E\�UHMHFWLQJ�LW��7KLV�OHG�WR�
WKH�HPHUJHQFH�RI�DUWLVWLF�VROLSVLVP��ZKHUH�D�VLQJOH�ZRUN�LQ�LWVHOI�
HQFRPSDVVHV�WKH�HQWLUHW\�RI�DUW�KLVWRU\�DQG�DHVWKHWLFV��7KLV�ZDV�
ERWK�WKH�¿UVW�FULVLV�WR�VWULNH�PRGHUQ�DUW��DQG�WKH�EHJLQQLQJ�RI�D�
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SURFHVV�RI�GHWHUPLQLQJ�WKH�RYHUDOO�FKDUDFWHULVWLFV�RI�PRGHUQ�DUW��
GHULYHG� IURP� WKH�DHVWKHWLF�SULQFLSOH� WKDW� UHVHPEOHV�FRQWHPSOD-
WLYH�SKLORVRSK\��

7KH�GHYHORSPHQW�RI�QHZ�WHFKQRORJLHV�RI�PHFKDQLFDO�UH-
SURGXFWLRQ��DV�H[HPSOL¿HG�E\�SKRWRJUDSK\��KDV�DOVR�PDGH�LW�FOHDU-
HU�WKDW�DUW�LV�LQ�FULVLV��$QG�QRZ�³DUW�IRU�DUW¶V�VDNH´�KDV�DFKLHYHG�
VDFUHG�VWDWXV��D�GHDG�HQG� WKDW� UHTXLUHV�XV� WR�GHYHORS�D� WKHRORJ\�
RI�DUW��6LQFH�GRLQJ�VR��DUW�KDV�UHMHFWHG�DOO�VRFLDO�IXQFWLRQV��DEDQ-
GRQHG�UHSUHVHQWDWLRQDO�VXEMHFW�PDWWHU��DQG�EHHQ�VHYHUHG�IURP�KLV-
WRU\�DQG�HYHQ�IURP�DHVWKHWLFV�XQGHU�WKH�SULQFLSOH�RI�SXUH�DUW��WKXV�
SDUDGR[LFDOO\�LQYRNLQJ�LWV�RZQ�NLQG�RI�WKHRORJ\�LQ�UHYHUVH��7KLV�
FRQVLVWV��XOWLPDWHO\��LQ�UHJDUGLQJ�WKH�ZRUN�RI�DUW�DV�DQ�REMHFW��DQG�
WKH�SURFHVVHV�RI�SURGXFLQJ�DUW�DV�FXOPLQDWLQJ�LQ�H[KLELWLRQ��ZKLOH�
DUW¶V�IRUPDWV�RU�PHWKRGRORJLHV�DUH�FRQVLGHUHG�PHUH�FRQVHTXHQF-
HV�RI�SURGXFWLRQ��OLNH�WKH�RXWFRPHV�RI�GDLO\�DFWLYLWLHV��6LQFH�WKLV�
YLHZ�KDV� EHFRPH�SUHYDOHQW�� WKH� SRVLWLRQ�RI� DUW� DQG� WKH� DUWLVW� LQ�
FRQWHPSRUDU\�VRFLHW\�LV�RIWHQ�JORUL¿HG��SHUVRQL¿HG�LQ�WKH�¿JXUH�RI�
WKH�EULOOLDQW�DUWLVW��RU�LQ�IUHTXHQW�SRUWUD\DOV�RI�DUWLVWV�DV�WKH�SURWDJ-
RQLVWV�RI�PHGLRFUH�SRSXODU�¿OPV��7KLV�YLHZ��ZKLFK�VXERUGLQDWHV�
DUW�WR�WKH�DUWLVW�DQG�LV�FRQVXPHG�ZLWKLQ�DUWLVW�KLPVHOI��LV�WKH�ZRUVW�
RXWFRPH�RI�WKH�RQJRLQJ�PHWDPRUSKRVLV�RI�DUW��WXUQLQJ�WKH�DUWLVW�DV�
³FUHDWRU�´�D�JRG�LQ�D�JRGOHVV�HUD��:KLOH�WKLV�WUHQG�LV�WKUHDWHQHG�E\�
WKH�ULVH�RI�VRFLDOLVP��LW�UHPDLQV�VWURQJ�QRQHWKHOHVV�

7KH�ULJRURXV�SKLORVRSKHU�+HJHO¶V�VWDUN�GHFODUDWLRQ�LQ�D�OHF-
WXUH�RQ�DHVWKHWLFV�WKDW�³DUW�LV�DQG�UHPDLQV�IRU�XV�D�WKLQJ�RI�WKH�SDVW´�
UHODWHV�WR�WKH�LQGLYLGXDOL]DWLRQ�RI�DUW�DW�WKH�KHLJKW�RI�5RPDQWLFLVP�
LQ�WKH�QLQHWHHQWK�FHQWXU\��DQG�LPSOLHV�WKDW�DUW��OLNH�KLVWRU\��FDQ�QHYHU�
EH�DEVROXWH��2XU�UHVSRQVH�WR�WKLV�UHPDLQV�XQGHWHUPLQHG�WR�WKLV�GD\�

0RGHUQ�DUW�SULGHV�LWVHOI�RQ�WKH�GLYHUVH�WUHQGV�DQG�PRYH-
PHQWV�WKDW�LW�KDV�JRQH�WKURXJK��DQG�WKH�ORVV�RI�XQLIRUPLW\²LQFOXG-
LQJ�WKH�QHJDWLRQ�RI�YDULRXV�IRUPHUO\�DFFHSWHG�HTXLYDOHQFLHV²DV�
WKH�YHU\�WKLQJ�WKDW�PDNHV�PRGHUQ�DUW¶V�KLVWRU\�VR�IHUWLOH��EXW�RQ�WKH�
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FRQWUDU\��LW�FDQ�EH�VHHQ�DV�PHUHO\�WKH�KLVWRU\�RI�VHOI�FRQWDLQHG�LQ-
GLYLGXDO�YLHZV�RI�DUW��$QG�DUW�EHJLQV�WR�DSSHDU�DV�LI�LW�ZHUH�DFWLQJ�
LQGHSHQGHQWO\�RI�FRQWHQW��DXWRQRPRXVO\�HVWDEOLVKLQJ�LWV�RZQ�WHU-
ULWRU\��DQG�WKLV�WHUULWRU\�LQ�LWVHOI�KDV�FRPH�WR�DSSHDU�DV�WKH�JURXQGV�
IRU�VWDWXV�DV�³DUW�´�7KH�LVVXH�KHUH�LV�VXUHO\�WKDW�WKH�ZRUN�RI�DUW�LV�
EHLQJ�LPSOLFLWO\�SUHVHQWHG�DV�DQ�HPEOHP�RI�WKH�LQVWLWXWLRQ�

In other words, art has become a ritual, in which it is com-
PXQLFDWHG�WKDW�D�ZRUN�EHORQJV�WR�WKH�FDWHJRU\�RI�DUW��DQG�YLHZHUV�
DSSUHFLDWH� LW�� LQGHSHQGHQW�RI� WKH�FRQWHQW�EHLQJ�H[SUHVVHG�RU� WKH�
PHDQV�RI�H[SUHVVLRQ��:KHQ�ZH�DWWHQG�WKLV�ULWXDO��ZH�HQWHU�D�VDFUHG�
VSDFH��$Q�DUW�VSDFH�GRHV�QRW�QHFHVVDULO\�PHDQ�D�YLVLEOH�HQWLW\�VXFK�
DV�D�FRQFHUW�KDOO�RU�DQ�DUW�JDOOHU\��,W�LV�DQ\�VSDFH�LQ�ZKLFK�WKLV�SUR-
FHVV�WDNHV�SODFH�DV�D�PXWXDOO\�XQGHUVWRRG�PDQQHU�

$QG�RQH�UHVXOW�RI�WKLV�SKHQRPHQRQ�LV�WKH�PLVXQGHUVWDQGLQJ�
RI�WKH�SURJUHVVLYH�FROODSVH�RI�PRGHUQ�DUW�DV�D�FROODSVH�RI�JHQUHV�

7KH� YDULRXV� SKHQRPHQD� QRZ� VXUURXQGLQJ� DUW� DUH� PRVW�
FOHDUO\� HPERGLHG� E\� WKH� SHUFHSWLRQ� WKDW� WKLV� VDFUHG� VSDFH�PXVW�
EH�YLRODWHG��7KH�VDFUHG�VSDFH�ZLOO�QRW�FROODSVH�DV�ORQJ�DV�ZH�KDYH�
WKH�GHFODUDWLRQ�WKDW�ZRUNV�FRQVWLWXWH�DUW��HYHQ�LI�WKH�³DXUD´�RI�DUW�
KDV�EHHQ�HOLPLQDWHG�E\�WHFKQRORJLHV�RI�PHFKDQLFDO�UHSURGXFWLRQ��
:KHQ�D�ZRUN�SUHVHQWV�LWVHOI�DV�DUW��LW�LV�LPSRVVLEOH�WR�WKLQN�RI�³WUDQV-
SDUHQW�IRUPV´�DQG�³HPSW\�VSDFHV´�LQ�WKH�VDPH�ZD\�DV�EHIRUH��DQG�
LW�LV�YLWDO�WR�UHFRJQL]H�WKDW�YDULRXV�SUHMXGLFHV�DQG�DVVXPSWLRQV�DUH�
EHLQJ�H[SUHVVHG�EH\RQG�WKH�FRQWHQWV�RI�WKH�ZRUN�LWVHOI��,W�PXVW�EH�
VDLG�WKDW�WKLV�LV�DOVR�WKH�SODFH�ZKHUH�ZH�VHH�WKH�KRUL]RQ�RQ�ZKLFK�
DUW�LV�FXUUHQWO\�EHLQJ�GLVFXVVHG�LQ�WHUPV�RI�PHGLD�WKHRU\�

7KH� LVVXHV� DUW� FXUUHQWO\� IDFHV� VHHP� WR� UHLWHUDWH� +HJHO¶V�
ZRUGV��EXW�ZLWK�D�GLIIHUHQW�LPSOLFDWLRQ��7KH�YDOXH�RI�DYDQW�JDUGH�
DUW�KDV�EHHQ�FULWLTXHG�LQ�OLJKW�RI�WKH�IDFW�WKDW�PRGHUQ�DUW�KDV�DO-
ZD\V�H[SUHVVHG�LWVHOI�DV�DQWL�DUW��EXW�DV�ORQJ�DV�RXU�FXUUHQW�DUW�LV�DQ�
H[WHQVLRQ�RI�WKLV�GLVFRXUVH��WKHUH�FDQ�EH�QR�KHFWLF�FKDQJHV�LQ�VW\OH��
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H[SDQVLRQ�RI�PDWHULDOV��RU�DQ\WKLQJ�RWKHU�WKDQ�UHLQIRUFHPHQW�RI�H[-
LVWLQJ�PRGHUQ�DUW��$W�WKH�VDPH�WLPH��WKHUH�ZLOO�EH�QR�HYROXWLRQDU\�
WKHRU\�WKDW�JRHV�IXUWKHU�WKDQ�WKH�EHOLHI�RI�WKH�DHVWKHWLF�DYDQW�JDUGH�
WKDW�H[SDQVLRQ�RI�WLPH�HTXDOV�H[SDQVLRQ�RI�YDOXH��7KH�LQQRFHQWO\�
IXWXULVWLF�DUW�H[KLELWHG�DW�&URVV�7DON���,QWHUPHGLD, (OHFWURPDJLFD, 
DQG�([SR� ¶��� LV� LQ� WKLV� UHVSHFW�RQO\�D�SDVVLYH� UHSUHVHQWDWLRQ�RI�
WKH�SURJUHVVLRQ�RI�PRGHUQLW\¶V�FROODSVH��$QG�ZH�FDQQRW�FRQWLQXH�
GLVFXVVLRQV�RI�WKH�VHFXODUL]DWLRQ�RI�DUW�WKDW�LQWHUSUHW�LWV�IDFWRUV�LQ�
WHUPV� RI� LQFUHDVHG� FKDQFH� RI� LQWHUIHUHQFH�� VXFK� DV� WKH� GHYHORS-
PHQW�RI�PDVV�PHGLD�DQG�WKH�SURJUHVV�RI�PHFKDQLFDOO\�UHSURGXFHG�
DUW��7KLV�LV�VXUHO\�RQO\�D�WHFKQLFDO�DPSOL¿FDWLRQ�RI�WKH�HDUO\�����V�
DQWL�DUW�VLWXDWLRQ��7R�WKDW�H[WHQW��WKHUH�LV�QR�TXDOLWDWLYH�GLIIHUHQFH�
EHWZHHQ�FRPSXWHU�DUW�DQG�HDUWKZRUNV�

7KH�GRPLQDQW�WHQGHQF\�LQ�DUW�RI�WKH�HDUO\�¶��V��WKH�VW\OLVWLF�
WHQGHQF\�PRVW�FOHDUO\�VKRZLQJ�DUW�LQ�D�YDJXH�2USKLF�VWDWH��ZDV�WKH�
WUDQVIRUPDWLRQ�RI�FUHDWLYH�DFWLRQV�LQWR�HYHU\GD\�DFWV�DQG�WKH�LQWUR-
GXFWLRQ�RI�HYHU\GD\�REMHFWV�LQWR�DUW��,Q�WKHVH�ZH�FDQ�VHH�XQPLVWDN-
DEOH�WUXWK��DV�ZH�RQFH�GLG�LQ�DUW�LWVHOI��DQG�WKH�LQWHQWLRQ�PXVW�KDYH�
EHHQ�WKDW�DUW�VKRXOG�UHWXUQ�WR�WDNH�LWV�SODFH�DPLG�WKH�YLEUDQW�UHDOLW\�RI�
WKLV�ZRUOG��7KDW�ZDV�WKH�JRDO�DUWLVWV�LQ�WKH�HDUO\�����V�SXUVXHG�ZLWK�
WKH�JUHDWHVW�HQWKXVLDVP��WR�PDNH�DOO�WKH�HQYLURQPHQWV�DURXQG�XV�LQWR�
DUW��7R�UHYLYH�DUW��ZKLFK�KDV�EHHQ�³FRQ¿QHG�WR�LQGLYLGXDO�UHSUHVHQ-
WDWLRQ´�DQG�ORVW�LWV�YLEUDQW�SUHVHQFH�LQ�WKLV�ZRUOG��7KH�FRQWUDGLFWLRQ�
LV�WKDW�WKLV�LV�RQO\�SRVVLEOH�WKURXJK�H[SUHVVLRQ�DLPHG�DW�QHJDWLQJ�DUW��

$QWL�DUW�ZDV�QRW�D�QHJDWLRQ�RI�H[LVWLQJ�DUW��EXW�DQ�HQGHDYRU�
WR� QXOOLI\� DUW� E\� WUDQVIRUPLQJ� HYHU\WKLQJ� LQ� RXU� H[SHULHQFH� DQG�
HQYLURQPHQW�LQWR�DUW��DV�W\SL¿HG�E\�DFWLRQ�SDLQWLQJ��ZKHUH�WKH�LGHD�
LV�WKDW�³SDLQWLQJ´�LV�WKH�DFW�RI�SDLQWLQJ�LWVHOI��,I�SDLQWLQJ�LV�UHGXFHG�
to the DFW�RI�SDLQWLQJ��HDFK�ZRUN�ZLOO�DOZD\V�EH�LQFRPSOHWH��DQG�
SDLQWLQJ�ZLOO�EH�SHUFHLYHG�DV�HTXLYDOHQW�WR�D�GDLO\�DFWLYLW\��,Q�WKLV�
FRQWH[W�� LW� LV�QR�ZRQGHU� WKDW�ZRUNV�RI�DUW�EHFRPH�HTXLYDOHQW� WR�
RUGLQDU\� REMHFWV� DQG� DFWLRQV�� WKDW� DQ\� RUGLQDU\� REMHFW� FDQ� EH� D�
SDLQWLQJ��DQG�WKDW�DOO�HYHU\GD\�DFWLRQV�FDQ�EH�DUW�



65

7KH�VDPH�FDQ�EH�VDLG�RI�WKH�PXVLF�RI�>-RKQ@�&DJH�²�VXF-
FHVVRU�WR�WKH�VRXQG�REMHFW�FRPSRVHUV�>(GJDUG@�9DUqVH�DQG�>+HQU\@�
&RZHOO�DQG�WKH�)XWXULVW�PXVLFLDQV²ZKR�KDV�XVHG�SUHSDUHG�SLD-
QR��RVFLOODWRUV��DQG�D�ZLGH�YDULHW\�RI�REMHFW�LQ�KLV�SLHFHV��$W�WKH�
VDPH�WLPH��WKH�GHYHORSPHQW�RI�PRGHUQ�PXVLF�IURP�GRGHFDSKRQ\�
WR�VHULDOLVP�KDV�PDGH�LW�LPSRVVLEOH�WR�LQFRUSRUDWH�WKH�SHUIRUPHU¶V�
VSRQWDQHLW\�LQWR�WKH�SHUIRUPDQFH��GXH�WR�WKH�VXEGLYLVLRQ�RI�VRXQG�
HOHPHQWV�DQG�UH¿QHPHQW�RI�VRQLF�RUJDQL]DWLRQ��7KH�SHUIRUPDQFH�
RI�WKHVH�ZRUNV�SDYHG�WKH�ZD\�IRU�HOHFWURQLF�PXVLF�E\�GHPDQGLQJ�
PDFKLQH�OLNH�SUHFLVLRQ��DQG�ZH�QRZ�¿QG�HOHFWURQLF�PXVLF�HQJL-
QHHUV� WZLVWLQJ�GLDOV� DQG� WDNLQJ� VFLVVRUV� WR� WDSH�� DFWLRQV� WKDW� DUH�
TXDOLWDWLYHO\�QR�GLIIHUHQW� IURP� WKH� DFWLRQV�RI� D� FRPPXQLFDWLRQV�
HTXLSPHQW�FRPSDQ\�HQJLQHHU�DGMXVWLQJ�D�GLDO��WKXV�IRUFLQJ�XV�WR�
UHFRJQL]H�WKDW�SOD\LQJ�PXVLF�LV�DQDORJRXV�WR�HYHU\GD\�DFWLYLWLHV��

&DJH¶V� LQVLVWHQFH� RQ� LQFRUSRUDWLQJ� HYHU\GD\� RSHUDWLRQV�
LQWR� PXVLF� KDV� WKXV� EHHQ� DFFHSWHG� QRW� RQO\� E\� \RXQJ� SDLQWHUV�
DQG�FRPSRVHUV�ZKR�DUH�KLV�VWXGHQWV�RI�WKH�1HZ�6FKRRO�IRU�6RFLDO�
5HVHDUFK��EXW�DOVR�E\�RWKHU�PXVLFLDQV�

$V�IRU�SRHWU\��LW�ZDV�7DQLJDZD�*DQ�ZKR�VKRFNHG�WKH�SR-
HWU\�ZRUOG�E\�VWDWLQJ�WKDW�LI�D�SRHP�LV�PDGH�YDOLG�E\�LQFRQWURYHUW-
LEO\�DVVHUWLQJ�DQ�H[SUHVVLRQ�RI�WKLV�ZRUOG�DW�D�VWURNH��WKHQ�SRHWU\�
FDQQRW�H[LVW�DW�SUHVHQW��DQG�LI�SRHPV�ZHUH�WR�H[LVW��WKH\�ZRXOG�EH�
RQO\�SRHPV� ODPHQWLQJ� WKH� ORVV�RI�SRHWU\�RU�PDNLQJ�DQ�DOLEL� IRU�
SRHWU\��7KLV�VSHDNV�WR�WKH�VWDWXV�RI�DQWL�DUW�DW�WKDW�WLPH��ZKLFK�ZDV�
GHHSO\�¿[DWHG�RQ�WKH�SHUFHSWLRQ�WKDW�DUW�FRXOG�QHYHU�EH�WRWDO�EXW�
RQO\�D�IUDJPHQW��7KH�VHFXODUL]DWLRQ�RI�DUW�WKDW�ZH�VHH�WRGD\�VHHPV�
WR�EH�D�UHPQDQW�RI�D�GUHDP�RI�DUW�VHHNLQJ�WR�FRPPLW�WR�WKH�ZRUOG�
DV�D�SUDFWLFH��$QG�WKH�HPHUJHQFH�RI�ZRUNV�WKDW�FDQ�EH�GHVFULEHG�DV�
SXUH�GLVSOD\�LPSOLHV�WKDW�ZRUNV�RI�DUW�DUH�MXVW�IUDJPHQWV�RI�UHDOLW\�

This move toward display��L�H��WKH�H[KLELWLRQ�DVSHFW�RI�WKH�
ZRUN�RI�DUW�VHHPLQJO\�WDNLQJ�RQ�D�OLIH�RI�LWV�RZQ��PHDQV�WKDW�ZRUNV�
DUH� VLPSO\� SURGXFWV� WR� EH� FRQVXPHG�� ZKLFK� DUH� ODEHOHG� DV� DUW�� 
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0HDQZKLOH�� WKH�RULHQWDWLRQ� WRZDUG�SUDFWLFH� LQ�ZKDW�ZH� FDOO�an-
ti-art�LV�D�GHQLDO�RI�WKH�FRQFHSW�RI�FUHDWLRQ��DQG�DW�WKH�VDPH�WLPH��
WKH� VHOI�DZDUHQHVV� WKDW� D�ZRUN�RI� DUW� LV� RQO\� D� IUDJPHQW� RI� WKLV�
ZRUOG��DV�RSSRVHG�WR�WKH�GLVWLQFWLYH�PRGHUQ�YLHZSRLQW�WKDW�HDFK�
ZRUN�LV� LWV�RZQ�VLQJOH�PLFURFRVP��7KHUHIRUH��ZH�FRXOG�VD\�WKDW�
anti-art� EHFDPH� RULHQWHG� WRZDUG� WRWDOLW\� WKURXJK� UHFRJQL]LQJ� D�
ODFN� RI� WRWDOLW\��+RZHYHU�� SXUH� GLVSOD\�RULHQWHG�ZRUNV� HPHUJHG�
DV�FRQVXPHU�DUW��DUW�WKDW�LV�RQO\�UHQGHUHG�PHDQLQJIXO�WKURXJK�GLV-
WULEXWLRQ�� EDVHG� RQ� WKH� SUHPLVH� RI� H[KLELWLRQ� DQG� DSSUHFLDWLRQ��
7KLV�ZDV�WULJJHUHG�E\�DQ�DZDUHQHVV�RI�anti-art¶V�ODFN�RI�WRWDOLW\��
EXW� WKH� UHVXOW�ZDV� IRUJHWWLQJ� LWV� RULJLQV� DQG� HQGLQJ� XS� DV�PHUH�
VRFLDO�GHFRUDWLRQ��EDVHG�RQ�WKH�VWDQGDUG�RI�EHDXW\�DV�IUDJPHQWDU\��
7KHUHIRUH��QR�PDWWHU�KRZ�SUDFWLFDO�DQG�VHHPLQJO\�RSSRVHG�WR�WKH�
FRQFHSW�RI�FUHDWLRQ��LW�ZDV�DFWXDOO\�EDVHG�RQ�WKH�EHOLHI�WKDW�ZKDW�
ZDV�UHMHFWHG�LQ�GLVSOD\�RULHQWHG�ZRUNV�ZRXOG�¿QG�FRPSOHWLRQ�LQ�
LQGLYLGXDO�H[SUHVVLRQ��+RZHYHU��WKH�DSSUHFLDWLRQ�RI�DUW is always 
FRQFHSWXDOO\�SDLUHG�ZLWK�WKH�FUHDWLRQ�RI�DUW��WKH�RQH�DOZD\V�SUH-
PLVHG�RQ�WKH�RWKHU��:KHQ�ZH�FRQVLGHU�FUHDWLRQ�DQG�DSSUHFLDWLRQ�
DV�D�VLQJOH�V\VWHP��ZH�YLHZ�DUW�ZLWK�WKH�SUHPLVHV�RI�DSSUHFLDWLRQ 
and FUHDWLRQ�UDWKHU�WKDQ�DV�VLPSO\�HPERGLHG�LQ�WKH�SK\VLFDO�UHDOLW\�
RI�DUWZRUNV��,W�LV�DQ�XQVHHQ�UKHWRULF�WKDW�LQIRUPV�XV�WKDW�DUW�H[LVWV�
LQ�D�VDFUHG�VSDFH��WKH�DUW�VSDFH, and lets us know when we have 
HQWHUHG�WKLV�VDFUHG�VSDFH��7KLV�SUHPLVH�IRUPV�D�VWURQJ�IRXQGDWLRQ�
WKDW�IRUFHV�XV�WR�DFFHSW�DQ\�QRQ�DUW�ZRUN�DV�DUW�LPPHGLDWHO\��6LQFH�
ZRUNV�RI�GLVSOD\�RULHQWHG�DUW�EDVHG�RQ�WHFKQRORJ\�GR�QRW�HVWDEOLVK�
WKLV� SUHPLVH�� DQG� DUH� SUHVHQWHG� DV�ZRUNV� IRU�DSSUHFLDWLRQ, they 
UHSUHVHQW�QRW�D�QHJDWLRQ�RI�DUW��EXW�UDWKHU�D�JUHDWHU�VWUHQJWKHQLQJ�
RI�PRGHUQ�DUW�FRQFHSWV��)URP�WKH�SDUDGR[LFDO�LGHD�RI�anti-art that 
UHYLYHV� WKH�ZRUN�RI� DUW�E\�QHJDWLQJ�DUW� LWVHOI�� WKH�QRQ�DUWLVWLF� LV�
WUDQVIRUPHG� LQWR� DUW�� WKHUHE\� FRQFHDOLQJ� WKH� DEVHQFH� RI� DUW� DQG�
OHDGLQJ�IXUWKHU�LQ�WKH�GLUHFWLRQ�RI�DUW¶V�PDUJLQDOL]DWLRQ�

7KH�FXUUHQW�VWDWH�RI�DUW�LV�VXFK�WKDW�ZKHQ�VHHNLQJ�WR�WKRU-
RXJKO\�WUDQVIRUP�DUW� LQWR�QRQ�DUW�� WKH�UHVXOW� LV�GLVSOD\�RULHQWHG�
DUW��PXFK�RI�ZKLFK�LV�FDOOHG�HQYLURQPHQWDO�DUW��FKDUDFWHUL]HG�E\�
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WKH�XWLOL]DWLRQ�RI�3OH[LJODV�QHRQ�� ODVHU� EHDPV�� DQG� VR� IRUWK�� RU�
E\�OLJKW�WKDW�PRYHV�DQG�EOLQNV���DQG�WKLV�WHFKQRORJLFDO�DUW�WDNHV�
RQ�WKH�QHJDWLYH�LPDJH�RI�D�³FXOWXUDO�SURGXFW´�RI�FDSLWDOLVW�VRFLDO�
HQWLWLHV�VXFK�DV�FRUSRUDWLRQV�DQG�([SR�¶����$QG�ZH�RIWHQ�KHDU�
WKH�TXHVWLRQ��:KDWHYHU�EHFDPH�RI�WKH�DYDQW�JDUGH��ZKLFK�LQ�WKH�
HDUO\� ¶��V� WRRN� VXFK� GUDVWLF� DFWLRQ��ZDV� VR� IXOO� RI� HQHUJ\� DQG�
GHGLFDWHG�WR�WKH�GHVWUXFWLRQ�RI�WKH�VWDWXV�TXR"�$QG��GHVSLWH�WKH�
radical anti-establishment student movement, have they too been 
WDPHG�E\� WKH�V\VWHP"�:H�DOUHDG\�NQRZ�WKDW� WKH�GHVWUXFWLRQ�RI�
art can descend into mere stylistic DUW�RI�GHVWUXFWLRQ��$V�DOUHDG\�
GLVFXVVHG��PRGHUQ�DUW�KDV�DOZD\V�JDLQHG�YDOLGLW\�E\�DGRSWLQJ�WKH�
SRVLWLRQ�RI�anti-art�

$W� ¿UVW� JODQFH�� WKH� FUHDWLYH� DFWV� RI� anti-art artists in 
WKH�HDUO\�����V�GHVHUYHG�WR�EH�FDOOHG�DQ�HUXSWLRQ�RI�UHVLVWDQFH�
DJDLQVW�DUW¶V�YDULRXV�FRQYHQWLRQV��)RU�H[DPSOH��RQH�DUWLVW�FRQ-
WLQXRXVO\�VWRRG�RQ�WRS�RI�D�EDUUHO�GXULQJ�DQ�DUW�H[KLELWLRQ��DQ-
RWKHU�VXVSHQGHG�SKDOOLF�REMHFWV�DOO�RYHU�D�PXVHXP�JDOOHU\��DQ-
RWKHU� VPDVKHG� D� SLDQR�� DQRWKHU� VWRRG� RQ� WRS� RI� DQ� RUJDQ� DQG�
UDLVHG�D�VD[RSKRQH�KLJK�LQ�WKH�DLU��DQRWKHU�SUHVVHG�D�UHG�KRW�LURQ�
DJDLQVW�KLV�FKHVW��:HUH�WKHVH�DFWV�VLPSO\�WUDQVJUHVVLYH�JHVWXUHV"�
+DYH�HDFK�RI�WKHVH�DUWLVWV�JRQH�RQ�WR�VXFFHHG�DQG�EHFRPH�SDUW�
RI� WKH�PDLQVWUHDP"�7R�EH� VXUH��PDQ\�RI� WKHP�ZHUH�SLFNHG�XS�
E\� DUW� GHDOHUV� RU� VSRQVRUHG� E\� ODUJH� FRPSDQLHV�� DQG� EHFDPH�
RI¿FLDO�DUWLVWV�SDUWLFLSDWLQJ�LQ�([SR�¶����$QG�LQGHHG�WKH\�KDYH�
OLNHO\� KHLJKWHQHG� WKHLU� VRFLDO� VWDWXV� DV� DUWLVWV� E\� SDUWLFLSDWLQJ�
LQ�([SR� ¶��� DQG� JDLQLQJ� FRUSRUDWH� VSRQVRUVKLS�� ,I� VR�� LV� LW� DQ�
LVVXH�RI� WKH�DUWLVWV¶�PRUDOLW\"�+HUH�ZH�FDQQRW�KHOS�EXW�VHH� WKH�
VKDGRZ�RI�FKDQJHV�LQ�FRQFHSWV�RI�H[SUHVVLRQ�VLQFH�DFWLRQ�SDLQW-
LQJ��7KH�FRQFHSW�RI�VXERUGLQDWLQJ�what�LV�SDLQWHG�DQG�how it is 
SDLQWHG�WR�WKH�DFW�RI�SDLQWLQJ�LWVHOI��WKH�SURFHVV�RI�FUHDWLRQ��KDV�
VWUHQJWKHQHG�WKH�FKDUDFWHU�RI�DUW�ZRUN�DV�D�SDUW�RI� WKH�welt-in-
sein �ZRUOG�LQ�EHLQJ���LQFOXGLQJ�WKH�JHQUHV�RI�MXQN�DVVHPEODJH��
3RS�DUW��DQG�KDSSHQLQJV�
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Both Images: Tone Yasunao and Shūzō Azuchi Gulliver re-performing a work by John Cage at Intermedia Art Festival,  
Nikkei Hall, 1969. Photograph by Hanaga Mitsutoshi © Hanaga Tarō
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,Q� WKH� HDUO\� ����V�� DUWLVWV� IRXQG� FUHDWLYH� H[SUHVVLRQ� LQ�
everyday actions and endeavored to make art a commitment to 
WKH�ZRUOG�E\�LQFRUSRUDWLQJ�HYHU\GD\�DFWLRQV�LQWR�H[SUHVVLRQ��$UW�
FHDVHG�WR�FRQVLVW�RI�VHOI�FRQWDLQHG�LQGLYLGXDO�ZRUNV��DQG�WKH�WHQ-
GHQF\�WR�HPSKDVL]H�FRQWLQXLW\�ZLWK�WKH�HQYLURQPHQW�EHFDPH�WKH�
GRPLQDQW�PRGH�DIWHU�DFWLRQ�SDLQWLQJ��$�W\SLFDO�H[DPSOH�ZDV�WKDW�RI�
KDSSHQLQJV��DQG�WKH�LGHD�WKDW�D�ZRUN�RI�DUW�PXVW�happen in the real 
ZRUOG�LV�SURPLQHQW�LQ�WKH�ZRUN�RI�HDUO\�����V�DUWLVWV��,W�LV�W\SL¿HG�
QRW�RQO\�E\�WKH�DFWLRQV�RI�+L�5HG�&HQWHU��WKH�KDSSHQLQJV�JRLQJ�
DURXQG�7RN\R¶V�<DPDQRWH�/LQH�� DW� WKH� ,PSHULDO�+RWHO�� FOHDQLQJ�
WKH�VWUHHW�LQ�*LQ]D��DQG�VR�RQ���EXW�DOVR�E\�6KLQRKDUD�8VKLR¶V�ZRUN�
that envisioned a communication circuit in which a work would 
RQO\�EH�FRPSOHWH�ZKHQ�FRYHUHG�E\�MRXUQDOLVWV�SULPDULO\�LQ�ZHHNO\�
PDJD]LQHV��E\�SDLQWHUV¶�FUHDWLRQ�RI�SRVWHUV�LQ�WKH�ODWH�����V��DQG�
E\�WKH�SDUWLFLSDWLRQ�RI�DUWLVWV�LQ�WKH�QHZO\�HPHUJLQJ�GLVFRWKHTXH�
HQYLURQPHQW��DOO�RI�ZKLFK�ZHUH�YLHZHG�LQ�WKH�FRQWH[W�RI�anti-art��
7KH�FULWLFLVP�RI�IRUPHU�anti-artists�ZKR�SDUWLFLSDWHG�LQ�([SR�¶���
UHODWHV�WR�WKHLU�LQKHUHQWO\�ORVLQJ�VLJKW�RI�SUREOHPV�RI�H[SUHVVLRQ�
LQ� WKH� ����V� GHSHQGHQW� RQ� WKHLU� FRPPLWPHQW� WR� WKH� UHDO�ZRUOG��
ZKLFK�PXVW�EH�UHVROYHG�E\�PHDQV�RI�WKH�DUWLVWV¶�PRUDOLW\��,W�VKRZV�
WKDW�WKH�UHH[DPLQDWLRQ�RI�WKH�FXOWXUDO�FROOHFWLYH�FRQWDLQHG�LQ�WKH�
DUWLVWLF�DFWLRQV�RI�WKH�HDUO\�����V�ZDV�PLVFDUULHG�ZKHQ�GLVFXVVHG�
LQ�WKH�FRQWH[W�RI�VLPSOH�DUWLVWLF�YLROHQFH�RU�anti-art�

7KH�DUW�RI�WKH�HDUO\�����V��GHVFULEHG�DV�WKH�³GHVFHQW�RI�DUW�
LQWR�HYHU\GD\�OLIH�´�ZDV�QHLWKHU�FKDUDFWHUL]HG�E\�IRUPDO�TXDOLWLHV��
QRU�E\�D�XQL¿FDWLRQ�RI�DUW�DQG�HYHU\GD\�OLIH��,W�VKRXOG�EH�GHVFULEHG�
DV�D�TXHVWLRQLQJ�RI�DOO�WKH�FRQGLWLRQLQJ�ZH�KDYH�XQFRQVFLRXVO\�LP-
SRVHG�RQ�ERWK�DUW�DQG�OLIH��,Q�WKLV�OLJKW��LW�EHFRPHV�SRVVLEOH�WR�GLV-
PDQWOH�ZKDW�ZDV�QRWKLQJ�EXW�D�¿FWLRQ�FRQFHSWXDOL]HG�E\�WKH�PRG-
HUQ�LGHRORJ\�RI�DUW��+RZHYHU��anti-art, which should be oriented 
WRZDUG� WKH�GLVPDQWOLQJ�RI�PRGHUQ�DUW��ZRXOG� LQHYLWDEO\�EHFRPH�
PHUH�REMHFWV� IRU� LQGXVWULDO�GLVSOD\�DV� VHHQ� LQ�([SR� ¶����DV� ORQJ�
DV�WKH�XQL¿FDWLRQ�RI�DUW�DQG�OLIH�ZDV�WKH�JRDO��DV�GHVFULEHG�DERYH��
$QG�WKLV� LV�D�FDXVH�IRU�UHÀHFWLRQ�DQG�SHUKDSV�UHJUHW�IRU�anti-art 
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DUWLVWV��P\VHOI�DPRQJ�WKHP��RI�WKH�HDUO\�¶��V�ZKR�KDYH�UHDFKHG�D�
FHUWDLQ�FXOPLQDWLRQ�RI�WKHLU�RZQ�DUW��UHJDUGOHVV�RI�ZKHWKHU�RU�QRW�
WKH\�SDUWLFLSDWHG�LQ�([SR�¶���

:DVQ¶W�WKH�SUDFWLFH�RI�anti-art�D�UHLQWHUSUHWDWLRQ�RI�art��L�H��
WKH�PRGHUQ�LQGLYLGXDOLVWLF�YLHZ�RI�DUW���ZKLFK�KDV�EHHQ�YLHZHG�DV�
WKH�VRFLDOL]DWLRQ�RU�XQLYHUVDOL]DWLRQ�RI�WKH�SHUVRQDO��DV�WKH�SHUVRQ-
DOL]DWLRQ�RI�WKH�VRFLDO"�,Q�WKLV�ZH�VHH�WKH�EDQNUXSWF\�RI�WKH�FRQ-
FHSWLRQ�RI�DUW�DV�REMHFW created by the VXEMHFW�RI�D�VLQJOH�DUWLVW��$QG�
WKLV�RXJKW�WR�UHYHDO�WKH�UHDVRQ�WKDW�WKH�PRGHUQ�SULQFLSOH�RI�GHQLDO�
RU�UHMHFWLRQ�LQ�DUW��L�H��LQ�WKH�FRQWH[W�RI�WKH�WUDQVIRUPDWLYH�HIIHFW�
RI�WKH�DUWLVW�DV�VROH�VXEMHFW��GRHV�QRW�OHDG�WR�GHQLDO�RI�FRQFHSWV�RI�
DUW�DV�D�ZKROH��+RZHYHU��ZKDW�UHPDLQHG�WKURXJK�WKH�UHSHWLWLRQ�RI�
GHQLDOV�LQ�PRGHUQ�DUW�LV�WKH�YLHZ�RI�DUW�WKDW�DVVXPHV�GHQLDO�RQO\�
E\�WKH�FUHDWLYH�VXEMHFW��ZKLFK��RQ�WKH�RWKHU�KDQG��KDV�DOZD\V�UH-
VXOWHG� LQ� D�GLFKRWRP\�EHWZHHQ�DSSUHFLDWLRQ�RI� DUW� DQG�FUHDWLRQ��
9DULRXV�FRQWHPSRUDU\�DUW�HQGHDYRUV�KDYH�OHG�WR�environmental art 
DV� D� VW\OH� WKDW� DWWHPSWV� WR�RYHUFRPH� VWDWLF� DSSUHFLDWLRQ� WKURXJK�
DXGLHQFH�SDUWLFLSDWLRQ��0DQ\�RI�WKHVH�HQGHDYRUV�DUH�VHHQ�LQ�ZRUNV�
WKDW�HPSOR\�WHFKQRORJLFDO�PHDQV��EXW�WKH\�GLG�QRW�JR�EH\RQG�SUR-
FHVV�� UHPDLQLQJ� LQFRPSOHWH� DV� WKHLU� FRPSOHWLRQ�ZDV� EDVHG� RQO\�
RQ�SUDFWLFDO�IHDVLELOLW\��7KHUHIRUH��WKH�WZR�GLPHQVLRQDO�FRQFHSW�RI�
FUHDWLRQ�DQG�DSSUHFLDWLRQ�ZDV�QRW�DEDQGRQHG��EXW�RQO\�GHWRXUHG�

Anti-art�� RQ� WKH� RWKHU� KDQG�� HPHUJHG� DV� WKH� LQWHQWLRQ� WR�
UHMHFW�DUW�DV�D�ZKROH��DQG�WR�DEROLVK�DUW�E\�FRQYHUWLQJ�WKH�HQWLUH-
W\�RI�RXU�HQYLURQPHQW� LQWR�DUW��Anti-art� ORVW�YDOLGLW\�GXH� WR�³WKH�
LPSRVVLELOLW\� RI� DUW� QRW� H[LVWLQJ´� �0L\DNDZD�$WVXVKL���Anti-art 
WKDW�IDLOHG�WR�negate art�E\�HVWDEOLVKLQJ�DOO�H[WHUQDO�HQYLURQPHQW�
DV� DUW�� RYHUFDPH� WKH�REVWDFOH�E\�RULHQWDWLQJ� WRZDUG� WKH� FRQFHSW�
RI� ³DUW� DV� HQYLURQPHQW�´� �6HH� ³:KDW� LV�$UW� DV� (QYLURQPHQW"²
7KH�7HUULWRULHV�$QG\�:DUKRO�'LVFORVHG´��*HLM\XWVX�QR�NDQN\ǀND�
WRZD�QDQLND²$QG\�:DUKRO�JD�NDLML�VKLWD�U\ǀLNL���'HVLJQ�+LK\ǀ�
>'HVLJQ�FULWLTXH@�QR�����)HEUXDU\��������
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Art as environment� LV�YHU\�GLIIHUHQW� IURP�environmental 
art��ZKLFK�HPHUJHG�DV�D�VW\OH��LW�PHDQV�WKDW�DUW�LV�UHHVWDEOLVKHG�LQ�
RXU�UHODWLRQVKLS�ZLWK�RWKHU�SHRSOH�DQG�WKLQJV��LQ�RWKHU�ZRUGV��LQ�
LQWHU�VXEMHFWLYLW\�

7KLV�ZRXOG�RI�FRXUVH�PHDQ�UHMHFWLQJ�WKH�FRQVLGHUDWLRQ�RI�
DUW�DV�DQ�LVVXH�RI�FUHDWLYH�VXEMHFWLYLW\��7KHUHIRUH��LW�EHFRPHV�QHF-
HVVDU\�WR�WKLQN�RI�D�ZRUN�RI�DUW�QRW�DV�EHLQJ�FUHDWHG�E\�D�VLQJOH�
DUWLVW�� EXW� DV� H[LVWLQJ� WKURXJK� WKH� DSSUHFLDWRU�� ,W�PHDQV�YLHZLQJ�
D�ZRUN�DV�VRPHWKLQJ�ZH�SHUFHLYH�� UDWKHU� WKDQ�DV�D�SXUHO\�H[LVW-
LQJ�REMHFW��:RUNV�HPSOR\LQJ�OLJKW��DQG�NLQHWLF�ZRUNV��DUH�VDLG�WR�
EH�HQYLURQPHQWDO�QRW�EHFDXVH�WKH\�SK\VLFDOO\�RFFXS\�SDUW�RI�WKH�
environment, but in the sense that they involve the viewer and 
H[LVW�LQ�WHUPV�RI�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�YLHZHU�DQG�WKH�FUH-
DWRU� UDWKHU� WKDQ� DV� SK\VLFDO� HQWLWLHV��7KH� UHDVRQ�ZK\�ZH� EHJDQ�
to see non-creative works in the conventional sense, such as ki-
QHWLF��OLJKW��DQG�RWKHU�WHFKQRORJLFDO�DUW��IROORZHG�E\�0LQLPDOLVP��
&RQFHSWXDOLVP��$UWH�3RYHUD��DQG�DQWL�IRUP��LV�D�UHVXOW�RI�VKLIWLQJ�
WKH�EDVLV�RI�DUW�IURP�PDNLQJ�WR�YLHZLQJ�

7KLQNLQJ�WKDW�LV�LQ�OLQH�ZLWK�D�EURDG�LQWHUSUHWDWLRQ�RI�DUW�
DSSUHFLDWLRQ��LQ�RWKHU�ZRUGV��WKLQNLQJ�WKDW�DUW�H[LVWV�IRU�WKH�YLHZ-
HUV¶�FRQVFLRXVQHVV��PHDQV�WKDW�WKH�SRVVLELOLW\�RI�H[SHULHQFLQJ�DUW�
KDV�DOUHDG\�EHHQ�HVWDEOLVKHG�IRU�WKH�YLHZHU��7KXV�LW�GRHV�QRW�PHDQ�
DSSUHFLDWLRQ�� EXW� WKDW� ,� DOZD\V� EHORQJ� WR� D� VWUXFWXUH� LQ�ZKLFK� ,�
H[SHULHQFH�ZRUNV�RI�DUW�HYHQ�LI�,�GR�QRW�DFWXDOO\�VHH��KHDU��RU�PDNH�
WKHP��$QG�WKLV�LQ�WXUQ�PHDQV�DUW�LV�QRW�EDVHG�RQ�D�SULRUL�NQRZOHGJH�
RU�UHDVRQLQJ��EXW�LV�DQ�H[SHULHQFH�HYRNHG�E\�VRPH�SDUWLFXODU�IRUP�

$UW� DIWHU� 0LQLPDOLVP� HQWLUHO\� GLVFDUGHG� WKH� VSLULWXDO�
FKDUDFWHU�RI�DVVHUWLQJ�LWV�VWDWXV�DV�D�ZRUN�RI�DUW��VR�ZRUNV�DSSHDU�
DV�PHUH� REMHFWV�� DQG� WKLV� LV� LQ� SDUW� EHFDXVH� WKH� H[SHULHQFH� RI�
DSSUHFLDWLQJ�WHFKQRORJLFDO�DUW�LV�XQOLNH�DQ\�RWKHU��,W�LV�RIWHQ�VDLG�
WKDW�PRYLHV��IRU�H[DPSOH��DUH�DQ�HDUO\�H[DPSOH�RI�WHFKQRORJLFDO� 
DUW��EXW�FLQHPD�FDQQRW�H[LVW�ZLWKRXW�DXGLHQFHV�DW�PRYLH�WKHDWHUV�� 
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$�PRYLH¶V�YDOXH�LV�FRPSOHWHG�ZKHQ�LW�LV�VHHQ��DQG�ZH�GR�QRW�GHVFULEH�
WKH�SK\VLFDO�¿OP�LQ�D�FDQLVWHU�DV�D�PRYLH��,W�LV�LQ�WKLV�UHVSHFW�WKDW�OLJKW�
DUW�DQG�NLQHWLF�DUW�GLIIHU�LQ�PHDQLQJ�IURP�SDLQWLQJV�LQ�WKH�PXVHXP�

7KH�LQVLVWHQFH�� LQ�DUW�DIWHU�0LQLPDOLVP��WKDW�WKH�ZRUN�RI�
DUW�LV�³MXVW�ZKDW�LV�WKHUH�´�FDQ�EH�VHHQ�DV�LPSO\LQJ�WKDW�ZRUNV�DUH�
QRW� REMHFWV� IRUPHG� E\� WKH� DUWLVW�� EXW� FRQFUHWH�PDQLIHVWDWLRQV� RI�
HDFK�SHUVRQ¶V�³YLHZLQJ´�H[SHULHQFH�DW�DQ\�JLYHQ�WLPH��:KHQ�ZH�
VHHN�WR�UHYHDO�ZRUNV�RI�DUW�E\�HOLPLQDWLQJ�WKH�DFWLYH�ZRUN�RI�WKH�
DUWLVW¶V� FUHDWLRQ��ZKDW� VWLOO� UHPDLQV� LV� WKH�SDVVLYH� DSSHDUDQFH�RI�
DUW¶V�PHDQLQJ��:KHQ�WDNLQJ�DZD\�WKH�QRWLRQ�RI�FUHDWLRQ�IURP�DQ�
DUWZRUN�DQG�SUHVHQWLQJ�LW�VLPSO\�DV�DQ�REMHFW��LW�EHFRPHV�D�SURFHVV�
RI�VHOHFWLQJ�IURP�DPRQJ�FRXQWOHVV�WKLQJV�DURXQG�XV�DQ�REMHFW�DV�D�
ZRUN�RI�DUW��DV�OLNH�GLVFRYHULQJ�DUW�LQ�QDWXUH�DQG�LQ�REMHFWV�LQ�JHQ-
HUDO��%XW�LQ�WKDW�FDVH��ZH�PLVWDNH�WKH�VLJQL¿FDQFH�RI�WKHVH�ZRUNV�LQ�
D�GXDO�VHQVH��)LUVW��WKHVH�SURFHVVHV�RI�VHOHFWLRQ�DQG�GLVFRYHU\�DUH�
GLVFXVVHG�DV� LI�VXSSRUWHG�E\�WUDGLWLRQDO�VWDQGDUGV�RI�DUWLVWLF�YDO-
XH��DQG�WKLV�FRQFHDOV�WKH�IDFW�WKDW�WKLV�FRQFHSW�RI�WKH�QRQ��DUWLVWLF�
REMHFW� LV�EDVHG�RQ�D�PRGHUQLVW�YLHZ�RI�DUW��7KLV�YLHZ�LPSOLFLWO\�
DVVXPHV�D�GXDOLVP�RI�FUHDWLRQ�DQG�DSSUHFLDWLRQ�

6XFK�XQFUHDWLYH�DQG�QRQ�DUWLVWLF�³ZRUNV´�DUH�QRW�WKH�SURG-
XFW�RI�VROLSVLVWLF�FUHDWLRQ��EXW�UDWKHU�LQGLFDWH�JURZLQJ�DZDUHQHVV�
RI�DUW�DV�DQ�LQVWLWXWLRQ��$QG�WKH\�GHPRQVWUDWH�WKH�GLVWLQFWLYHQHVV�
DQG�SHUVLVWHQFH�RI�WKH�FRQFHSW�RI�³FUHDWLRQ´�XQLTXH�WR�PRGHUQ�DUW��
ZLWK�HYHQ�SRVW�0LQLPDOLVW�ZRUNV��HYHQWV��DQG�KDSSHQLQJV�EHORQJ-
LQJ�WR�WKH�FRQWH[W�RI�PRGHUQ�DUW�

7KH� SDVVLYLW\� LQKHUHQW� LQ� FUHDWLYH� DFWLRQ� LV� FOHDUO\� GH-
VFULEHG� WKURXJK�>(GPXQG@�+XVVHUO¶V� LGHD�RI�³DFWLYH�DQG�SDVVLYH�
JHQHVLV´� LQ�&DUWHVLDQ�0HGLWDWLRQV�� ³,Q� DQ\� FDVH�� DQ\WKLQJ� EXLOW�
E\�DFWLYLW\�QHFHVVDULO\�SUHVXSSRVHV��DV�WKH�ORZHVW�OHYHO��D�SDVVLYL-
W\�WKDW�JLYHV�VRPHWKLQJ�EHIRUHKDQG��DQG��ZKHQ�ZH�WUDFH�DQ\WKLQJ�
EXLOW� DFWLYHO\�� ZH� UXQ� LQWR� FRQVWLWXWLRQ� E\� SDVVLYH� JHQHUDWLRQ´�
�WUDQVODWHG� E\�'RULRQ� &DLUQV� >WKH� RULJLQDO� -DSDQHVH� WH[W� TXRWHV�
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+RVR\D�7VXQHR¶V�-DSDQHVH�WUDQVODWLRQ@���$QG�DFWLYH�FRPSRVLWLRQ�
RQO\�UHFDSWXUHV�PHDQLQJ�WKDW�KDV�DOUHDG\�EHHQ�JHQHUDWHG��7KH�FRQ-
FHSW�RI�FUHDWLRQ�LQ�DUW�PHDQV�DFWLYH�FRPSRVLWLRQ�EDVHG�RQ�D�SDV-
VLYH�V\QWKHVLV��DQG�HYHQ�WKH�SULQFLSOH�RI�FUHDWLRQ�LWVHOI�LV�QRWKLQJ�
EXW�D�³VHGLPHQWDWLRQ�RI�PHDQLQJ´� �(GPXQG�+XVVHUO��The Crisis 
RI�(XURSHDQ�6FLHQFHV�DQG�7UDQVFHQGHQWDO�3KLORVRSK\���:H�PDNH�
HYHQ�FXOWXUDO�REMHFWV�WKDW�ZH�MXGJH�WR�EH�XQFUHDWLYH�RU�QRQ�DUWLVWLF�
LQWR�ZRUNV�RI�DUW�ZKHQ� WKLV�³VHGLPHQWDWLRQ�RI�PHDQLQJ´�RFFXUV��
$QG�LW�LV�WKH�KDELWXDO�VHGLPHQWDWLRQ�RFFXUULQJ�QRW�LQ�WKH�ZRUNV�RI�
DUW�WKHPVHOYHV��EXW�LQ�XV��DV�WKHLU�DSSUHFLDWRUV��WKDW�FDQ�FDXVH�DQ\�
NLQG�RI�QRQ�DUWLVWLF�REMHFW�RU�DFWLRQ�WR�EH�VWUXFWXUHG�DV�QHZ�DUW��

)RU�H[DPSOH��HYHQ�3RS�DUW�ZDV�DEOH�WR�EHFRPH�DUW�QRW�EH-
FDXVH�ZH�SULRULWL]H� WKH�ZRUNV¶� LPPHGLDWH� GLUHFWQHVV� LQ� RXU� SHU-
FHSWLRQ��EXW�EHFDXVH�ZH�FRQ¿JXUH� WKHP�DV�REMHFWV� WKDW�PDQLIHVW�
SDLQWLQJ�FRQFHSWV�DQG�FDQQRW�EH�UHGXFHG�WR�PHUH�UHDO�ZRUOG�SKH-
QRPHQD��6RPH�EHOLHYH�SHUIRUPDQFHV�XVLQJ�HYHU\GD\�REMHFWV�DQG�
DFWLRQV�WR�FUHDWH�PXVLF�IRU�KDSSHQLQJV�DQG�HYHQWV�VKRXOG�EH�FDU-
ULHG�RXW�LQ�WKH�FRXUVH�RI�GDLO\�OLIH��UDWKHU�WKDQ�JDWKHULQJ�DXGLHQF-
HV�DW�PXVLF�YHQXHV�DQG�VR�IRUWK��ZKLOH�PDQ\�IHOW�WKDW�$NDVHJDZD�
*HQSHL¶V�IDNH�WKRXVDQG�\HQ�ELOO�FRXOG�RQO\�EHFRPH�D�ZRUN�RI�DUW�
E\�WKUHDWHQLQJ�VRFLHW\�DV�³FRXQWHUIHLW�PRQH\�´�EHFDXVH�LW�LV�GLI¿-
FXOW�WR�SHUFHLYH�WKH�VHGLPHQWDWLRQ�RI�PHDQLQJ�LQ�WKHVH�ZRUNV�

7KH�QRQ�DUWLVWLF�ZRUNV�RI�WRGD\�UHSUHVHQW�RQH�VWDJH�LQ�WKH�
HQGOHVV� F\FOH� RI�PRGHUQ� DUW�� WKDW� RI� DQWL�DUW� DQG� LWV� VXEVHTXHQW�
WUDQVIRUPDWLRQ� LQWR�DUW��7KLV� LV�EHFDXVH� WKH\�PDQLIHVW�DQ�DZDUH-
QHVV�WKDW�ZRUNV�RI�DUW�DUH�HYHQWV��RFFXUULQJ�ZLWKLQ�DUW¶V�VHPDQWLF�
V\VWHP��,W�LV�DV�LI��ZKHQ�ZH�DUH�VSHDNLQJ��LW�LV�QRW�XV�VSHDNLQJ�EXW�
WKH�ZRUGV�WKHPVHOYHV��LW�LV�WKH�VHPDQWLF�RSHUDWLRQV�RI�DUW�WKDW�JLYH�
WKH�ZRUNV�PHDQLQJ��$QG�ZKHQ�ZRUNV�DUH�PHUH�UHSUHVHQWDWLRQV�RI�
WKLQJV�DQG�SKHQRPHQD��ZLWKRXW� WDNLQJ�RQ� WKH�DSSHDUDQFH�RI�DUW��
WKLV� KDV� WKH� SDUDGR[LFDO� HIIHFW� RI� ORFDOL]LQJ� DQG� WHPSRUDOL]LQJ�
WKHVH�VHPDQWLF�RSHUDWLRQV�
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Extreme Cinema 
(1969)

6DWǀ�-ǌVKLQ

2ULJLQDOO\�SXEOLVKHG�DV�³(LJD� 
QR��N\RNXFKLK\ǀJHQ�´�LQ�.\R]ǀ� 
PLUDL�]XNDQ�>,OOXVWUDWHG�ERRN�RI� 
LPDJLQDU\��WRPRUURZ@��HGV��+DUD�
(L]DEXUǀ�DQG�7DQDDPL�.HLLFKL� 
�7RN\R��%URQ]H�VKD�������� 
Translated by Colin Smith

5LJKW�QRZ��LI�\RX�VWDQG�LQ�IURQW�RI�WKH�6RQ\�%XLOGLQJ�LQ�6XNL\D� 
EDVKL�\RX�FDQ�VHH�D�³ZDWHU�VFUHHQ�´�7KLFN�GURSOHWV�IDOO�IURP�WKH� 
FHLOLQJ�OLNH�D�FXUWDLQ�RI�UDLQ��VHUYLQJ�LQ�SODFH�RI�D�¿OP�VFUHHQ��DQG�D�
�EULJKWO\�FRORUHG�DQLPDWHG�¿OP�LV�SURMHFWHG�RQ�LW�

2I�FRXUVH��WKLV�ZDV�FUHDWHG�E\�WKH�(EDUD�&RUSRUDWLRQ�IRU�
([SR�¶���2VDND��DQG�DQ\RQH�ZKR�HQFRXQWHUV�LW�ZLOO�QRW�EH�SDUWLFX-
ODUO\�VXUSULVHG�WR�VHH�D�¿OP�SURMHFWHG�RQ�ZDWHU�GURSOHWV��0RVW�SHR-
SOH¶V�UHDFWLRQ�VHHPV�WR�EH�VRPHWKLQJ�OLNH�D�QRQFRPPLWWDO��³+PP��
ORRN�DW�WKDW�´

$W�WKH�XSFRPLQJ�([SR�¶����,¶P�VXUH�ZH�ZLOO�VHH��WUDQVSDUHQW�
¿OPV� >WǀPHL� HLJD@�� DLU� ¿OPV� >NǌFKǌ� HLJD@�� DQG� VR� IRUWK�� DV�ZHOO�
DV�ZDWHU�VFUHHQV�DQG�DLU�VFUHHQV��,�XVH�WKH�WHUP�³%LJ�&LQHPD´�WR�
�GHVFULEH�WKLV�NLQG�RI�WHFKQRORJ\�GULYHQ�FLQHPDWLF�H[SHULPHQWDWLRQ��
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DQG�LWV�SULPDU\�DLP�VHHPV�WR�EH�JHWWLQJ�WKH�DXGLHQFH�DV�LQYROYHG�
DV�SRVVLEOH�ZLWK�WKHVH�WHFKQRORJLFDO�DGYDQFHV�

%XW�ZKDW�,�ZDQW�WR�GLVFXVV�KHUH�LV�QRW�WKLV�SKHQRPHQRQ�RI�
WDNLQJ�%LJ�&LQHPD�WR�YDULRXV�WHFKQRORJLFDO�H[WUHPHV��&LQHPD�ZLOO�
VXUHO\�EHFRPH�PRUH�DQG�PRUH�OLNH�D�WKUHH�ULQJ�FLUFXV��DQG�ZH�FDQ�
FRXQW�RQ�PDVVLYH�JRYHUQPHQW�¿QDQFLQJ�WR�FRYHU�WKH�FRVW�RI�GH-
YHORSLQJ�WHFKQRORJ\��)RU�PH��WKRXJK��WKH�LVVXH�LV�WKH�GLUHFWLRQ�RI�
SRVW�SV\FKHGHOLF�YLVXDO�H[SUHVVLRQ��7KH�SV\FKHGHOLF�FUD]H�VHHPV�
WR�KDYH�EHHQ�D�KDOI�\HDU�WR�D�\HDU�RI�EULHI�EORVVRPLQJ�WKDW�ERUH�QR�
WUXH�IUXLW��DQG�OHIW�QRWKLQJ�EXW�WKH�KXVNV�RI�JR�JR�EDUV�VODWKHUHG�
LQ�ÀXRUHVFHQW�SDLQW��+RZHYHU��,�EHOLHYH�WKDW�VRPH�DVSHFWV�RI�WKLV�
EULHI�ÀRZHULQJ�RI�SV\FKHGHOLD�ZHUH�E\�QR�PHDQV�VR�EULHI�

:KDW�DVSHFWV"�)RU�WKRVH�RI�XV�ZKR�KDYH�QHYHU�H[SHULHQFHG�
KDOOXFLQRJHQV� OLNH�/6'� LQ� WKH� ¿UVW� SODFH�� WKHUH� KDG� QHYHU� EHHQ�
VXFK�DQ�LPPHUVLYH�DWWHPSW�WR�UHSURGXFH�DQ�RWKHUZRUOGO\�SV\FKH-
GHOLF� ODQGVFDSH� WKURXJK�D� FRPELQDWLRQ�RI�YDULRXV�PHGLD�� ,Q� WKH�
¿OP�ZRUOG��RXU�LQWHUQDO�ODQGVFDSH�KDG�QHYHU�EHHQ�HURGHG�E\�VXFK�
H[WHUQDO�RU�HQYLURQPHQWDO�DVVDXOWV��:KHQ�WKH�EOLQNLQJ�RI�D�VWUREH�
OLJKW�PDGH�GDQFLQJ�SHRSOH�DSSHDU�LQ�MHUN\�IUHH]H�IUDPH��RU�PDGH�
D�FXS�RQ�D�WDEOH�VHHP�WR�VXGGHQO\�ÀRDW�XS�LQWR�WKH�DLU��WKHUH�ZDV�
LQGHHG�D�VHQVH�RI�VOLSSLQJ�LQWR�D�KDOOXFLQDWRU\�VWDWH�

1RWKLQJ� LQ� WKH� ZDYH� RI� SV\FKHGHOLF� H[SUHVVLRQ� DVVDXOW-
HG�RXU�EUDLQV�PRUH�WKDQ�WKLV�VWUREH�HIIHFW��7KH�IULJKWHQLQJ�WKLQJ�
DERXW�SV\FKHGHOLD�LV�KRZ�WKH�EUDLQ�ZDYHV�FDQ�FRPH�XQGHU�DWWDFN�
LQ�D�IUDFWLRQ�RI�D�VHFRQG��$W�WLPHV�� WKHUH�DUH�LOOXVLRQV�WKDW�RQH¶V�
OLPEV�DUH�PRYLQJ�LQ�D�VRXQGOHVV�VSDFH��$QG�7RQ\�&RQUDG¶V�The 
)OLFNHU�DQG�0LFKDHO�6QRZ¶V�:DYHOHQJWK are works that showed us 
HYHQ�JUHDWHU�GHSWKV�RI�WHUURU�WR�ZKLFK�VWURERVFRSLF�HIIHFWV�FRXOG�
EH�SXVKHG�
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7KH�)OLFNHU�EHJLQV�ZLWK�D�ZKLWH�VFUHHQ�DQG� WKHQ�VWURER-
VFRSLF� EOLQNLQJ�� ZKLFK� HYHQWXDOO\� WDNHV� RQ� WUHPHQGRXV� VSHHG��
6XGGHQO\�WKH�VFUHHQ�ORRNV�OLNH�D�ZKLUOSRRO��DQG�\RX�IHHO�\RX�PXVW�
FOLQJ�WR�\RXU�FKDLU�RU�\RX�ZLOO�EH�VXFNHG�LQWR�WKH�VFUHHQ��2SWLFDO�
LOOXVLRQV� FDXVH� WKH� ZKLWH� VFUHHQ� WR� DSSHDU� YLROHW� RU� UHG�� 7RQ\�
Conrad evidently created 7KH�)OLFNHU�XVLQJ�KLJK�OHYHO�PDWKHPDW-
LFV�WR�FRPELQH�LWV�IRUW\�WKRXVDQG�EODFN�DQG�ZKLWH�IUDPHV�LQ�YDULRXV�
SHUPXWDWLRQV��,W�ODVWV�DERXW�WKLUW\�PLQXWHV��EXW�YLHZLQJ�LW�LV�KDUG�
ZRUN��DQG�DIWHU�WKLV�KDOI�KRXU�WKH�YLHZHU�LV�H[KDXVWHG��3HUVRQDOO\��
ZKDW�DIIHFWHG�PH�PRVW�ZDV�QRW�WKH�KDOOXFLQDWLRQV�WKHPVHOYHV��EXW�
VRPHWKLQJ�PRUH� IXQGDPHQWDO�� DV� LI�P\�EUDLQ�ZDYHV�ZHUH�EHLQJ�
WRUQ�DSDUW��

Photograph of Killer Joe’s, 1968, Photograph by Hara Eizaburō. © Hara Eizaburo Museum, Hara Keiko
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0LFKDHO�6QRZ¶V�:DYHOHQJWK�LV�VLPLODU��)RU�IRUW\�PLQXWHV��
KLJK�IUHTXHQF\� VRXQGV� SOD\� DW� HDUVSOLWWLQJ� YROXPH�� 7KH� LPDJH�
WXUQV�QHJDWLYH�RU�ÀLSV�RYHU��RU�WKH�FDPHUD�]RRPV�LQ��DQG�DOO�ZH�VHH�
LV�¿OP�PDQLSXODWHG�LQ�D�VWXGLR��EXW�WKH�LPDJH�FKDQJHV�DQG�HYROYHV�
LQ�V\QF�ZLWK�WKH�VRXQG�F\FOHV��2XU�VHQVH�RI�VLJKW�VHHPV�WR�EH�WHVW-
HG��RU�VXEMHFWHG�WR�VRPH�NLQG�RI�UHYHUVDO��2I�FRXUVH��YROXPH�ÀXF-
WXDWLRQV�KHUH�UHODWH�WR�RXU�KHDUWEHDW�DQG�EUDLQ�ZDYHV��,Q�WKH�HQG�LW�
LV�QRW�WKH�YLVXDO��EXW�WKH�VRXQG��WKDW�PDNHV�XV�IHDU��XQFRQVFLRXVO\��
WKDW�ZH�ZLOO�QRW�EH�DEOH�WR�HQGXUH�LW�

)URP�WKDW�SRLQW�RI�YLHZ��WKHVH�WZR�¿OPV�DUH�³H[WUHPH�FLQ-
HPD�´�:KDW�LV�EHLQJ�SXVKHG�WR�WKH�H[WUHPH�LV�QRW�WKH�OLPLW�RI�what 
FDQ�EH�H[SUHVVHG��,W�LV�WKH�H[WHQW�WR�ZKLFK�WKH�YLHZHU�FDQ�FRH[LVW�
ZLWK�WKH�¿OP��,Q�XQGHUJURXQG�FLQHPD�WKHUH�DUH�SUHFXUVRUV��VXFK�DV�
$QG\�:DUKRO¶V�Empire and Sleep�

Photograph of Killer Joe’s, 1968, Photograph by Hara Eizaburō. © Hara Eizaburo Museum, Hara Keiko
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The six-hour Empire�VKRZV�QRWKLQJ�EXW�WKH�(PSLUH�6WDWH�
%XLOGLQJ�DQG��EH\RQG�LW��VXQOLJKW�IDGLQJ�DV�WKH�DIWHUQRRQ�WXUQV�WR�
HYHQLQJ�� DQG� WKH� VHD� VKLPPHULQJ�EHDXWLIXOO\� LQ� WKH�GLVWDQFH��$W�
OHDVW��VR�LW�VD\V�LQ�D�UHYLHZ�,�KDYH�UHDG��EXW�LW�GRHVQ¶W�VRXQG�OLNH�
VRPHWKLQJ�\RX�FRXOG�VLW�WKURXJK��$JDLQ��WKH�YLHZHU�LV�³WHVWHG�´�

,Q�H[WUHPH�FLQHPD�ZH�DUH�SUHVHQWHG�QRW�ZLWK�D�SURJUHVVLRQ�
RI� LPDJHV� WKDW�GRFXPHQW�HYHQWV�RU�FRQYH\�D�QDUUDWLYH��EXW�ZLWK�
DQRWKHU�GLPHQVLRQ�RI�FLQHPD�

:DUKRO¶V�Empire� LV�QRW�3RS�DUW��QRU� LV� LW� DQ�REMHFW�²�LI�
LW�ZHUH�� WKH�(PSLUH�6WDWH�%XLOGLQJ�ZRXOG� VWDUW� WR� RSHUDWH� DV� D�
�V\PEROLF�REMHFW�RI� LWV�RZQ�DFFRUG�� -RQDV�0HNDV�XVHV� WKH� WHUP�
³PLQLPDO�FLQHPD´�WR�GHVFULEH�WKLV�IRUP�RI�H[WUHPH�FLQHPD�WKDW�
RULJLQDWHV�ZLWK�:DUKRO�

%XW��FRQVLGHULQJ�WKH�IXQGDPHQWDO�FRQFHSW�RI�PLQLPDOLVP��
,�KHVLWDWH�WR�XVH�WKLV�WHUP��³0LQLPDO´�OLWHUDOO\�PHDQV�VWULSSLQJ�WKH�
HOHPHQWV�RI�H[SUHVVLRQ�GRZQ�WR�WKH�PLQLPXP��7KH�REMHFW�H[LVWV�DV�
DQ�REMHFW��ZLWK�QR�OLQN�WR�ZKDW�ZH�SHUFHLYH�WR�EH�V\PEROLF�UHSUH-
VHQWDWLRQV��Empire�GRHV�LQGHHG�VLPSO\�VKRZ�XV�DQ�REMHFW��DQG�DW�
OHDVW�GXULQJ�WKH�3RS�HUD�WKLV�ZDV�SUHWW\�H[FLWLQJ�

+RZHYHU�� LW� LV� D� IHDWXUH� RI� WKH� FRQWHPSRUDU\�ZRUOG� WKDW�
REMHFWV�LQ�DQG�RI�WKHPVHOYHV�UHVLVW�LQWHUYHQWLRQ�E\�DUWLVWV��3HUKDSV�
WKLV�LV�ZKDW�PDNHV�0HNDV�VHH�WKH�VHHGV�RI�0LQLPDOLVP�LQ�Empire�� 
,� RQFH�ZURWH� DQ� HVVD\� WLWOHG� ³1HZ�<RUN��$�+\PQ� WR� WKH�*UHDW�
9RLG�´� ZKHUH� ,� WDONHG� DERXW� KRZ� WKLV� FLW\�� OLNH� D�PLUDJH� ZKHQ�
YLHZHG�PDFURVFRSLFDOO\�ZLWK�WKH�QDNHG�H\H��ORRNV�OLNH�D�UXLQ��,W�
seems clear that Empire�UHSUHVHQWV�WKH�³YRLG�´�EXW�HYHQ�LI�LW�GRHV�
QRW�SUHVHQW�D�YRLG��WKHUH�VWDQGV�D�QHEXORXV�WRZHULQJ�HQWLW\��:DUKRO�
DSSHDUV�WR�EH�REVHUYLQJ�WKLV�HQWLW\�ZLWK�QR�DFNQRZOHGJHPHQW�RI�
LWV�V\PEROLF�VLJQL¿FDQFH�
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In other words, Empire, 7KH� )OLFNHU, and :DYHOHQJWK 
�RFFXS\� WKH� VDPH� UHDOP� LQ� WHUPV� RI� H[SORULQJ� WKH� IXQGDPHQWDO�
VWUXFWXUH�RI�RXU�ZRUOG��7KH\�VHHP�WR�HPSOR\�PDWKHPDWLFDO�SUR-
FHVVHV��EXW�WKLV�LV�PHUHO\�D�PHDQV�WR�DQ�HQG��DQG�WKH�UHDO�JRDO�RI�
WKH�ZRUNV�LV�WR�JHW�LQVLGH�WKH�PHFKDQLVPV�WKDW�XQGHUOLH�RXU�ZRUOG��
,I�ZH�DUH�JRLQJ�WR�XVH�WKH�ZRUGV�PLQLPDO�RU�PLQLPDOLVW��Empire 
VHHPV�WR�EH�WKH�PRVW�PLQLPDO��L�H��VLPSOH�DQG�GLUHFW��ZKHUHDV�HP-
SOR\LQJ�PDWKHPDWLFDO�FDOFXODWLRQ�DQG�F\FOHV�RI�ZDYHV��DV�LQ�The 
)OLFNHU and :DYHOHQJWK��VHHPV�WR�EH�JRLQJ�WKH�ORQJ�ZD\�DURXQG��
%XW�� LQ� WHUPV� RI� LOOXPLQDWLQJ� WKH� HTXLOLEULXP� WKDW� VXVWDLQV� RXU�
world, these works are more structurally oriented than Empire�

3V\FKHGHOLF� ¿OP� PD\� KDYH� EHHQ� DQ� DUW� RI� WKH� LQWHUQDO��
8VLQJ�HOHFWURQLFV�WR�UHSURGXFH�ZKDW�RQH�VHHV�ZKHQ�KDOOXFLQDWLQJ�
LV�WKH�RSSRVLWH�RI�PLQLPDO��DQG�LQ�WKH�HIIHFW�RI�UHSURGXFWLRQ��OLHV�
WKH�H[SORUDWLRQ�RI�D�YLVXDO�IURQWLHU��7KH�DUWLVWLF�YDOXH�RI�7KH�)OLFNHU�
OLHV� LQ�LWV�DFKLHYHPHQW�RI� WKDW�UHSURGXFWLRQ�LQ�D�PRUH�VWUXFWXUHG�
PDQQHU��RSHUDWLQJ�GLUHFWO\�RQ�WKH�PHFKDQLVPV�RI�RXU�EUDLQ�ZDYHV��
,W�LV�PRUH�WKDQ�MXVW�D�VWURERVFRSLF�HIIHFW��0HDQZKLOH��:DYHOHQJWK 
HYROYHV�DV�LW�VOLJKWO\�]RRPV�LQ�DQG�RXW�RQ�D�VLQJOH�VFHQH��7KHVH�
GHPRQVWUDWLRQV�RI�WKH�SRVVLELOLWLHV�RI�¿OPV�DQG�¿OWHUV�OD\�EDUH�WKH�
PHFKDQLVP�RI� WKH�PDFKLQH��ZKLOH�DW� WKH�VDPH�WLPH�VKRZLQJ�WKH�
YHUVDWLOLW\�RI�¿OWHUV�DQG�WKH�FDSDFLW\�RI�RXU�RZQ�EUDLQ�ZDYH�UHFHS-
WLRQ��7KH�VXVSHQVH�LQKHUHQW�WR�WKHVH�F\FOHV�RI�YDU\LQJ�ZDYHOHQJWKV�
OLHV�LQ�WKH�SULPDO�IHDU�WKDW�QHXUDO�FRQQHFWLRQV�LQ�RQH¶V�EUDLQ�FRXOG�
IUD\�DQG�JLYH�ZD\�DW�DQ\�WLPH��

:HOO�� ,� VHHP� WR�KDYH�GZHOW�RQ�0LQLPDOLVP�IRU�D�ELW� WRR�
ORQJ��$PRQJ�DUW�PRYHPHQWV�WKDW�IROORZHG�LW��³HDUWKZRUN´��GHSHQGV�
TXLWH�KHDYLO\�RQ�WKH�VWUXFWXUH�RI�WKLQJV�DQG�UXQV�WKH�ULVN�RI�UHYHUW-
LQJ� WR�RYHUO\�RSWLPLVWLF�QDWXUDOLVP��RU� WR�P\VWLFLVP� OLNH� WKDW�RI�
6WDQ�%UDNKDJH¶V�HQGOHVV�WZLQNOLQJ�VWDUV�LQ�RXWHU�VSDFH�
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,� ZRXOG� VD\� WKHUH� LV� VLJQL¿FDQW� GDQJHU� RI� HDUWKZRUN�
�GHVFHQGLQJ� WR� WKH� OHYHO�RI�VRPHWKLQJ� OLNH� WKH�KREE\�RI�PDNLQJ�
PLQLDWXUH�JDUGHQV��XQOHVV� LWV�SUDFWLWLRQHUV�UHFRJQL]H� WKH�VROHPQ��
QREOH�EHLQJQHVV�RI�WKH�ZRUOG�ZKLOH�WDNLQJ�LQWR�DFFRXQW�WKH�H[LV-
WHQFH�RI�LQGLYLGXDO�HQWLWLHV�DQG�WKH�ZHLJKW�RI�WHUUHVWULDO�VSDFH�

0LQLPDOLVP�ZDV��REYLRXVO\�� DQ�H[SORUDWLRQ�RI� WKH� VWUXF-
WXUH�RI� WKLQJV� DQG� WKH�ZRUOG� LQ� D�ZRUN�RI� DUW� XVLQJ�D�PLQLPXP�
QXPEHU�RI�HOHPHQWV��0HDQZKLOH��DOWKRXJK�WKLV�PD\�VRXQG�VWUDQJH��
WKH�SHULOV� RI� HDUWKZRUN�ZKLFK� ,� GHVFULEHG� DERYH� DUH�EHLQJ� VHHQ�
WRGD\�LQ�%LJ�&LQHPD��VXFK�DV�DW�([SR�¶���

,W� LV� D�ELJ�PLVWDNH� WR� WKLQN� WKDW� LW� LV� WKH�XVH�RI�PXOWLSOH�
VFUHHQV�WKDW�OHDGV�WR�WKH�LPPHUVLYH�FKDUDFWHU�RI�PXFK�FRQWHPSR-
UDU\�DUW��7KH�SXUSRVH�RI�PXOWLSOH�VFUHHQV�LV�WR�H[SRVH�WKH�VWUXFWXUH�
RI�WKH�ZRUOG��DQG�WR�WHVW�WKH�H[WUHPHV�RI�RXU�YLVLRQ��)RU�H[DPSOH��
LQ�ƿH�0DVDQRUL¶V�*UHDW�6RFLHW\��LW�LV�HDV\�WR�VHH�WKDW�D�PXOWL�SUR-
MHFWLRQ� ¿OP� LQVWDOODWLRQ� FDQ� EH�PRUH� WKDQ� MXVW�PXOWLSOH�PRYLQJ�
LPDJHV�SURMHFWHG�VLPXOWDQHRXVO\�

Ōe Masanori, still from Great Society, 1967, six-screen 16mm films transferred to single-channel video, color, sound, 18:00 min.  
© Ōe Masanori
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,Q�WKLV�ZRUN��YDULRXV�GLIIHUHQW�QHZVUHHO�¿OPV�DUH�SURMHFWHG�
RQ�VL[�SURMHFWRUV��:H�VHH�WKH�DVVDVVLQDWLRQ�RI�5REHUW�.HQQHG\��D�
VSHHFK�E\�/\QGRQ�-RKQVRQ��D�VFUHZGULYHU��DQG�DV�LW�SURJUHVVHV�DOO�
VL[�VFUHHQV�VKRZ�WKH�$PHULFDQ�ÀDJ��7KHQ�LQ�WKH�HQG�DOO�VL[�VFUHHQV�
SUHVHQW�D�IRRWDJH�RI�VXGGHQ�K\GURJHQ�ERPE�EODVWV��$V�SXUH�LPDJ-
HV��WKH�H[SORVLRQV�EHJLQQLQJ�XQGHUJURXQG�DQG�PRUSKLQJ�LQWR�YDUL-
RXV�VKDSHV�DUH�EHDXWLIXO��EXW�WKHUH�LV�PRUH�WR�WKH�ZRUN�WKDQ�WKDW��,W�
LV�DV�LI�ZH�DUH�VHHLQJ�WKH�LPDJHV�RQ�WKH�VL[�VFUHHQV�IURP�DERYH��DQG�
WKH\�UHYHDO�DOO�DW�RQFH�WKH�VWUXFWXUH�RI�WKH�ZRUOG�ZH�OLYH�LQ��,W�PD\�
EH�D�ELW�RI�D�VWUHWFK�WR�FRQQHFW�WKLV�ZLWK�0LQLPDOLVP��EXW�WKH�EDVLV�
RI�PXOWL�VFUHHQV� OLHV� LQ� DFFHVVLQJ� DQG� FKDUJLQJ� WKH�PHFKDQLVPV�
XQGHUO\LQJ�RXU�ZRUOG�

7KH� JUHDWHVW� PDVWHUSLHFH� RI� ZKDW� ,� FDOO� %LJ� &LQHPD� LV�
VXUHO\�6WDQOH\�.XEULFN¶V�������$�6SDFH�2G\VVH\��,Q�WKH�¿OP�WKHUH�
DSSHDUV�D�PHWDOOLF�PRQROLWK�RQ�WKH�PRRQ��$VWURQDXWV�DUULYLQJ�RQ�
WKH�PRRQ�IHDUIXOO\�WRXFK�WKH�PRQROLWK��:KDW�LV�LW��DQG�LV�LW�UHDOO\�
PHWDOOLF�DW�DOO"�1RWKLQJ�LV�FOHDU��EXW�WKH�REMHFW�HYRNHV�VRPH�NLQG�
RI� SULPDO� UHDFWLRQ� LQ� KXPDQ� EHLQJV�� 7KHQ� WKH� PRQROLWK� �EHJLQV�
JORZLQJ�OLNH�D�PLUDFXORXV�FUXFL¿[��UHOHDVLQJ�D�GD]]OLQJ�ÀRRG�RI�
SV\FKHGHOLF�LPDJHU\��7KH�VSDFH�WLPH�FRQWLQXXP�LV�GLVUXSWHG��DQG�
ZH� KDYH� WKH� WHUULI\LQJ� VHQVH� RI� EHLQJ� SRLVHG� RQ� WKH� EULQN� RI� D�
FKDVP��DERXW�WR�IDOO�LQWR�WKH�GHSWKV�RI�WKH�FRVPRV�

,W� DSSHDUV� WKDW�PDQ\�¿OPPDNHUV� WRGD\�DVSLUH� WR�H[SORUH�
WKLV�NLQG�RI�H[WUHPH�FLQHPD��3V\FKHGHOLF�FLQHPD�JDYH�XV�WKH�H[-
SHFWDWLRQ�WKDW�DIWHU�DOO�WKH�KDOOXFLQDWLRQV��VRPH�NLQG�RI�YLVLRQ�RI�
WKH�XOWLPDWH�ZRXOG�UHYHDO�LWVHOI��Empire, which lasts several hours, 
JLYHV�XV� WKH� LPSUHVVLRQ� WKDW� WKH�(PSLUH�6WDWH�%XLOGLQJ�ZLOO�VWLOO�
VWDQG�PLOOHQQLD�IURP�QRZ��DJDLQVW�WKH�PXUN\�VNLHV�RI�1HZ�<RUN�
&LW\��,Q�WKH�IXWXUH��ZH�ZLOO�VHH�PRUH�¿OPV�WKDW�DGGUHVV�REMHFWV�DQG�
HYHQWV�LQ�WUDQVFHQGHQWDO�VSDFH�WLPH��,�ORRN�IRUZDUG�WR�VHHLQJ�IXU-
WKHU�H[SORUDWLRQV�RI�YDULRXV�NLQGV�RI�H[WUHPH�FLQHPD�
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Precedents to Expanded Cinema
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Introduction

Go Hirasawa

,Q�GLVFXVVLRQV�RI�WKH�KLVWRU\�RI�([SDQGHG�&LQHPD�RU�,QWHUPHGLD�LQ�
-DSDQ��WKH�QDUUDWLYH�WHQGV�WR�EH�WKDW�WKH\�ZHUH�LQWURGXFHG�IURP�WKH�
:HVW�LQ�WKH�HDUO\�����V��VWDUWLQJ�ZLWK�WKH�XQGHUJURXQG�FLQHPD�DQG�
)OX[XV� PRYHPHQWV�� DQG� XQGHU� WKHLU� LQÀXHQFH� QHZ� KRPHJURZQ�
ZRUNV�DQG�PRYHPHQWV�HPHUJHG��7KLV�LV�QRW�ZURQJ�LI�ZH�DUH�WDONLQJ�
DERXW�H[SDQGHG�FLQHPD�DQG�LQWHUPHGLD�DV�WZR�GLVWLQFW�DQG�VHSD-
UDWH�WHUPV��+RZHYHU��PDQ\�VLPLODU�LQWHUGLVFLSOLQDU\�H[SHULPHQWV�
ZHUH�EHLQJ�FDUULHG�RXW�LQ�-DSDQ�HYHQ�SULRU�WR������DQG�������ZKHQ�
WKHVH�WHUPV�JDLQHG�FXUUHQF\��DQG�IURP�WKDW�SRLQW�RQ�WKLQJV�GHYHO-
RSHG��RU�LQ�VRPH�FDVHV�GHJHQHUDWHG��LQ�YDULRXV�GLUHFWLRQV��7KXV�LW�
LV� QHFHVVDU\� WR� UHH[DPLQH� WKHVH� QHZO\�JHQHUDWHG�PRYHPHQWV� LQ�
WKHLU�WRWDOLW\��QRW�VLPSO\�LQ�WHUPV�RI�XQLODWHULDO�LQÀXHQFH�RU�UHOD-
WLRQVKLS��ZKDW�SUHFHGHG�ZKDW�DQG�VR�IRUWK��EXW� LQ� WHUPV�RI� WKHLU�
VKDUHG�FRQFHUQ�ZLWK� FRQWHPSRUDU\� LVVXHV� DQG�PXWXDO� UHVRQDQFH�
DPRQJ�DUWLVWV�ZRUNLQJ�FRQFXUUHQWO\�DW�WKH�WLPH�

7KHUH� DUH� GLIIHUHQFHV� LQ� GLUHFWLRQ� EHWZHHQ� ([SDQGHG�
&LQHPD��ZKLFK�PHDQW� WKH� H[SDQVLRQ�RI�¿OP� LQWR� WKH� UHDO�ZRUOG�
RU�LQWR�RWKHU�IRUP�RI�H[SUHVVLRQV��DQG�,QWHUPHGLD��ZKLFK�WUHDWHG�
¿OP�DV�RQH�RI�WKH�PDQ\�H[SUHVVLYH�IRUPV�DYDLODEOH�DPRQJ�WKH�LQ-
WHUGLVFLSOLQDU\�FROODERUDWLRQV�EHWZHHQ�PXOWLSOH�PHGLD��<HW� LI�ZH�
ORRN�DW�WKH�SUHKLVWRU\�RI�ERWK�PRYHPHQWV�LQ�-DSDQ��ZKLFK�EHJLQV�
DURXQG�������ZH�VHH�WKDW�WZR�PDMRU�IRUFHV�ZHUH�DW�ZRUN��2QH�ZDV�
WKH� DYDQW�JDUGH� DUW�PRYHPHQW� WKDW� HPHUJHG� IURP� DQG� UHYROYHG�
DURXQG�WKH�6ǀJHWVX�$UW�&HQWHU��DQG�WKH�RWKHU�HQFRPSDVVHG�D�QXP-
EHU�RI�JURXSV� LQFOXGLQJ� WKH�1LKRQ�8QLYHUVLW\�)LOP�6WXG\�&OXE��
D�N�D�� 1LFKLGDL� (LNHQ� �1LKRQ� 'DLJDNX� (LJD� .HQN\ǌNDL��� 9$1�
)LOP� 6FLHQFH� 5HVHDUFK� &HQWHU� �9$1� (LJD� .DJDNX� .HQN\ǌMR���
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1HR�'DGD�2UJDQL]HUV��1HR�'DGDL]XPX�2UXJDQDL]Ɨ]X���DQG�*URXS�
2QJDNX��:KLOH�WKH�IRUPHU�KDG�WKH�¿OPPDNHU�7HVKLJDKDUD�+LURVKL�
DV�D�FHQWUDO�¿JXUH�DQG�ZDV�D�KXE�IRU�ZHOO�NQRZQ�DYDQW�JDUGH�FXO-
WXUDO� ¿JXUHV� LQ� GLYHUVH� JHQUHV� LQFOXGLQJ�¿OP�� YLVXDO� DUW��PXVLF��
WKHDWHU��OLWHUDWXUH��SRHWU\��DQG�DUFKLWHFWXUH��WKH�ODWWHU�KDG�PRUH�RI�
D�KRPHPDGH��JUDVVURRWV�TXDOLW\��DQG�H[SUHVVHG�VNHSWLFLVP�DERXW�
DFFHSWHG�GH¿QLWLRQV�RI�DUW��UHMHFWLQJ�ERXQGDULHV�EHWZHHQ�DUW�DQG�
OLIH��DQG�DGYRFDWLQJ�GLUHFW�DFWLRQ��+RZHYHU��ZKLOH�WKHVH�GLYHUJHQW�
PRYHPHQWV�KDG�DQ�DQWDJRQLVWLF�UHODWLRQVKLS��WKH\�QRW�RQO\�FRQWLQ-
XHG�ZRUNLQJ�LQ�SDUDOOHO��EXW�VRPHWLPHV�LQWHUVHFWHG�

6ǀJHWVX�$UW�&HQWHU��HVWDEOLVKHG�ZKHQ�WKH�6ǀJHWVX�.DLNDQ�
EXLOGLQJ�ZDV� FRPSOHWHG� LQ� ������ FRPSULVHG� WKH� 6ǀJHWVX�0XVLF�
,QQ�� ZKLFK� SUHVHQWHG� H[SHULPHQWDO� MD]]� FRQFHUWV�� WKH� 6ǀJHWVX�
&RQWHPSRUDU\� 6HULHV�� IRFXVHG� RQ� QHZ� PXVLF�� DQG� 6ǀJHWVX�
&LQHPDWKHTXH�� ZKLFK� VFUHHQHG� ¿OPV� DQG� DQLPDWLRQ�� 0DQ\� LQ-
WHUGLVFLSOLQDU\� HYHQWV� DQG� IHVWLYDOV� ZHUH� KHOG� LQ� WKH� FRQWH[W� RI�
WKHVH�WKUHH�SURMHFWV��7KH�¿UVW�VXFK�6ǀJHWVX�&LQHPDWKHTXH�HYHQW��
held in July 1961, was called 7KH� 'RFXPHQWDU\� 3HUVSHFWLYH 
�'RN\XPHQWDUƯ�QR� VKLWHQ���ZKLOH� ODWHU� VHULHV�DFWLYHO\� LQWURGXFHG�
ZRUNV�E\�:HVWHUQ�¿OPPDNHUV��VXFK�DV�WKH������³5HWURVSHFWLYH�RI�
WKH�:RUOG�LQ�$YDQW�*DUGH�&LQHPD�DQG�8QGHUJURXQG�&LQHPD��-DSDQ�
DQG�86$�´�7KH�6ǀJHWVX�([SHULPHQWDO�)LOP�)HVWLYDO��ODXQFKHG�LQ�
�����DQG�UHQDPHG�WR�WKH�)LOP�$UW�)HVWLYDO�LQ�������SOD\HG�D�PDMRU�
UROH�LQ�WKH�HPHUJHQFH�RI�-DSDQHVH�XQGHUJURXQG�DQG�H[SHULPHQWDO�
¿OP��3ULRU�WR�������6ǀJHWVX�$UW�&HQWHU�KDG�DOUHDG\�SUHVHQWHG�PDQ\�
¿OP�VFUHHQLQJV��DV�WKH�ODXQFK�RI�WKH�6ǀJHWVX�&LQHPDWKHTXH�ZDV�
SUHFHGHG�E\�WKH�LQGHSHQGHQW�¿OP�VFUHHQLQJ�DQG�SURGXFWLRQ�DFWLY-
LWLHV�RI�WKH�&LQHPD������JURXS��IRUPHG�LQ������DQG�FRQVLVWLQJ�RI�
¿OPPDNHUV�DQG�FULWLFV�VXFK�DV�7HVKLJDKDUD�DQG�+DQL�6XVXPX���$�
QRWDEOH�H[DPSOH�RI�WKHVH�VFUHHQLQJV�ZDV�Three-Person Animation 
�6DQQLQ�QR�DQLPƝVKRQ��� KHOG� LQ�1RYHPEHU������DV� WKH�¿IWK� LQ-
VWDOOPHQW�RI�WKH�6ǀJHWVX�&RQWHPSRUDU\�6HULHV��7KH�7KUHH�3HUVRQ�
$QLPDWLRQ�&LUFOH��$QLPDWLRQ�6DQQLQ�QR�.DL��ZDV�D�JURXS�IRUPHG�
E\�SDLQWHUV��PDQJD�DUWLVWV��DQG�GHVLJQHUV�FHQWHUHG�RQ�.XUL�<ǀML��
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0DQDEH�+LURVKL��DQG�<DQDJLKDUD�5\RKHL��DQG�GHGLFDWHG�WR�WUDQV-
IRUPLQJ�WKH�UROH�RI�DQLPDWLRQ�IURP�D�PHUHO\�FRPPHUFLDO�JHQUH�WR�
DQ�DUW�IRUP��7KH�WKUHH�SUHVHQWHG�WKHLU�RZQ�ZRUN��DQG�0DQDEH�DW-
WDFKHG�WKH�VXEWLWOH�³%XWDL�QR�WDPH�QR�DQLPƝVKRQ´�>Animation for 
the stage@�WR�D�VFUHHQLQJ�RI�KLV�0DULQH�6QRZ��������WKDW�DOVR�IHD-
WXUHG�D�OLYH�DFWLRQ�VFLHQWL¿F�¿OP�ZLWK�WKH�VDPH�WLWOH��D�OLJKW�VKRZ��
1RK�DQG�SRHWU\�UHFLWDWLRQV��DQG�PRUH��0DQDEH��ZKR�SDUWLFLSDWHG�LQ�
D�FLUFOH�GHGLFDWHG�WR�WKH�IXVLRQ�RI�¿OP�DQG�MD]]�DQG�VFUHHQHG�Cine-
&DULFDWXUH� ������� DW�0XVLF� ,QQ� ���0XOWLSOH�$VSHFWV� RI�0RGHUQ�
Jazz��0RGHUQ�MD]]�QR�WDNDNXWHNL�ǀ\ǀ��LQ�0D\�RI�WKDW�\HDU��ZDV�DQ�
HDUO\�DGRSWHU�RI�DQ�LQWHUGLVFLSOLQDU\�DSSURDFK�WR�WKH�SUHVHQWDWLRQ�
RI�KLV�RZQ�ZRUNV��³7LPH�IRU�&DOFXODWLRQV´ �.HLVDQ�QR�MLNDQ���SXE-
OLVKHG�LQ�WKH�6ǀJHWVX�$UW�&HQWHU¶V�LQ�KRXVH�MRXUQDO�6$&�-RXUQDO, 
ZDV�D�VSHFLDO�IHDWXUH�RQ�WKH�7KUHH�3HUVRQ�$QLPDWLRQ�&LUFOH��7KH�
DUWLFOH� IHDWXUHG� XQLTXH� LOOXVWUDWLRQV� WKDW� FULWLTXHG� sǀgǀ� JHLMXWVX 
�*HVDPWNXQVWZHUN�RU�LQWHJUDWHG�DUW��DV�KDYLQJ�EHFRPH�PHUHO\�D�
IRUPDO�DQG�VXSHU¿FLDO�JDWKHULQJ�SODFH�IRU�DUWLVWV�RI�YDULRXV�JHQUHV��
DQG�DGYRFDWHG�QRW�RQO\�IRU�DQLPDWLRQ�DV�DQ�DUW�IRUP��EXW�DOVR�IRU�
QHZ�FRQFHSWV�DQG�PHWKRGRORJLHV�RI�FROODERUDWLYH�HQGHDYRUV��$IWHU�
WKUHH�VFUHHQLQJV��WKH�7KUHH�3HUVRQ�$QLPDWLRQ�&LUFOH�HYROYHG�LQWR�
DQ� DQLPDWLRQ� IHVWLYDO� LQ� ������ IURP�ZKLFK�PDQ\� DQLPDWRUV� DQG�
ZRUNV�HPHUJHG��

1LFKLGDL�(LNHQ��HVWDEOLVKHG�LQ�������SURGXFHG�Conversation 
%HWZHHQ�1DLO�DQG�6RFN� �.XJL� WR�NXWVXVKLWD�QR�WDLZD��������DQG�
VXEVHTXHQWO\�ZHQW�IDU�EH\RQG�WKH�IUDPHZRUN�RI�LQGHSHQGHQW�VWX-
GHQW�¿OP�WR�EHFRPH�D�FHQWUDO�SUHVHQFH�LQ�WKH�-DSDQHVH�1HZ�:DYH�
¿OP�PRYHPHQW� WKDW� EHJDQ� LQ� WKH� ����V�� DV� ZHOO� DV� LQ� ƿVKLPD�
1DJLVD�� <RVKLGD�<RVKLVKLJH�� DQG� RWKHUV¶� 6KǀFKLNX� 1HZ�:DYH��
WKH�DYDQW�JDUGH�GRFXPHQWDU\�¿OP�JURXS�WKDW�LQFOXGHG�0DWVXPRWR�
7RVKLR�DQG�1RGD�6KLQNLFKL��7HVKLJDKDUD¶V�DYDQW�JDUGH�DUW�JURXS��
ZKLFK� SURGXFHG� LQGHSHQGHQW� ¿OPV� GXULQJ� WKH� VDPH� SHULRG�� DQG�
,LPXUD�7DNDKLNR�DQG�RWKHUV¶��PP�¿OP�JURXS��'XULQJ�WKH�¿HUFH�FRQ-
ÀLFW�RYHU�WKH������86�-DSDQ�6HFXULW\�7UHDW\��WKH�1LKRQ�8QLYHUVLW\�
)LOP�6WXG\�&OXE�ZDV�UHRUJDQL]HG�LQWR�WKH�1HZ�)LOP�6WXG\�&OXE��
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DQG�NH\�PHPEHUV�LQFOXGLQJ�-ǀQRXFKL�0RWRKDUX��.DQEDUD�+LURVKL��
DQG�$GDFKL�0DVDR� HVWDEOLVKHG� WKH�9$1�)LOP�6FLHQFH�5HVHDUFK�
&HQWHU�DV�D�VSDFH�WR�ERWK�OLYH�LQ�DQG�SURGXFH�¿OPV�WRJHWKHU��9$1�
ZDV�D�SODFH�ZKHUH�QRW�RQO\�¿OPPDNHUV�EXW�DOVR�DUWLVWV��FULWLFV��DQG�
HGLWRUV�HQJDJHG�ZLWK�YDULRXV�PHGLD��LQFOXGLQJ�¿QH�DUW��PXVLF��WKH-
DWHU��SKRWRJUDSK\��DQG�SRHWU\��FRXOG�DVVHPEOH��2XW�RI�WKHLU�LQWHU-
DFWLRQ�JUHZ�D�ODUJH�QXPEHU�RI�LQWHUGLVFLSOLQDU\�SURMHFWV��$PRQJ�
the best-known works or events are 'RFXPHQW�������'RN\XPHQWR�
������������DQG�Sain Ceremony��6DLQ�QR�JL��������

-ǀQRXFKL�DQG�RWKHUV�IXOO\�SDUWLFLSDWHG�LQ�WKH������DQWL�6H-
FXULW\�7UHDW\�SURWHVW�PRYHPHQW�DQG�GRFXPHQWHG�LW�IURP�WKH�LQVLGH��
DQG�WKH�IROORZLQJ�\HDU�ZHUH�DVNHG�WR�VFUHHQ�D�¿OP�DW�DQ�HYHQW�PDUN-
LQJ�RQH�\HDU�VLQFH�WKH�GHDWK�RI�.DQED�0LFKLNR��D�IHPDOH�XQLYHUVLW\�
VWXGHQW�NLOOHG�GXULQJ�D�GHPRQVWUDWLRQ�LQ�IURQW�RI�WKH�1DWLRQDO�'LHW�
%XLOGLQJ��7KH�¿OP�ZDV� VLJQL¿FDQWO\� UHHGLWHG�E\�9$1�PHPEHUV�
DQG�RWKHU�DVVRFLDWHV��ZLWK�QHZV�IRRWDJH�DQG�UHHQDFWPHQWV�RI�YLR-
OHQFH�E\�SROLFH�DQG�ULJKW�ZLQJ�WKXJV�LQVHUWHG�LQWR�IRRWDJH�RI�WKH�
VWUXJJOH�VKRW�E\�-ǀQRXFKL�DQG�KLV�JURXS��7KH�VRXQGWUDFN�LQFOXGHG�
SROLWLFDOO\�FRQÀLFWLQJ�YRLFHV�SOD\HG�VLPXOWDQHRXVO\��DQG�WKH�ZRUN�
DV�D�ZKROH�GHYLDWHG� UDGLFDOO\� IURP� WKH�GRFXPHQWDU\�¿OP�JHQUH��
$W� WKH� VFUHHQLQJ�� LQ�DGGLWLRQ� WR�PRYLQJ� LPDJHV��DOWHUQDWLQJ�VWLOO�
SKRWRJUDSKV�RI�.DQED¶V�IDFH�DQG�SDLQWLQJV�RI�6DWDQ�ZHUH�LQVHUWHG�
ZKLOH�WKH�RULJLQDO�³6RQJ�RI�WKH�'HYLO´�SOD\HG�RQ�WKH�VRXQGWUDFN��
DQG� HOHPHQWV� RI� D� KDSSHQLQJ� RFFXUUHG�� ZLWK� REMHFWV� EHLQJ� VXV-
SHQGHG�DQG�EDOORRQV�EHLQJ� LQÀDWHG� LQ�IURQW�RI� WKH�VFUHHQ��9$1��
ZKLFK�ZDV�IXQGDPHQWDOO\�FULWLFDO�RI�ULWXDOLVWLF�SROLWLFDO�JDWKHULQJV��
VRXJKW�WR�WUDQVFHQG�WKH�¿OP�PHGLXP�DQG�HYHQ�DUW�LWVHOI��ZLWK�WKH�
FRQFHSW�RI�D�RQH�WLPH�RQO\�FLQHPDWLF�HYHQW�IUDPHG�DV�DQ�DUWLVWLF�
LQWHUYHQWLRQ�LQ�D�SROLWLFDO�VSDFH��+RZHYHU��WKH�DXGLHQFH�KDG�FRPH�
WR�VHH�D�GRFXPHQWDU\�¿OP�RI�WKH�SURWHVWV�DQG�UHVSRQGHG�ZLWK�RXW-
UDJH��ZKLOH�WKH�RUJDQL]HUV�YHKHPHQWO\�ODPEDVWHG�9$1�DQG�KDOWHG�
WKH�VFUHHQLQJ�PLGZD\��$�FRQWURYHUV\�RYHU�WKLV�IUDFDV�XQIROGHG�LQ�
WKH�OHWWHUV�VHFWLRQ�RI�WKH�1LSSRQ�'RN\XVKR�6KLPEXQ�>-DSDQ�UHDG-
HUV�QHZVSDSHU@��,Q�UHVSRQVH�WR�SROLWLFDO�DWWDFNV�RQ�WKH�VWDJLQJ�RI�
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WKH� ¿OP� VFUHHQLQJ��0DWVXGD�0DVDR²WKHQ� DQ� HGLWRU� DQG� ODWHU� D�
¿OP�FULWLF� DOOLHG�ZLWK�$GDFKL� DQG�DVVRFLDWHV²ZULWLQJ�XQGHU� WKH�
SHQ�QDPH�+LURVDZD�0LQD��¿UHG�EDFN�ZLWK�D�FRXQWHUDUJXPHQW�WKDW�
TXHVWLRQHG�WKH�QDWXUH�RI�UHODWLRQVKLSV�DPRQJ�¿OP�DQG�SROLWLFV��DUW�
DQG�DFWLYLVP��7KLV�ZDV�IROORZHG�E\�D�¿QDO�DUWLFOH�RQ�WKH�WRSLF�E\�
7DPXUD�.D]XR��DFWXDO�QDPH�XQNQRZQ���WKRXJKW�WR�EH�D�9$1�DV-
VRFLDWH��2QO\�IUDJPHQWV�RI�WKH�RULJLQDO�ZRUN�VXUYLYH��DQG�PRVW�RI�
WKRVH�LQYROYHG�OHIW�QR�ZULWWHQ�FRPPHQWDU\��VR�WKLV�EDFN�DQG�IRUWK�
VHUYHV�DV�D�KLJKO\�YDOXDEOH�GLVFXVVLRQ�DQG�GRFXPHQW�JLYLQJ�XV�D�
SLFWXUH�RI�WKH�¿OP�VFUHHQLQJ�HYHQW��

)ROORZLQJ� WKLV�� DIWHU� WKH� 1LKRQ� 8QLYHUVLW\� 1HZ� )LOP�
6WXG\�&OXE�FRPSOHWHG�Closed Vagina �Sain���������WKH\�HQGHDY-
RUHG�WR�VWDJH�LWV�VFUHHQLQJ�DV�D�ULWXDO�FDOOHG�Sain Ceremony��Sain 
no gi��LQ�.\RWR�LQ�������$�VHULHV�RI�HYHQWV�RYHU�WZR�GD\V�ZDV�RUJD-
QL]HG�SULPDULO\�E\�FOXE�PHPEHUV�LQFOXGLQJ�$GDFKL�DQG�2NLVKLPD�
,VDR��ZLWK� FRRSHUDWLRQ� IURP�.\RWR� DYDQW�JDUGH� DUWV� DQG� WKHDWHU�
JURXSV�� ,Q�DGGLWLRQ� WR�$GDFKL�DQG�-ǀQRXFKL��SDUWLFLSDQWV� LQFOXG-
HG�PXVLFLDQV�7RQH�<DVXQDR�DQG�.RVXJL�7DNHKLVD�DQG�YLVXDO�DUW-
LVWV�$NDVHJDZD�*HQSHL� DQG�.D]DNXUD� 6Kǀ��$� SUH�HYHQW� IHVWLYDO�
LQFOXGHG�SHUIRUPDQFHV�LQ�ZKLFK�.D]DNXUD�GHVWUR\HG�WKH�YHQXH¶V�
SLDQR�DQG�$NDVHJDZD�VHW�¿UH�WR�SDSHU��2Q�WKH�GD\�RI�WKH�VFUHHQ-
LQJ��DQ�XQH[SHFWHG�LQFLGHQW�RFFXUUHG��WKH�VHFRQG�KDOI�RI�WKH�¿OP�
WR�EH�SURMHFWHG�ZDV�VWROHQ�E\�WKH�UDGLFDO�VWXGHQW�JURXS�+DQ]DLVKD�
'ǀPHL��&ULPLQDO�/HDJXH���+RZHYHU��$GDFKL�LQWHUSUHWHG�HYHQ�WKLV�
WKHIW� DV� SDUW� RI� WKH� ULWXDO�� DQG� VFUHHQHG� WKH� ¿OP� WKDW� UHPDLQHG��
:KHQ� WKH� SRVW�VFUHHQLQJ� SHUIRUPDQFH� EHJDQ� DV� VFKHGXOHG�� WKH�
DXGLHQFH�FURZGLQJ� WKH� VWDJH�ZDV� WROG� WKDW� LW�KDG�RQO\� VHHQ�KDOI�
WKH�¿OP��DQG�WKH�YHQXH�GHVFHQGHG�LQWR�FKDRV�DQG�ZDV�VXUURXQGHG�
E\�ULRW�SROLFH��&ULWLFDO�RI��DQG�DOLHQDWHG�IURP��WKH�H[LVWLQJ�V\VWHP�
RI�¿OP�SURGXFWLRQ��Closed Vagina�SXUVXHG�WKH�VDPH�LGHDV�DERXW�
PHWKRGV�RI�SUHVHQWDWLRQ�DV�'RFXPHQW������DQG�SXVKHG�WKHP�HYHQ�
IXUWKHU�LQ�WKH�GLUHFWLRQ�RI�([SDQGHG�&LQHPD�DQG�,QWHUPHGLD�H[-
SHULPHQWDWLRQ��³'RFXPHQWDWLRQ�RI�WKH�Sain Ceremony´��6DLQ�QR�JL�
URNX��ZDV�SXEOLVKHG�ZKHQ�Closed Vagina �6DLQ�������ZDV�VKRZQ�
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DW�$UW�7KHDWUH�6KLQMXNX�%XQND��WKH�PDLQ�YHQXH�RI�WKH�$UW�7KHDWUH�
*XLOG�� LQ� ������7KH� UHSRUW� RQ� WKH�¿OP�SURGXFWLRQ� DQG� WKH�Sain 
Ceremony events, as well as the Sain� VFULSW�ZHUH� SXEOLVKHG� E\�
�HGLWRU��LQ��FKLHI� 6DWǀ� -ǌVKLQ� LQ�Eiga Hyǀron [Cinema criticism], 
ZKLFK�ZDV��DFWLYHO\�HQJDJHG�LQ�LQWURGXFLQJ�XQGHUJURXQG�¿OPV�

,LPXUD� 7DNDKLNR�� ZKR� JDLQHG� DWWHQWLRQ� ZLWK� KLV� VHOI��
SURGXFHG��PP�¿OPV�DQG�H[SHULPHQWDO�¿OPV��UHWKRXJKW�QRW�RQO\�
YLVXDO�DQG�DHVWKHWLF�H[SHULPHQWDWLRQ�LQ�WKH�¿OPV�WKHPVHOYHV��EXW�
DOVR� WKHLU� FRQYHQWLRQDOO\� DFFHSWHG� VFUHHQLQJ� IRUPDWV� DQG� YHQ-
XHV��$W�WKH�¿UVW�1DLTXD�&LQHPDWKHTXH�LQ�$XJXVW������DW�1DLTXD�
*DOOHU\�� ZKLFK� VWURQJO\� SURPRWHG� H[SHULPHQWDO� DUWLVWV�� KH� SUH-
sented 'DGD�����������DV�D�³¿OP�FRQFHUW�´�SOD\LQJ�WKH�SURMHFWRU�
OLNH�DQ�LQVWUXPHQW�DFFRUGLQJ�WR�LQVWUXFWLRQV�E\�7RQH�<DVXQDR��7KH�
¿OP�GRFXPHQWHG�ZRUNV�IURP�WKH�<RPLXUL�,QGppendant exhibition, 
DOVR�D�FUXFLDO�H[KLELWLRQ�YHQXH�IRU�WKH�DYDQW�JDUGH��,Q�'HFHPEHU�
RI�WKH�VDPH�\HDU��DW�6ZHHW�����3HUIRUPLQJ�)HVWLYDO�RUJDQL]HG�E\�
WKH�6ǀJHWVX�$UW�&HQWHU��KLV�,UR��Color��������ZDV�SURMHFWHG�RQWR�
WKH�EDFN�RI�7DNDPDWVX�-LUR��D�PHPEHU�RI�WKH�DUWLVW�JURXS�+L�5HG�
&HQWHU��DQG�$NDVHJDZD��DOVR�D�PHPEHU��FXW�KLV�VKLUW�LQWR�WKH�VKDSH�
RI� D� VFUHHQ� LQ� D� SHUIRUPDQFH� FDOOHG� 6FUHHQ� 3OD\�� ,LPXUD¶V� WH[W�
³$�7ZR�:D\� 3HHS�:LQGRZ´ �0ǀ� KLWRWVX� QR� QR]RNLPDGR��ZDV�
SXEOLVKHG� LQ�D�SDPSKOHW�SURGXFHG�DW� WKH� WLPH�RI� WKLV�HYHQW��DQG�
FRQWDLQV�D�GLVFXVVLRQ�RI�¿OP�LQ� WHUPV�RI�PHGLD� WKHRU\�� ,Q�������
KH� FDOOHG� IRU� WKH� HVWDEOLVKPHQW� RI� WKH� JURXS� )LOP� ,QGpSHQGDQW�
IRU�VHOI�PDGH�¿OPV�DQG�H[SHULPHQWDO�¿OPPDNHUV��DQG�RUJDQL]HG�
PRGHV�RI�SURGXFWLRQ�DQG�VFUHHQLQJ�WKDW�GLIIHUHG�IURP�WKRVH�RI�H[-
LVWLQJ�FRPPHUFLDO�¿OPV��7KLV�OD\�WKH�JURXQGZRUN�IRU�-DSDQ¶V�¿UVW�
XQGHUJURXQG�¿OP�GLVWULEXWLRQ�RUJDQL]DWLRQ��WKH�-DSDQ�)LOPPDNHUV¶�
&RRSHUDWLYH��HVWDEOLVKHG�LQ�������DQG�ODWHU�WKH�-DSDQ�8QGHUJURXQG�
&HQWHU�� ,LPXUD¶V� WH[W� ³)LOP� ([SHULPHQW� RU� ([SHULPHQWDO� )LOP"�
7KRXJKWV�RQ�21$1´��(LJD�QR�MLNNHQ�ND�MLNNHQ�QR�HLJD�ND��2QDQ�
QR�ED¶DL���ZKLFK�GLVFXVVHG�WKH�QDWXUH�RI�FLQHPD�DQG�KRZ�LW�VKRXOG�
PRYH�IRUZDUG�ZLWK�KLV�RZQ�ZRUN�Onan��������DV�D�FDVH�VWXG\��ZDV�
SXEOLVKHG�LQ�(L]ǀ�*HLMXWVX�>,PDJH�DUWV@��WKH�LQ�KRXVH�PDJD]LQH�RI�
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,PDJH�$UWV�6RFLHW\� �(L]ǀ�*HLMXWVX�QR�.DL���ZKLFK�ZDV�SULPDUL-
O\�PDGH�XS�RI�GRFXPHQWDU\�¿OPPDNHUV��$IWHU�WKLV��,LPXUD�PDGH�
FRQFHUWHG�HIIRUWV�WR�LQWURGXFH�-DSDQHVH�H[SHULPHQWDO�¿OP�LQ�RWKHU�
FRXQWULHV�� ODXQFKLQJ�¿OP�VFUHHQLQJ�WRXUV� WKDW�SUHVHQWHG�KLV�RZQ�
H[SHULPHQWDO�ZRUNV� DQG� WKRVH� RI� KLV� FRPSDWULRWV� LQ� WKH�8QLWHG�
6WDWHV�DQG�(XURSH��,LPXUD�ZRUNHG�DORQJVLGH�FULWLF�DQG�¿OPPDNHU�
.DQHVDND�.HQML�DQG�FULWLF� ,VKL]DNL�.ǀLFKLUǀ� WR� LQWURGXFH�XQGHU-
JURXQG�¿OP��H[SDQGHG�FLQHPD��DQG�LQWHUPHGLD�DUWLVWV��ZRUNV��DQG�
LGHDV� LQ� -DSDQ�� DQG�ZDV� D� SLRQHHU� LQ� WKH� ¿HOG� LQ� WHUPV� RI� ERWK�
WKHRU\�DQG�SUDFWLFH�





93

Calculation Time 
(1960)

Manabe Hiroshi

2ULJLQDOO\�SXEOLVKHG�DV� 
³.HLVDQ�QR��MLNDQ�´� 
6$&�-RXUQDO����6HSWHPEHU������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

)URP�GHVLJQ� WR� VSUHFKFKRU�� QRW� WR�PHQWLRQ� LQ�¿OP�DQG� WKH�SHU-
IRUPLQJ�DUWV��FROODERUDWLYH�SUDFWLFH�LV�RQ�WKH�ULVH��7KLV�ZRXOG�VHHP�
WR�JR�EH\RQG�WKH�WUHQG�ZH�KDG�SUHYLRXVO\�FDOOHG�D�³V\QWKHVLV�RI�
DUW�´�:KLOH� WKLV� LV� SDUWO\� GXH� WR� LQFUHDVHG� IUDJPHQWDWLRQ� LQ� RXU�
ZRUN�DQG�H[LVWHQFH��VXFK�GLUHFW�PRPHQWXP�PD\�FRPH�IURP�WKH�
GLVFRYHU\�� UHDFKLQJ� LWV�SHDN�RYHU� WKH� ODVW�\HDU��E\�\RXQJ�JUDSK-
LF�GHVLJQHUV�RI�DQ�HQKDQFHG�IRUP�RI�LQGLYLGXDOLW\�FRPLQJ�RXW�RI�
FROOHFWLYLVP��+RZHYHU��LQ�REVHUYLQJ�WKH�UHFHQW�SKHQRPHQRQ��,�VHH�
PDQ\�ZRUNV�ZKLFK�DUH�DERXW�V\QWKHVLV�IRU�V\QWKHVLV¶�VDNH��'R�WKH\�
EHOLHYH�WKDW��RQFH�WKLQJV�DUH�VLPSO\�FRPELQHG��WKH�RXWFRPH�ZLOO�
EHFRPH�VRPHWKLQJ�VSHFLDO"�(YHQ�WKH�ZD\�WKLQJV�DUH�FRPELQHG�KDV�
EHFRPH�SDWWHUQL]HG��6KRXOG�ZH�FRPELQH�RU�VHSDUDWH"�,W�ORRNV�OLNH�
WKH� WLPH� KDV� FRPH� IRU� FDOFXODWLRQ�� ³3XWWLQJ� WKLQJV� WRJHWKHU� LV� D�
EHWWHU�ZD\�WR�VXUYLYH�´�,�DP�DIUDLG�WKDW�WKLV�LV�QRW�JRRG�HQRXJK�
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Illustration by Manabe Hiroshi on SAC Journal, No. 6, 1960. Private collection
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Dismantling the Convention  
of the Dark—Critique on  
6.15 Document (1961)

Hirosawa Mina [Matsuda Masao]

2ULJLQDOO\�SXEOLVKHG�DV�³<DPL�QR�
QDND�QR�VKǌNDQ�ZR�\DEXUX�²������
'RN\XPHQWR�ZR�K\ǀND�VXUX�´� 
1LSSRQ�'RN\XVKR�6KLPEXQ�>-DSDQ�
UHDGHUV�QHZVSDSHU@��-XO\��������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

+LJK�SUDLVH�IRU�WKH�¿OP������'RFXPHQW��SURGXFHG�E\�=HQJDNXUHQ�
>$OO�-DSDQ�/HDJXH�RI�6WXGHQW�6HOI�*RYHUQPHQW@��7KRXJK�WKH�VXU-
YH\�UHSRUW��³$�<HDU�RI�$UWLVWLF�&UHDWLRQ´��*HLMXWVX�Vǀ]ǀ�QR�LFKLQ-
HQ��LQ�WKH�SUHYLRXV�LVVXH�RI�WKLV�SDSHU�GHVFULEHG�D�FXUUHQW�VLWXDWLRQ�
LQ�ZKLFK��H[FHSW�IRU�D�¿OP�RU�WZR�� WKHUH�DUH�YLUWXDOO\�QR�³GRFX-
PHQWDU\�¿OPV�FUHDWHG�E\�WKH�KDQGV�RI�DJHQWV�RI�WKH�PRYHPHQW�´�
WKLV� ¿OP²ZKLFK� ZDV� VFUHHQHG� VSRQWDQHRXVO\� ZLWKRXW� SUHSDUD-
WLRQ�DW�D�PHPRULDO�DVVHPEO\� IRU�.DQED�0LFKLNR�D�\HDU� ODWHU�RQ�
-XQH���WK²LQGHHG�EHFDPH�³DOPRVW�WKH�RQO\�GRFXPHQWDWLRQ´�¿OO-
LQJ� ³WKH� VWUDQJH� IHHOLQJ� RI� HPSWLQHVV´� WKDW� ,� KDYH� WRZDUGV� ³WKH�
VFUHHQ�ZRUOG�ZLWKRXW�WKH�$QSR�VWUXJJOH�´�,�FDOO�LW�LPSURPSWX�EH-
FDXVH��DV�&HQWUDO�([HFXWLYH�&RPPLWWHH�>RI�=HQJDNXUHQ@�PHPEHU�
.LWDNǀML²ZKR� MXPSHG� XS� WR� WKH� SRGLXP� LPPHGLDWHO\� DIWHU� WKH�
VFUHHQLQJ²PDGH�FOHDU��WKLV�¿OP�ZDV�VXGGHQO\�WKURZQ�LQ�IURQW�RI�
WZR�WKRXVDQG�VSHFWDWRUV��ZLWKRXW�HYHQ�KDYLQJ�EHHQ�SUHYLHZHG�
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([SUHVVLQJ� KLV� GLVFRPIRUW� LQ� WKH� SUHYLRXV� LVVXH� RI� WKLV�
SDSHU��*RWǀ�7DGDVKL� FULWLFL]HG� WKDW�� GXULQJ� WKH� VFUHHQLQJ� RI� WKH�
¿OP��WKH�DXGLHQFH�DW�WKH�YHQXH�ZDV�WKURZQ�LQWR�³D�VWDWH�RI�HFVWDWLF�
VFUHDPLQJ�XQFKDUDFWHULVWLF�RI�D�PHPRULDO�DVVHPEO\�´�%XW�WKDW�ZDV�
DQ�RXWUDJHRXVO\�IDOVH�VWDWHPHQW��:KDW�DFWXDOO\�KDSSHQHG�ZDV�QRW�
UHDOO\�HFVWDWLF�VFUHDPLQJ��5DWKHU��LW�ZDV�MHHULQJ��DQ�RXWFU\��D�IHHO-
LQJ�RI�RSSRVLWLRQ��DQG�ERRLQJ��,Q�VKRUW��WKH�DXGLHQFH��LQH[RUDEO\�
FRQIURQWLQJ� WKH� VFUHHQ� LQ� WKH� DWPRVSKHUH�RI� D� ERLOLQJ� FDXOGURQ��
ZDV�FRPSHOOHG�WR�VSHDN�RXW��7KRXJK�LW�LV�QHHGOHVV�WR�TXRWH�+DQL\D�
<XWDND�QRZ��ZKHQ�ZH�VLW�LQ�WKH�GDUN��IDFH�WR�IDFH�ZLWK�WKH�ZRUOG�RI�
WKH�UHFWDQJOH�VSUHDGLQJ�RXW�LQ�IURQW�RI�XV��ZH�SUREDEO\�IHHO�DORQH��
VR�LW�LV�XQOLNHO\�WKDW�HYHQ�D�FKHDS�QLJKW�VKRZ�DW�D�UXQGRZQ�YHQXH�
ZRXOG�ZKROO\�WULJJHU�D�VWDWH�RI�HFVWDWLF�VFUHDPLQJ��QRU�LV�LW�OLNHO\�
WR�UXQ�LQWR�D�VFHQH�ZKHUH�\RXQJ�JLUOV²QR�PDWWHU�KRZ�OLYHO\�WKH\�
DUH²MHHU��VKRXWLQJ�WKLQJV�OLNH��³EDG�LPDJHV�´�DQG�PDNLQJ�WKH�DX-
WKRU�VKLYHU��:KDW�,�YDOXH�WKH�PRVW�DERXW������'RFXPHQW is that it 
ZDV�D�SURYRFDWLYH�SURGXFWLRQ�SODQ�WKDW�DFFRPSOLVKHG��DW�WKH�LQL-
WLDO�VFUHHQLQJ��D�GLVPDQWOLQJ�RI�WKH�FRQYHQWLRQ�RI�WKH�GDUN��DOORZ-
LQJ�WKH�DXGLHQFH�WR�EHFRPH�DZDUH�RI�FRQIURQWLQJ�WKH�VFUHHQ��DQG�
WR�WKURZ�DZD\�WKHLU�FR]\�IHHOLQJ�RI�VROLWXGH�LQ�WKH�GDUN�� LQVWHDG�
ODXQFKLQJ�D�UDJLQJ�GHEDWH�

7KHUHIRUH� WKLV� ZRUN�� HQIRUFLQJ� PDQGDWRU\� GLDORJXH�
WKURXJKRXW�� G\QDPLFDOO\� WDNHV� IXOO� DGYDQWDJH� RI� YDULRXV� WHFK-
QLTXHV��FROOLGLQJ� LPDJH�ZLWK�VRXQG��ZLWK�RQH�VKRW�FRQWUDGLFWLQJ�
WKH�QH[W�DQG�WKH�VRXQG�IURP�WKH�ULJKW�VSHDNHU�FROOLGLQJ�ZLWK�WKDW�
IURP�WKH�OHIW��ZKLOH�WKH�¿OP¶V�temporality�FRPSHWHV�ZLWK�real-time, 
FDXVLQJ�GHEDWH�DPRQJ�VSHFWDWRUV��WKHUHE\�WXUQLQJ�WKH�YHQXH�LQWR�D�
³VWDWH�RI�HFVWDWLF�VFUHDPV�´�³0RGHUQLVP�´�³%HDW�FRQVFLRXVQHVV�´�
DV�ZHOO�DV�³VSXU�RI�WKH�PRPHQW�H[SHULPHQW�´�DOO�HPSOR\HG�IRU�WKH�
VDNH�RI�WKLV�SURYRFDWLRQ��SURGXFHG�D�FHUWDLQ�UHVXOW�

2I�FRXUVH��,�GR�QRW�PHDQ�WR�FODLP�WKDW�WKLV�¿OP�LV�DQ�DEVR-
OXWH�PDVWHUSLHFH��,�DP�RQO\�GHIHQGLQJ�LW�GHOLEHUDWHO\��DV�,�WKLQN�WKDW�
,�VKRXOG�QRW�HQWLUHO\�GLVPLVV�FRPPRQ�VHQVH�YLHZV�²  OLNH�WKRVH�RI�
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*RWǀ�7DGDVKL²ZKR�FDQQRW� KHOS�EXW� FDWHJRUL]H� WKLQJV�EDVHG�RQ�
³EHDXW\�DQG�XJOLQHVV�´�/LNHZLVH��DQ�XQULJKWHRXV�DWWLWXGH�WRZDUG�
WKH�ZRUN�RI�DUW�� VXFK�DV� WKDW�RI�SROLWLFLDQ�.LWDNǀML�6DWRVKL��ZKR�
NHSW� KLV� VWDWHPHQW²DOEHLW� UHSUHVHQWLQJ� WKH� =HQJDNXUHQ� &HQWUDO�
([HFXWLYH�&RPPLWWHH�RU�6HFUHWDULDW²IURP�EHLQJ�DQ�DSRORJ\�IRU�
WKHLU�DGPLQLVWUDWLYH�LQFRPSHWHQFH��DQG�EOLQGO\�MXGJHG�WKH�¿OP�DV�
³PRGHUQLVW� GHFDGHQFH´� IURP� WKH� SRGLXP� DW� WKH�PDVV� DVVHPEO\��
PXVW� DOVR� EH� FRQGHPQHG��+DYLQJ� VDLG� WKDW�� ,�PXVW� VD\� WKDW� WKH�
\RXQJ�¿OPPDNHUV�ZKR�FUHDWHG������'RFXPHQW��WDNLQJ�QR�QRWLFH�
RI�RII�VLWH�GHEDWH�EHWZHHQ�RXWGDWHG�SROLWLFDO�DUWLVWV�RU�DUWIXO�SRO-
LWLFLDQV�� ZLOO� FUHDWH� IXUWKHU� ZRUN� OLNH� WKLV� ��������PRUH� WLPHV��
�2I¿FH�ZRUNHU�����\HDUV�ROG�
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Both images: Jōnouchi Motoharu, still from Document 6.15, 1961, 16mm, b/w, 19:00 min. © Jōnouchi Mineko
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What Should Be Seen? —  
Again on 6.15 Document 
(1961)

Hirosawa Mina [Matsuda Masao]

2ULJLQDOO\�SXEOLVKHG�DV�³1DQL� 
ZR�PLUXEHNLND�²�IXWDWDEL������
'RFXPHQW�QL�WVXLWH�´� 
1LSSRQ�'RN\XVKR�6KLPEXQ� 
>-DSDQ�UHDGHUV�QHZVSDSHU@�� 
-XO\���������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

,Q� UHVSRQVH� WR�P\� VKRUW� HVVD\�²�ZKLFK� UHVFXHG� WKH� GRFXPHQWD-
U\� ¿OP������'RFXPHQW� IURP� YXOJDU� DVVHVVPHQWV� E\� SURSRQHQWV�
RI� FRPPRQ� VHQVH� DQG� LQGLFDWH� D� SRVLWLYH� D[LV� RI� HYDOXDWLRQ�²� 
,�UHFHLYHG�WKUHH�FRXQWHU�DUJXPHQWV��,W�VKRXOG�EH�FDXVH�IRU�FRQJUDW-
XODWLRQV�WKDW�,�ZDV�JLYHQ�DQ�RSSRUWXQLW\�WR�IXUWKHU�SXVK�IRUZDUG�P\�
YLHZ�RI������'RFXPHQW��ZKLFK��H[FHSWLQJ�D�KDQGIXO�RI�VXSSRUWHUV��
ZDV�VZHSW�XQGHU�WKH�FDUSHW�DIWHU�D�URDULQJ�WRUUHQW�RI�FULWLFLVP�

$V� ORQJ� DV� ZH� DUH� OLYLQJ� LQ� D� SKLORVRSKLFDO� FOLPDWH� LQ�
ZKLFK�DV�VRRQ�DV�DQ�DUJXPHQW�VWDUWV�LW�GHYROYHV�LQWR�PXGVOLQJLQJ��
,�FRXOG��OLNH�P\�WKUHH�RSSRQHQWV��FKRRVH�WR�GHIHDW�WKHLU�DUJXPHQWV�
E\� WDNLQJ�DGYDQWDJH�RI� WKHLU� VOLSV�RI� WKH� WRQJXH�DQG�DGGLQJ�P\�
RZQ�LQWHUSUHWDWLRQV��%XW��ZKHQ�GLVFXVVLQJ�FLQHPD�H[FOXVLYHO\��DQG�
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IXUWKHUPRUH� WKH� RSSRVLWLRQ� EHWZHHQ� VFUHHQ� DQG� DXGLHQFH� LQ� WKH�
WKHDWHU��LW�LV�IXWLOH�WR�GHDO�ZLWK�RSSRQHQWV�ZKR�EULQJ�XS�VLOO\�WKLQJV��
VXFK�DV� ³ZKDW� DERXW�SUR�ZUHVWOLQJ�RU� URFNDELOO\�´� ,QVWHDG� ,�ZLOO�
WDNH�D�VWHS�IRUZDUG�IURP�ZULWLQJ�DERXW�³ZKDW�,�VDZ�DQG�H[SHUL-
HQFHG�´�DQG�WKLQN�XVLQJ�P\�KHDG�

0\� ODUJHVW� D[LV� RI� HYDOXDWLRQ� >LQ� +LURVDZD¶V� 1LSSRQ�
'RN\XVKR� 6KLPEXQ�� -XO\� ��� ����� DUWLFOH�� ³'LVPDQWOLQJ� WKH�
&RQYHQWLRQ�RI�WKH�'DUN�²�&ULWLTXH�RQ������'RFXPHQW´@��WKH�LGHD�
RI�WKH�³SURYRFDWLYH�SURGXFWLRQ�SODQ´�WKDW�³GLVPDQWOHG�WKH�FRQYHQ-
WLRQ�RI� WKH�GDUN�´� LV�GHHSO\�UHODWHG� WR� WKH�FRQWHQW�RI� WKH�ZRUN�� ,�
PXVW�QRZ�VWDUW�URWDWLQJ�WKH�³D[LV´�RI�HYDOXDWLRQ��

)RU� LQVWDQFH�� DURXQG� WKH� PLGGOH� RI� WKH� ¿OP�� WKHUH� LV� D�
�VHULHV�RI�EL]DUUH�VWRS�PRWLRQ�LPDJHV�WKDW�FRXOG�EH�FDOOHG�D�FRQWHVW�
RI�GHYLOV��7KH� DWWHQWLYH� VSHFWDWRU�PD\�KDYH�GLVFRYHUHG� WKDW� WKLV�
FRUUHVSRQGV�WR�D�VXFFHVVLRQ�RI�FRQWLQXRXV�VWRS�PRWLRQ�LPDJHV��DW�
WKH�EHJLQQLQJ�RI� WKH�¿OP��RI� ³VWUXJJOLQJ�¿JXUHV´�RU� ³VWUXJJOLQJ�
IDFHV�´�GUDZQ�IURP�SRUWUDLWV�RI�WKH�$QSR�VWUXJJOH��:KLOH�D�SDFN�RI�
GHYLOV�DUH�VKRZQ�RQH�E\�RQH��SRUWUDLWV�RI�.DQED�0LFKLNR�DUH�VXG-
GHQO\�IROGHG�LQ��DQG�ZLWKLQ�D�PDWWHU�RI�VHFRQGV��LPDJHV�RI�GHYLOV�
IROORZ��KHU�IDFH�LV�LQVHUWHG�LQWR�WKLV�IXQHUDO�SURFHVVLRQ�RI�GHYLOV�
DJDLQ�DQG�DJDLQ��

'XH� WR� WKH� HIIHFW� RI� WKH� DIWHULPDJH�� RXU� H\HV� DUH� DEOH�
WR�VHH�.DQED� WDNLQJ�RQ� WKH�DVSHFW�RI�DQ�HYLO�GHYLO�JURZLQJ� WZR�
KRUQV��UDLVLQJ�KHU�H\HEURZV��DQG�EDULQJ�KHU�IDQJV��ZKLOH�D�JURDQ-
LQJ�PRQRORJXH� IROORZV� IURP� WKH� VSHDNHUV��$ODV��GHYLOV�� \RX�DUH�
GHIHDWHG�E\�DQJHOV��NLOOHG�DQG�EXUQHG���������WLPHV��%XW�GHYLOV��
ZKLOH�WKH�VXUUHQGHU�WR�WKH�DQJHOV�FRQWLQXHV�ZLWKRXW�LQWHUUXSWLRQ��
VKDUSHQ�\RXU�VZRUGV�DQG�IDQJV��6RXQG�VXFK�DV�WKLV��DQG�GLVWRUWHG�
LPDJHV��PDNH�XV�GLVFRYHU�LPDJHV�RI�.DQED�0LFKLNR�WKDW�DUH�³XQ-
VXLWDEOH�IRU�KHU�PHPRULDO�DVVHPEO\�´
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,� GRQ¶W� WKLQN� WKLV� LPDJH� LV� QHFHVVDULO\� WKH� RQO\� �FRUUHFW�
UH�SUHVHQWDWLRQ� RI� .DQED� 0LFKLNR�� +RZHYHU�� LQ� �FRPSDULVRQ� WR� 
YDULRXV� WULEXWHV�DSSURSULDWH�IRU� WKH�H[XEHUDQW�³IXQHUDO�FDPSDLJQ´� 
²³IHUYHQW´� VSHHFKHV� E\� WKH� JXHVWV� GXULQJ� WKH� ¿UVW� KDOI� RI� WKH�
PHPRULDO� DVVHPEO\��RU� WKH� UHPLQLVFLQJ�E\�0U��.DQED�7RVKLR� LQ�
FORVLQJ��RU�.DZDNDPL�-ǀWDUR¶V��³%DVHG�RQ�WKH�XOWLPDWH�VDFUL¿FH���
IRUWXQDWHO\�ZH��DV�D�SURJUHVVLYH�IRUFH��ZRQ�YLFWRU\�DW�WKH�JHQHUDO�
HOHFWLRQ�ODVW�\HDU���´²ZH�VHH�LQ�WKH�FUHDWLRQ�RI�WKH�VWUXJJOLQJ�¿J-
XUH�D�GLIIHUHQW�DVSHFW��7KXV��DW�WKH�YHQXH�RQ�WKDW�GD\��MHHULQJ�ZDV�
H[FKDQJHG�EDFN�DQG�IRUWK�EHWZHHQ�,��ZH��ZKR�VXSSRUWHG�WKLV�DQG�
WKH�YXOJDU�SURSRQHQWV�RI�FRPPRQ�VHQVH��WXUQLQJ�WKH�GDUNQHVV�LQWR�
>DV�*RWǀ�7DGDVKL�ZURWH@�D�³VWDWH�RI�HFVWDWLF�VFUHDPLQJ�´

$OVR�� ,� PXVW� EHFRPH� SURDFWLYH� LQ� HOHYDWLQJ� ³D� VWLPXOL�
�SURFHVVHG�E\�WKH�FHUHEUDO�FRUWH[´�WR�WKH�OHYHO�RI�³GLVFXVVLRQ�´�LQ�
OLQH�ZLWK�WKH�FRQWHQW�RI�WKH�ZRUN�

%XW�� XQIRUWXQDWHO\�� ,� DP� UXQQLQJ� RXW� RI� VSDFH�� ,�PXVW�
�DFFRPSOLVK�WKLV�VRPH�RWKHU�WLPH�

/DVW��OHW�PH�PHQWLRQ�WKH�DSSHDUDQFH�RI�0ǀUL�<XUL��$V�VRPH-
RQH�RQ�WKH�EDWWOH�OLQH�DLPLQJ�WR�EHFRPH�QRW�D�PRGHUQ�DYDQW�JDU-
GH��EXW�DQ�XOWUD�PRGHUQ�DYDQW�JDUGH��,�KDYH�KDG�D�KLJK�UHJDUG�IRU�
KLP� DV� D� SURSRQHQW� RI� FULWLFDO�PRYHPHQW��ZKR� LV� WKH� VDPH� VH[�
>DV�,@�DQG�IURP�WKH�VDPH�JHQHUDWLRQ��6R��ZKHQ�,�PHQWLRQ�KLP��,�
FDQ¶W�KHOS�EXW�IHHO�QRVWDOJLF��:KLOH�,�ZDV�ZRQGHULQJ�LI�VRPHRQH�
NQHZ�WKH�ZKHUHDERXWV�RI�<XUL��,�GLGQ¶W�UHDOL]H�WKDW�KH�KDG�EHFRPH�
D�EOXH�FROODU�ZRUNHU��3HUKDSV��ZRUNLQJ�KDUG�GRLQJ�SK\VLFDO�ODERU��
KH�PD\�EH�ORVLQJ�KLV�EULOOLDQFH�DV�DQ�H[�SROHPLFLVW��6HW�DVLGH�WKH�
PDWWHU�RI�WULYLDO�WLWOH��GDPQ�DVV�WLWOH"��DQG�ZK\�GRQ¶W�ZH�ZRUN�DV-
VLGXRXVO\�RQ�PHQWDO�ZRUN"��+DV�0ǀUL�HYHQ�VHHQ������'RFXPHQW"��
�2I¿FH�ZRUNHU�����\HDUV�ROG�
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Illuminating an Invisible  
Situation—To Hirosawa Mina, 
From One of the Producers  
of Document 6.15 (1961)

Tamura Kazuo  
>$FWXDO�QDPH�RI�DXWKRU�XQNQRZQ@

2ULJLQDOO\�SXEOLVKHG�DV�³0LHQDL��KLWRWVX�
QR�MǀN\ǀ�ZR�WHUDVX�²�+LURVDZD�0LQD�H�� 
'RN\XPHQWR����� no seisakusha no  hito ri  
WRVKLWH�´�1LSSRQ�'RN\XVKR�6KLPEXQ� 
>-DSDQ�UHDGHUV�QHZVSDSHU@�� 
$XJXVW���������� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

About 'RFXPHQW� ����� �QRW� ����� 'RFXPHQW�� WR� QRWH�� YDULRXV�
�FULWLFLVPV� DQG� GHQRXQFHPHQWV� KDYH� DSSHDUHG� LQ� WKLV� SDSHU�� EXW�
,� DP�QRW� JRLQJ� WR� WRXFK� RQ� WKHP�QRZ��$PRQJ� WKHP��+LURVDZD�
0LQD��DQ�XQNQRZQ��OLNHDEOH�VXSSRUWHU��ZKRP�,�UHVSHFW��UDLVHG�WKH�
�SUREOHP�RI�DQ�³D[LV�RI�HYDOXDWLRQ´�IRU�WKH�³ZRUN�´�EXW�DV�RQH�RI�
WKH�SURGXFHUV��,�ZRXOG�OLNH�WR�EULHÀ\�GHVFULEH�WKH�³ZRUN�´

,Q� FUHDWLQJ�'RFXPHQW�� ZH� DOO� DJUHHG� WKDW� D� ³0HPRULDO�
�DVVHPEO\� IRU�.DQED�0LFKLNR´�ZDV� DEVROXWH� QRQVHQVH��:H� WRRN�
WKH�VWDQFH�WKDW��DV�IDU�DV�WKH�GHDWK�RI�.DQED�0LFKLNR�ZDV�GHVFULEHG�
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DV�IDFW��QRWKLQJ�VKRXOG�EH�WDFLWO\�DJUHHG�XSRQ�LQ�WKH�QDPH�RI�FRP-
PHPRUDWLQJ�KHU�GHDWK��%XW��RI�FRXUVH��WKLV�ZDV�QRW�VRPHWKLQJ�WKDW�
WKH�HQWLUH�FUHDWLRQ�FRXOG�EH�EDVHG�RQ��:H�FDUULHG�RXW�D�SODQ��EXW�WKH�
³ZRUN´�ZDV�XQGHWHUPLQHG�XQWLO�WKH�PRPHQW�RI�WKH�VFUHHQLQJ��DQG�
LW�ZDV�QRW�³VRPHWKLQJ�GH¿QLWLYH´�HYHQ�DIWHU�WKH�VFUHHQLQJ�

7KH�YHQXH��ZKLFK�KHOG�D�YHU\�VPDOO�DXGLHQFH��¿OOHG�XS�DV�
VWXGHQWV� UHWXUQLQJ� IURP� WKH� SURWHVW�PHHWLQJ� MRLQHG� XV��:H� WKHQ�
UDQ�LQWR�D�VLWXDWLRQ�WKDW�WUDQVIRUPHG�RXU�³SODQ´�RI�KRVWLQJ��YDULRXV�
GHPRFUDWLF�JURXSV��8QVHWWOLQJ�YRLFHV�RI�SROLFH��IRUFHIXOO\�RUGHULQJ�
VWXGHQWV�SURWHVWLQJ�LQ�IURQW�RI�WKH�YHQXH�WR�GLVSHUVH��ZHUH�KHDUG��
)ROORZLQJ�DQ�LQWURGXFWLRQ�E\�WKH�=HQJDNXUHQ�>$OO�-DSDQ�/HDJXH�
RI� 6WXGHQW� 6HOI�*RYHUQPHQW@� 6HFUHWDULDW��'RFXPHQW� EHJDQ�� DQG� 
WKH�VRXQG�IURP�WKH�GD\�RI���������ZDV�SOD\HG�LQ�WKH�GDUN��$IWHU�D�ELW��
D�URDU�DQG�DQ�³HFVWDWLF�VFUHDPLQJ´�>*RWǀ�7DGDVKL@�EHJDQ�WR�EH�KHDUG�

3DUWO\�GXH�WR�WHFKQLFDO�PLVWDNHV��WKH�¿OP�GLG�QRW�SURFHHG�
DV�SODQQHG��EXW�WKHUH�ZDV�DSSODXVH�IRU�VFHQHV�RI�WKH�VWXGHQWV�PLO-
LWDQWO\�FODVKLQJ�ZLWK�WKH�SROLFH��ZKLOH�WKH�VFHQHV�ZLWK�D�VHULHV�RI�
PDVNV� LQYRNHG�DQ�DLU� RI� D� FUD]\�SDUW\�� ,Q� DQ\�HYHQW�� LW�ZDV�QRW�
FRPSOHWHO\� DXGLEOH� >WR�PH@� VLQFH� ,�ZDV� LQ� WKH�ERRWK�� DQG�ZKLOH�
UXQQLQJ�WKH�¿OP�ZH�DOVR�DUJXHG�DPRQJ�RXUVHOYHV�

7KH� VFKHGXOHG� WLPH� KDG� DOUHDG\� SDVVHG��7KHUH�ZHUH� UH-
SHDWHG�SKRQH�FDOOV�IURP�=HQJDNXUHQ�6HFUHWDULDW�WHOOLQJ�XV�WR�VWRS�
WKH�¿OP�LPPHGLDWHO\��EXW�LW�ZDV�LPSRVVLEOH�IRU�XV�WR�VWRS�WKH�¿OP�
KDOIZD\�WKURXJK��:H�GLG�KDYH�WR�UHOLQTXLVK�WKH�HQGLQJ�SDUW��$IWHU�
WKH�¿OP�� D� UHFRUGLQJ� IURP������ LQ� ¶��� �SURWHVW� UDOOLHV� DW�+LEL\D�
DQG�LQ�IURQW�RI�WKH�1DWLRQDO�'LHW�%XLOGLQJ��LQFOXGLQJ�VSHHFKHV�E\�
ERWK�0U��.LWDNǀML�DQG�0V��.DQED�0LWVXNR��ZKLFK�FRUUHVSRQG�WR�
WKH�JULP�VFHQH�RI���������DW� WKH�EHJLQQLQJ��ZDV�VXSSRVHG� WR�EH�
SOD\HG�RYHU�D�EODQN�VFUHHQ��+RZHYHU��ZKHQ�WKH�¿OP�HQGHG��&KLHI�
6HFUHWDU\�.LWDNǀML�FDOOHG�'RFXPHQW������³PRGHUQLVW�GHFDGHQFH�´�
³QRWKLQJ� WR�GR�ZLWK�=HQJDNXUHQ�6HFUHWDULDW�´�DQG�DSRORJL]HG� WR�
WKH�DXGLHQFH�
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3HUKDSV�WKH�³ZRUN´�LV�D�RQH�WLPH�RQO\�WKLQJ��:H�GLG�QRW�
ZDQW� WR� FUHDWH� WKH� ³SHUIHFW� ZRUN´� IURP� WKH� VWDUW�� DQG� LW� LV� QRW� 
DSSURSULDWH��DW�OHDVW�IRU�PH��WR�FDOO�WKLV�SURMHFW�³ZRUN�´�7KH�IDFW�LV�
WKDW�DQ�LQYLVLEOH�VLWXDWLRQ��ZKLFK�LQFOXGHG�=HQJDNXUHQ��ZDV�LOOX-
PLQDWHG��,�FRQVLGHU�WKDW�WKH�FUHDWLRQ�RI�WKLV�VLWXDWLRQ�PXVW�DOVR�EH�
SDUW�RI�WKH�GLUHFWLRQ���'LUHFWRU�����\HDUV�ROG�
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A Two-Way Peep Window 
(1963)

Iimura Takahiko

2ULJLQDOO\�SXEOLVKHG�DV� 
³0ǀ�KLWRWVX�QR�QR]RNLPDGR�´� 
SURJUDP�QRWHV�IRU�6ZHHW���  
SHUIRUPDQFH��6ǀJHVWX�$UW�&HQWHU��
'HFHPEHU���±��������� 
Translated by Colin Smith

Ź� )LOP�LV�DOVR�D�VSDWLDO�DUW�IRUP��1RW�WR�EHODERU�DQ�REYLRXV�
SRLQW��EXW�WKH�ZRUG�spatial�KHUH�KDV�WZR�PHDQLQJV�

Ź� 2QH�UHIHUV�WR�WKH�VSDFH�ZLWKLQ�WKH�IUDPH�RI�WKH�ILOP�LWVHOI��
DQG�WKH�RWKHU�UHIHUV�WR�WKH�VSDFH�RXWVLGH�WKH�IUDPH��LQ�WKH�
YHQXH�ZKHUH�WKH�ILOP�LV�SURMHFWHG�

Ź� 8QWLO�QRZ��YLUWXDOO\�DOO�FRQVLGHUDWLRQ�RI�WKH�VSDWLDO�DVSHFWV�
RI�ILOP�KDV�GHDOW�ZLWK�WKH�VSDFH�ZLWKLQ�WKH�IUDPH��DQG�ZLWK�
WKH�WKHRU\�RI�VSDFH�DV�LW�UHODWHV�WR�WKH�LPDJHV�UHFRUGHG�RQ�
WKH�ILOP�

Ź� 7RGD\��KRZHYHU��LQ�H[DPLQLQJ�WKH�VSDWLDO�DVSHFWV�RI�ILOP��LW�
LV�QHFHVVDU\�WR�FRQVLGHU�QRW�RQO\�WKH�LPDJHV�SUHVHQWHG��EXW�
DOVR�WKH�WKHRU\�RI�VSDFH�DV�LW�SHUWDLQV�WR�WKH�YHQXH�ZKHUH�
WKH�ILOP�LV�SURMHFWHG�
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Ź� 7KH�ILUVW�ILOPV�ZHUH�UHSURGXFWLRQV�RI�VWDJH�SOD\V��EXW��DV�
ILOP�WRRN�VKDSH�DV�D�PHGLXP�IRU�UHSURGXFWLRQ�WKHUH�ZDV�QR�
UHIOHFWLRQ�RQ�WKH�UROH�RI�VSDFH�LQ�SOD\V�RU�WKH�VSDWLDO�QDWXUH�
RI�WKH�WKHDWHU�DV�D�YHQXH��(YHQ�WKRXJK�ILOPV�DUH�YLHZHG�LQ�
WKHDWHUV�MXVW�DV�SOD\V�DUH��QR�DWWHQWLRQ�KDV�EHHQ�SDLG�WR�WKH�
WKHDWHU�DV�VSDFH��DQG�WKH�HQWLUH�IRFXV�KDV�EHHQ�RQ�WKH�IODW�
SODQH�RI�WKH�VFUHHQ�

Ź� 1RZ��ILOP�LV�LQ�WKH�SURFHVV�RI�ORVLQJ�LWV�SULPDF\�DV�D�PHDQV�
RI� UHSURGXFWLRQ� WR� WKH�QHZ�PHGLXP�RI� WHOHYLVLRQ��:KHQ�
ILOPV�DUH�EURDGFDVW�RQ� WHOHYLVLRQ�� WKH�PHGLXP�RI� ILOP� LV�
IRUFHG�WR�UHQRXQFH�DQ\�FODLP�WR�EHLQJ�D�VSDWLDO�DUW�IRUP��
DQG�DEDQGRQ�WKH�HQWLUH�FRQFHSW�RI�WKH�WKHDWHU�DV�VSDFH�

Ź� ,V�ILOP�GHVWLQHG�WR�EH�GLYLGHG�DQG�FRQTXHUHG��WR�VXUUHQGHU�
WKH�³WKHDWHU�DV�VSDFH´�WR�WKH�ZRUOG�RI�VWDJH�GUDPD��DQG�WKH�
³VFUHHQ�DV�VSDFH´�WR�WKH�ZRUOG�RI�WHOHYLVLRQ"

Ź� &RXOG�LW�EH�LQKHUHQWO\�LPSRVVLEOH�IRU�ILOP�WR�XQHDUWK�WKH�
ODWHQW�SRVVLELOLWLHV�RI� WKH�³WKHDWHU�DV�VSDFH�´�DQG�EUHDWKH�
QHZ�OLIH�LQWR�WKHP�DV�D�VSDWLDO�DUW�IRUP"

Iimura Takahiko, still from IRO (Color), 1962, 8mm, color, 11:00 min. © Iimura Takahiko
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Ź� 2I�FRXUVH�� WKHUH�KDV�EHHQ�DOO�PDQQHU�RI�H[SHULPHQWDWLRQ�
ZLWK�WKH�SURMHFWLRQ�RI�ILOP�

Ź� 7RGD\� ZH� KDYH� &LQHPD6FRSH�� ZH� KDYH� &LQHUDPD�� 7KH�
IXWXUH�PD\� VHH�����GHJUHH�ZUDSDURXQG� VFUHHQV�� RU� HYHQ�
VSKHULFDO�VFUHHQV�

Ź� 7KH� ODUJHU� VL]HV� DQG� WKUHH�GLPHQVLRQDO� VFUHHQV� DUH�� RI�
FRXUVH��H[DPSOHV�RI�WKH�DERYHPHQWLRQHG�H[SHULPHQWDWLRQ�

Ź� +RZHYHU��WKHVH�DUH�QRW�WKH�RQO\�SRVVLELOLWLHV��7KH�FXUUHQW�
WUHQG�LV�WRZDUG�LQFUHDVHG�GLVWDQFH��ERWK�SK\VLFDO�DQG�SV\-
FKRORJLFDO��IURP�WKH�VFUHHQ��DQG�WRZDUG�ILOP�DV�PDVV�HQ-
WHUWDLQPHQW�DQG�VSHFWDFOH�

Ź� :KDW�,�ZRXOG�OLNH�WR�VHH�GRQH�ZLWK�WKH�WKHDWULFDO�VSDFH�
LQKHUHQW�WR�ILOP��WKRXJK��LV�MXVW�WKH�RSSRVLWH�RI�WKLV�NLQG�
RI�VSHFWDFOH��,�ZRXOG�OLNH�WR�VHH�WKH�VFUHHQ�DV�D�SHHS�ZLQ-
GRZ� IRU� HDFK� LQGLYLGXDO� YLHZHU�� DV� LW� XVHG� WR� EH� DW� WKH�
GDZQ�RI�FLQHPD�KLVWRU\��7KLV�LV�D�WZR�ZD\�SHHS�ZLQGRZ��
and the screen doubles as an eye that watches the viewer 
ZDWFKLQJ�LW��
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Pamphlet for Sweet 16 event at Sōgetsu Art Center, December 4, 5, 1963. Private collection
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Film Experiment or Experimental 
Film? Thoughts on ONAN 
(1965)

Iimura Takahiko

2ULJLQDOO\�SXEOLVKHG�DV�³(LJD�QR� 
MLNNHQ�ND�MLNNHQ�QR�HLJD�ND��2QDQ� 
QR�ED¶DL�´�Eizǀ�*HLMXWVX�>,PDJH�DUWV@��
QR�����)HEUXDU\�����������±��� 
Translated by Colin Smith

:KHQ�,�WKLQN�DERXW�WKH�QDWXUH�RI�PRYLQJ�LPDJHV��P\�PLQG�WXUQV�
¿UVW�WR�P\�RZQ�ZRUN�

,�KDYH�QRW�\HW�VXI¿FLHQWO\�ORJLFDOO\�RUJDQL]HG�P\�ZRUN��DQG�
ZKDW¶V�PRUH��,�KDYH�QR�LGHD�KRZ�LW�PLJKW�EH�RUJDQL]HG��,Q�WKDW�VHQVH��
,� KDYH� EHHQ� TXLWH� LUUHVSRQVLEOH� WRZDUG�P\� RZQ� RXWSXW�� DQG� WKLV� 
WH[W�GRHV�QRW�TXDOLI\�DV�DQ�H[SODQDWLRQ�RU�FRPPHQWDU\�RQ�LW��HLWKHU�

)RU�PH� WKLV� WH[W�� RU� UDWKHU� WKH� DFW� RI�ZULWLQJ� LWVHOI�� LV� D�
FOHDU�FXW�FDVH�RI�ZRUGV�QRW�¿WWLQJ�GHHGV��DQG�LQ�VRPH�VHQVH�,�DP�
LQWHQWLRQDOO\�VWULYLQJ�WR�PDNH�LW�VR�

21$1�ZDV�WKH�¿UVW���PP�¿OP�,�PDGH��,�WKLQN�WKHUH�LV�QR�
EHWWHU�H[DPSOH�RI�D�¿OP�WKDW�PDNHV�GLIIHUHQW�LPSUHVVLRQV��GHSHQG-
LQJ�XSRQ�WKH�YLHZHU�
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21$1�KDV�EHHQ�VFUHHQHG�IRXU�RU�¿YH�WLPHV�VR�IDU��EXW�LW�
KDV� QHYHU� EHHQ� VKRZQ� LQ� WKH� VDPH� IRUP�� L�H�� WKH� VDPH�¿OP�KDV�
QHYHU�EHHQ�VKRZQ�WZLFH��7KH�FRQWHQW�GRHV�QRW�FKDQJH�HDFK�WLPH�
WKH�¿OP�LV�VKRZQ��RU�SHUKDSV�LW�GRHV���EXW�LQ�DQ\�FDVH��LW�KDV�QRW�
EHHQ�VKRZQ�LQ� WKH�VDPH�ZD\��(DFK�VFUHHQLQJ�RI� WKH�ZRUN� LV��RI�
FRXUVH��D�RQH�WLPH�RQO\�HYHQW��DQG�ZKLOH�LW�ZRXOG�EH�SRVVLEOH�WR�
VFUHHQ�LW�DV�WKH�VDPH�IRUP�RYHU�DQG�RYHU�DJDLQ��WKH�RQH�WLPH�RQO\�
VFUHHQLQJ�LV�SDUW�RI�WKH�ZRUN¶V�LQWHQW��$V�D�UHVXOW��HDFK�SHUVRQ�ZKR�
KDV�VHHQ�LW�KDV�VHHQ�D�GLIIHUHQW�ZRUN��WKRXJK�ZLWK�WKH�VDPH�VWRU\�
DQG�WKH�VDPH�WLWOH�

7KH�IRUPV�LQ�ZKLFK�21$1�KDV�EHHQ�VKRZQ�DUH�

���2ULJLQDO����PLQXWHV��VFUHHQHG�DW�WKH�%UXVVHOV�,QWHUQDWLRQDO�
)DQWDVWLF�)LOP�)HVWLYDO�

���2ULJLQDO��VFUHHQHG�WZLFH�LQ�D�URZ�����PLQXWHV����VHFRQGV�
�¿QDO�VFHQH�RI�WKH�RULJLQDO�UHSHDWHG�IRU�D�WKLUG�WLPH�DIWHU�
VHFRQG�VFUHHQLQJ�

���2ULJLQDO��VFUHHQHG�WKUHH�WLPHV�LQ�D�URZ����PLQXWHV�����PLQ-
XWHV����VHFRQGV�����PLQXWHV��WRWDO����PLQXWHV����VHFRQGV�
�ZLWK�¿QDO�VFHQH�UHSHDWHG�GXULQJ�VHFRQG�VFUHHQLQJ��LQ�WKH�
PDQQHU� RI� >�@� DERYH�� IROORZHG� E\� OHWWHUV� LQGLFDWLQJ� WKH�
(1'��IROORZHG�E\�D�WKLUG�VFUHHQLQJ�FRQVLVWLQJ�RI�UXVKHV�
DFFRPSDQLHG�E\�XQDOWHUHG�¿OP�QRLVH��ZLWK�KROHV�SXQFKHG�
LQ�WKH�¿OP�GXULQJ�VRPH�VFHQHV�

���2ULJLQDO��UXVKHV�ZLWK�SXQFK�KROHV����PLQXWHV��VDPH�DV�WKLUG�
VFUHHQLQJ�GHVFULEHG�LQ�>�@�DERYH��EXW�ZLWK�SXQFK�KROHV�LQ�
DOO�FXWV�H[FHSW�RQH�VFHQH��

That is the basic outline, about which the reader may no-
WLFH�WKDW�WKHUH�DUH�WZR�EDVLF�LQWHUPLQJOHG�DSSURDFKHV��2QH�LV�UHS-
HWLWLRQ�� WKH� RWKHU�� WKH� XVH� RI� SXQFK� KROHV��7KH� IRXUWK� VFUHHQLQJ�
UHWXUQV�WR�WKH�RULJLQDO��QRQ�UHSHDWLQJ�IRUPDW��EXW�ZLWK�SXQFK�KROHV�
DGGHG��,�FDQQRW�VD\�ZLWK�FHUWDLQW\�WKDW�WKH�VFUHHQLQJV�WRRN�SODFH�
in the order above, but when listed in this way, there does seem to 



115

EH�D�F\FOLFDO�SDWWHUQ�WR�WKHP��)URP�P\�SHUVSHFWLYH�DV�LWV�PDNHU��
WKHUH�LV�QR�VLQJOH�21$1��EXW�UDWKHU�D�JURXS�RI�ZRUNV��HDFK�KDY-
LQJ�WKH�WLWOH�21$1��DQG�ZKHQ�WKH\�DUH�FDWHJRUL]HG��WKH�¿UVW�DQG�
IRXUWK�ZRUNV��VFUHHQLQJV��DUH�LQ�RSSRVLWLRQ��%RWK�DUH�WKH�¿OP�LQ�
LWV�RULJLQDO�IRUP��ZLWKRXW�UHSHWLWLRQ��DQG�ERWK�FDQ�FODLP�WR�EH�WKH�
³RULJLQDO�´�+HUH�,�VKRXOG�SRLQW�RXW�WKDW�LQ�WKHVH�IRXU�VFUHHQLQJV��
WKHUH�ZDV�QRW�D�VLQJOH�FKDQJH�WR�WKH�VWRU\�RU��VWULFWO\�VSHDNLQJ��WR�
DQ\�RI�WKH�VFHQHV�

:KDW�GRHV�D�¿OP�H[SHULPHQW�OLNH�WKLV�PHDQ"�,V�LW�MXVW�DQ�
H[DPSOH�RI�SOD\LQJ�DURXQG��RU�PRUH�DFFXUDWHO\��PLVFKLHI"�2U�LV�LW�
QRWKLQJ�QHZ��MXVW�UHF\FOLQJ�RI�ROG�H[SHULPHQWV�WKDW�KDYH�DOUHDG\�
JRQH�VWDOH"�2U�HYHQ�LI�LW�LV�VRPHWKLQJ�QHZ��LV�LW�MXVW�HFFHQWULFLW\��
QRYHOW\�IRU�QRYHOW\¶V�VDNH"�2U«

7KHUH� LV� QR� HQG� RI� SRVVLEOH� DQVZHUV� WR� WKHVH� TXHVWLRQV��
&DQ� WKH� UHDGHU� FKRRVH� WKH� DQVZHU� DV� KH� RU� VKH� VHHV� ¿W"� &DQ� 
WKH�DQVZHUV�EH�QDUURZHG�GRZQ� WR� MXVW�RQH"� ,V� WKLV�DQVZHU� WUXWK� 
RU�PLVXQGHUVWDQGLQJ"

Iimura Takahiko, still from Onan, 1964, 16mm, b/w, 8:00 min. © Iimura Takahiko
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0\�LGHDV�DUH�DV�IROORZV�

&LQHPD�LV�DOVR�D�IRUP�RI�VSDWLDO�DUW��7KHUH�DUH�WZR�DVSHFWV�
WR�WKLV��DOWKRXJK�WKH\�VHHP�REYLRXV�DQG�KDUGO\�EHDU�UHSHDWLQJ�DW�
WKLV�SRLQW��RQH�LV�WKH�¿OP�LWVHOI�RU�WKH�IUDPH�LQ�ZKLFK�LW�LV�SURMHFW-
HG��DQG�WKH�RWKHU�LV�WKH�YHQXH�ZKHUH�WKH�¿OP�LV�EHLQJ�VKRZQ��RXW-
VLGH�WKH�IUDPH��0XFK�RI�WKH�GLVFXVVLRQ�DERXW�VSDFH�LQ�FLQHPD�WKXV�
IDU�KDV�EHHQ�FRQFHUQHG�ZLWK�WKH�VSDFH�LQVLGH�WKH�IUDPH��DQG�VSDWLDO�
WKHRU\�UHJDUGLQJ�WKH�LPDJHV�SULQWHG�RQ�WKH�¿OP�

7RGD\��KRZHYHU��ZKHQ�ZH�WKLQN�DERXW�VSDFH�LQ�FLQHPD��ZH�
QHHG�WR�UHWKLQN�WKH�WKHRU\�RI�VSDFH�WR�LQFOXGH�QRW�RQO\�LPDJHV��EXW�
DOVR�WKH�¿HOG�LQ�ZKLFK�WKH\�DUH�SURMHFWHG�

)LOPV�EHJDQ�DV�UHSOLFDWLRQV�RI�ZKDW�RFFXUUHG�RQ�WKH�WKHDWHU�
VWDJH��EXW�DV�FLQHPD�FDPH�LQWR�LWV�RZQ�DV�D�GXSOLFDWLYH�PHGLXP��LW�
FHDVHG�WDNLQJ�LQWR�DFFRXQW�WKH�WKHDWHU�DV�D�VSDFH�DQG�LWV�FKDUDFWHU�
DV�D�YHQXH��/LNHZLVH��ZKLOH�WKH�YHQXH�IRU�SURMHFWLQJ�D�¿OP�LV�WKH�
HQWLUH�WKHDWHU��ZH�KDYH�EHHQ�VDWLV¿HG�ZLWK�GLUHFWLQJ�RXU�DWWHQWLRQ�
WR�WKH�VLQJOH�ÀDW�UHFWDQJOH�RI�WKH�VFUHHQ�

0HDQZKLOH�� WRGD\�FLQHPD� LV� LQ� WKH�SURFHVV�RI�FHGLQJ� LWV�
SULPDF\�DV�D�PHDQV�RI�LPDJH�GXSOLFDWLRQ�WR�WHOHYLVLRQ��:KHQ�¿OPV�
DUH�VKRZQ�RQ�WHOHYLVLRQ��WKH\�UHDOO\�DUH�UHTXLUHG�WR�DEDQGRQ�DQ\�
QRWLRQ�RI�WKHDWULFDO�YHQXH�

&DQ�FLQHPD�GR�QRWKLQJ�EXW�ZDLW�LQ�VWXQQHG�VLOHQFH�DV�LWV�
UROHV�DUH�VLSKRQHG�RII�E\�WZR�RSSRVLQJ�FDPSV��WKH�UROH�RI�WKHDW-
ULFDO�YHQXH�UHFDSWXUHG�E\�WKHDWHU��DQG�LWV�UROH�DV�DQ�LPDJH�VSDFH�
VHL]HG�E\�WHOHYLVLRQ"

,V�LW�LPSRVVLEOH�WR�UHFRYHU�WKH�UROH�FLQHPD�RULJLQDOO\�SOD\HG�
DV�D�WKHDWULFDO�YHQXH��DQG�UHFRQVWLWXWH�FLQHPD�DV�D�VSDWLDO�DUW"�2I�
FRXUVH��LQ�WHUPV�RI�¿OP�SURMHFWLRQ��DOO�PDQQHU�RI�H[SHULPHQWV�KDYH�
EHHQ�FDUULHG�RXW��IURP�&LQHPD6FRSH�WR�&LQHUDPD�DQG�����GHJUHH�



117

FLUFXODU�VFUHHQV��,Q�WKH�IXWXUH��ZH�PD\�EH�FRPSOHWHO\�HQFORVHG�LQ�
VSKHULFDO�VFUHHQV��

7KLV�PRYH� WRZDUG� ODUJHU� VL]H� DQG� WKUHH�GLPHQVLRQDOLW\� LV�
RQH�DVSHFW�RI�FKDQJHV� LQ�FLQHPD��EXW� WKHUH� LV�PRYHPHQW� LQ�RWKHU�
GLUHFWLRQV� DV�ZHOO��2QH� FXUUHQW� GLUHFWLRQ� LV� H[SDQVLRQ�RI� WKH� GLV-
WDQFH��ERWK�SK\VLFDO�DQG�SV\FKRORJLFDO��EHWZHHQ�WKH�DXGLHQFH�DQG�
WKH�VFUHHQ��DQG�DQ�LQFUHDVLQJ�FKDUDFWHU�RI�VSHFWDFOH�DV�PDVV�OHLVXUH�

,Q�P\�YLHZ��WKHDWULFDO�VSDFH�LQ�FLQHPD�LV��FRQWUDU\�WR�VXFK�D�
VSHFWDFOH��OLNH�DQ�LQGLYLGXDO�SHHSKROH�IRU�HDFK�YLHZHU��DV�¿OPV�RQFH�
literally were, and at the same time there is another eye on the other 
VLGH�RI�WKH�SHHSKROH�ORRNLQJ�EDFN�DW�WKH�YLHZHU��7KLV�LV�WKH�W\SH�RI�
UHODWLRQVKLS�,�HQYLVLRQ�IRU�FLQHPD���,LPXUD�7DNDKLNR��³$�7ZR�:D\�
3HHS�:LQGRZ�´�6ZHHW����SURJUDP�QRWH�������>WKLV�TXRWHG�VHFWLRQ�
UHÀHFWV�,LPXUD¶V�RULJLQDO�UHIRUPDWWLQJ�RI�WKH������WH[W�LQ�����@�

,Q�VKRUW��DFFRUGLQJ�WR�WKLV�VRPHZKDW�FUXGH�WKHRU\�RI�VSD-
WLDO� DUW��P\� LGHDV�DUH�QRW� OLPLWHG� WR�H[SHULPHQWLQJ�ZLWK�PRYLQJ�
LPDJHV�� DQG� DUH� IRFXVHG� RQ� H[SHULPHQWDWLRQ�ZLWK� FLQHPD��+HUH�
moving images�UHIHUV�WR�LPDJHV�LQVLGH�IUDPHV��IRU�H[DPSOH�RQ�D�
VFUHHQ���DV�GHVFULEHG�LQ�WKH�SDVVDJH�TXRWHG�DERYH��ZKLOH�FLQHPD 
UHIHUV�WR�WKH�JHQHUDO�IRUPDW�RI�SURMHFWLQJ�¿OP�

([SHULPHQWDWLRQ�ZLWK�PRYLQJ�LPDJHV�HPHUJHV�IURP�TXHV-
WLRQLQJ�WKH�GXSOLFDWLYH�PHGLXP�RI�¿OP��7KHUH�FDQ�EH�QR�H[SHUL-
PHQWDWLRQ�ZLWK�PRYLQJ�LPDJHV�ZLWKRXW�TXHVWLRQLQJ�FLQHPD�LWVHOI��
ZLWKRXW�WXUQLQJ�EDFN�WR�WKH�IXQGDPHQWDOV�RI�FLQHPD�DV�D�PRYLQJ�
LPDJH�PHGLXP�

/HW�XV�UHWXUQ�WR�21$1��7KXV�IDU�,�KDYH�RQO\�GHVFULEHG�WKH�
PHWKRGV�DQG�VFUHHQLQJ�IRUPDW�RI�21$1��EXW�WKH�YDULRXV�VFUHHQLQJ�
methods used with 21$1�ZHUH�QRW�QHFHVVDULO\�DFFLGHQWDO��7KHVH�
PHWKRGV�ZHUH�DSSOLHG�WR�D�ZRUN�ZLWK�D�VSHFL¿F�VWRU\��21$1, and 
FDQQRW�EH�DSSOLHG�LQ�WKH�VDPH�ZD\�WR�RWKHU�ZRUNV�
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+HUH�,�PXVW�JLYH�DQ�RXWOLQH�RI� WKH�VWRU\�RI�21$1��TXLWH�
VLPSOH�LI�VXPPDUL]HG��$�\RXQJ�PDQ�EXUQV�D�KROH�LQ�D�QXGH�SKR-
WRJUDSK�ZLWK�¿UH� WRQJV��DQG� WKHQ� OD\V�DQ�HQRUPRXV�SODVWLF�HJJ� 
�D�ZRUN�E\�1DNDQLVKL�1DWVX\XNL��

The title 21$1� LV� WDNHQ� IURP� WKH� ZHOO�NQRZQ� VWRU\� RI�
2QDQ�LQ�WKH�2OG�7HVWDPHQW��,W¶V�D�ELW�RI�D�GLJUHVVLRQ��EXW�,�ZRXOG�
OLNH�WR�VKDUH�WKH�VWRU\�KHUH�

³7KHQ�-XGDK�VDLG�WR�2QDQ��µ6OHHS�ZLWK�\RXU�EURWKHU¶V�ZLIH�
DQG�IXO¿OO�\RXU�GXW\�WR�KHU�DV�D�EURWKHU�LQ�ODZ�WR�UDLVH�XS�RII�VSULQJ�
IRU�\RXU�EURWKHU�¶�%XW�2QDQ�NQHZ�WKDW�WKH�FKLOG�ZRXOG�QRW�EH�KLV��VR�
ZKHQHYHU�KH�VOHSW�ZLWK�KLV�EURWKHU¶V�ZLIH��KH�VSLOOHG�KLV�VHPHQ�RQ�
WKH�JURXQG�WR�NHHS�IURP�SURYLGLQJ�RIIVSULQJ�IRU�KLV�EURWKHU�´

7KLV� SDVVDJH� GHVFULEHV� QRW� ZKDW� ZH� WRGD\� FDOO� onanƯ� 
>GHULYHG�IURP�³RQDQLVP´�LQ�-DSDQHVH@�L�H��PDVWXUEDWLRQ��EXW�UDWK-
HU�WR�FRLWXV�LQWHUUXSWXV��DQG�,�DP�QRW�VXUH�KRZ�WKH�ZRUG�FDPH�WR�
PHDQ�ZKDW�LW�GRHV�WRGD\��,Q�DQ\�FDVH��WKH�¿OP�21$1 relates to the 
SUHVHQW�GD\�PHDQLQJ�RI�RQDQLVP�

$� SHUWLQHQW� REVHUYDWLRQ� RQ� RQDQLVP� FDQ� EH� IRXQG� LQ�
6KLEXVDZD�7DWVXKLNR¶V�ZULWLQJ�RQ�-HDQ�3DXO�6DUWUH��³6DUWUH¶V�RSLQ-
LRQ�FDQ�EH�VHHQ�DV�D�GHIHQVH�RI�VH[XDO�GHVLUH�LQ�WKH�DEVHQFH�RI�DQ�
REMHFW��L�H��RI�RQDQLVP�´�6DUWUH�ZURWH��³8VXDOO\�LW�LV�RQ�WKH�RFFDVLRQ�
RI�WKH�2WKHU¶V�SUHVHQFH�WKDW�WKH�ZRUOG�LV�UHYHDOHG�DV�WKH�ZRUOG�RI�
VH[XDO�GHVLUH��$FFHVVRULO\�LW�FDQ�EH�UHYHDOHG�DV�VXFK�RQ�WKH��RFFDVLRQ�
RI�WKH�DEVHQFH�RI�D�SDUWLFXODU�2WKHU�RU�HYHQ�RQ�RFFDVLRQ�RI�WKH�DE-
VHQFH�RI�DOO�2WKHUV�´��6DUWUH��%HLQJ�DQG�1RWKLQJQHVV�������

21$1�DOVR�UHODWHV�WR�WKLV�³GHVLUH�LQ�WKH�DEVHQFH�RI�DQ�RE-
MHFW�´�,Q�WKH�¿OP��WKH�VXEMHFW�RI�³GHVLUH�LQ�WKH�DEVHQFH�RI�DQ�REMHFW´�
EHFRPHV�REMHFWL¿HG�E\�WKH�DSSHDUDQFH�RI��TXLWH�OLWHUDOO\��DQ�REMHFW 
�WKH�JLDQW�HJJ���0RUHRYHU��ZKHQ�WKH�FKDUDFWHU�IDOOV�GRZQ�KROGLQJ�
WKH�REMHFW��WKLV�³GHVLUH�LQ�WKH�DEVHQFH�RI�DQ�REMHFW´�LV�PDGH�LQWR�D�
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FDULFDWXUH��7R�VSHDN�LQ�6DUWUH¶V�WHUPV��WKH�ZRUOG�RI�VH[XDO�GHVLUH��
ZKLFK�XVXDOO\�DSSHDUV�³RQ�WKH�RFFDVLRQ�RI�WKH�2WKHU¶V�SUHVHQFH�´�
LV�GULYHQ�WR�GHDWK�E\�WKH�DSSHDUDQFH�RI�D�SK\VLFDO�REMHFW�LQ�SODFH�RI�
WKH�2WKHU��0RUHRYHU��ZKDW�FDXVHV�WKH�FROODSVH�LQ�21$1 is the odd 
HYHQW�RI�D�FKDQFH�FROOLVLRQ�ZLWK�WKH�2WKHU��D�JLUO���7KH�JLUO�SD\V�
QR�DWWHQWLRQ�ZKDWVRHYHU�WR�WKH�REMHFW��7KH�LPDJH�RI�WKH�FKDUDFWHU�
FROODSVLQJ�GXH�WR�KLV�RZQ�REMHFW��WKH�HJJ���ZKLOH�ORVLQJ�DQ�RSSRU-
WXQLW\�WR�HQFRXQWHU�DQ�DFWXDO�2WKHU��HPERGLHV�WKH�RQDQLVP�RI�RXU�
FXUUHQW�HUD��,Q�WKDW�VHQVH��WKLV�ZRUN�FDQ�EH�VHHQ�DV�DQ�admonition 
DJDLQVW� WKH� IXWLOLW\� RI� ³GHVLUH� LQ� WKH� DEVHQFH� RI� DQ� REMHFW�´� L�H���
DJDLQVW�RQDQLVP�

7KHUH� LV�PRUH� GLVFXVVLRQ� RQ� WKLV� WRSLF�� 6DWǀ� -ǌVKLQ� KDV�
UHFHQWO\�GLVFXVVHG�WKH�WKHPH�RI�RQDQLVP�LQ�H[SHULPHQWDO�¿OP�DW�
OHQJWK��:KDW�GRHV�KLV�WKHRU\�HQWDLO"

³:H�ZKR�SURGXFH�H[SHULPHQWDO�¿OPV�DUH�QRW�HQJDJHG�LQ�
µKDQGFUDIW¶�VR�PXFK�DV�µPDVWXUEDWLRQ�¶�DQG�LW�UHTXLUHV�D�YHU\�VH[X-
DO�ZRUNLQJ�SURFHVV��,W�LV�P\�YLHZ�WKDW�H[SHULPHQWDO�¿OP��DQG�RWKHU�
IRUPV�RI�DUW��PXVW�EH�VH[XDO�WR�VRPH�H[WHQW�´��6DWǀ�-ǌVKLQ��)LOP�
,QGppendants�SDPSKOHW�������

:KHQ�WKLV�³PDVWXUEDWRU\´�WKHRU\�RI�H[SHULPHQWDO�¿OP�LV�
YLHZHG�LQ�OLJKW�RI�WKH�ZULWLQJ�RI�6DUWUH��LW�GRHV�LQGHHG�VHHP�WR�IDOO�
LQWR� SODFH�� ³'HVLUH� LQ� WKH� DEVHQFH� RI� DQ� REMHFW´� FDQ� EH� DSSOLHG�
ZKROHVDOH� WR�H[SHULPHQWDO�¿OP�DQG�RWKHU� IRUPV�RI�DUW��7KH�PD-
MRULW\�RI� H[SHULPHQWDO�¿OP� LV� ³LQ� WKH� DEVHQFH�RI� DQ�REMHFW´� DQG�
FDQQRW�EH�FUHDWHG�ZLWKRXW�VHYHUDQFH�IURP�WKH�REMHFW��,Q�WKLV�FDVH��
WKH�REMHFW�PLJKW�PHDQ� WKH�DXGLHQFH��RU� DOO� DVSHFWV�RI� the Other 
WKDW�DSSHDU�LQ�WKH�DFW�RI�FUHDWLRQ��2I�FRXUVH��WKLV�LV�QRW�DQ�LVVXH�RI�
ZKHWKHU�WR�PDNH�H[SHULPHQWDO�¿OPV�DORQH�RU�DV�D�JURXS��,W�LV�DQ�
LVVXH�RI�WKH�VXEMHFW�DQG�REMHFW�RI�WKH�FUHDWLYH�DFW��%HFDXVH�WKHUH�
LV�QR�URRP�KHUH�WR�H[SDQG�RQ�D�WKHRU\�RI�H[SHULPHQWDO�¿OP�DV�LW�
relates to this PDVWXUEDWRU\�WKHRU\��,�ZRXOG�OLNH�VLPSO\�WR�DSSO\�
6DWǀ¶V�WKHRU\�LQ�WKH�FRQWH[W�RI�6DUWUH�
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To turn back to 21$1 once more, as mentioned above, 
21$1�LV�D�FDULFDWXUHG�UHSUHVHQWDWLRQ�RI�RQDQLVP��/RRNLQJ�EDFN�RQ�
it now, 21$1�ZDV�WKH�¿UVW�H[SHULPHQWDO�¿OP�,�SURGXFHG��VR�WKHUH�
VHHPV�WR�EH�D�NLQG�RI�FDXVDOLW\�WKHUH��,Q�RWKHU�ZRUGV��LQ�WHUPV�RI�
WKH�³PDVWXUEDWRU\´�WKHRU\��WKLV�ZRUN�LV�D�PRGHO�H[SHULPHQWDO�¿OP��
3XW�DQRWKHU�ZD\��LW�PLJKW�EH�OLNH�D�UHSUHVHQWDWLRQ�RI�SULYDWH�SDUWV�

,�GR�QRW�NQRZ�KRZ�WKHVH�WZR�WKHRULHV�UHODWH�WR�WKH�ZRUN�� 
,�OHDYH�WKDW�MXGJPHQW�WR�RWKHUV��EXW�DV�IRU�WKH�³PDVWXUEDWRU\´�WKHR-
ry, 21$1�LV�MXVW�RQH�UHVSRQVH�WR�LW��DQG�UHJDUGLQJ�RWKHU�ZRUNV��DOO�
,�FDQ�VD\�LV�WKDW�RWKHU�UHVSRQVHV�FDQ�VXUHO\�EH�IRXQG�

$VVXPLQJ�21$1�LV�RQH�UHVSRQVH�WR�WKH�³PDVWXUEDWRU\´�WKH-
RU\��WKHQ�WKLV�ZRUN��ZKLFK�H[SUHVVHV�WKH�IXWLOLW\�RI�RQDQLVP��FRXOG�
EH�FDOOHG�DOPRVW�WRR�¿WWLQJ�D�UHVSRQVH��:LWK�WKLV�ZRUN�,�PD\�KDYH�VH-
FXUHG�D�RQH�ZD\�WLFNHW�WR�WKH�UHDOP�RI�H[SHULPHQWDO�¿OP��EXW�QRW�\HW�
D�³IUHH�SDVV´�WKDW�OHWV�PH�FRPH�DQG�JR�DW�ZLOO��7KDW�LV�ZKDW�WKH�³PDV-
WXUEDWRU\´�WKHRU\�RI�H[SHULPHQWDO�¿OP�ZRXOG�VXJJHVW��1DWXUDOO\��WKH�
³PDVWXUEDWRU\´�WKHRU\�LV�DOVR�D�FULWLTXH�RI�H[SHULPHQWDO�¿OP��OHY-
HOHG�DW�WKH�JHQUH��ZKHWKHU�RQH�DI¿UPV�RU�GHQLHV�WKH�³PDVWXUEDWRU\´�
WKHRU\��+RZ�GRHV�21$1�DSSHDU�LQ�OLJKW�RI�WKLV�FULWLFLVP"

,I�LW�KDG�HQGHG�ZLWK�WKH�RULJLQDO�ZRUN��LW�PLJKW�KDYH�EHHQ�D�
PRGHO�UHVSRQVH�WR�WKH�FULWLTXH��EXW�LW�FKDQJHG�LQ�YDULRXV�ZD\V��RU�
PXOWLSOLHG��RU�VWDUWHG�LQVLVWLQJ�RQ�LWV�RZQ�REOLWHUDWLRQ��7KHVH�ZHUH�
the assorted variations on 21$1� WKDW� ,� OLVWHG� DW� WKH� EHJLQQLQJ��
5HDGHUV�PD\� DOUHDG\� KDYH� QRWLFHG� WKDW�� LQ� HIIHFW�� WKH� UHSHWLWLRQ�
DQG� UHVXOWLQJ�PXOWLSOLFDWLRQ� RI� WKH� RULJLQDO� JDYH� LPSHWXV� WR� WKH�
KROORZLQJ�RXW�RI�WKH�ZRUN��7KH�SXQFK�KROHV�SUROLIHUDWHG�XQWLO�WKH\�
ZHQW�WKURXJK�HYHU\�VFHQH��DQG�WKH�GHVWUXFWLRQ�RI�LPDJHV�JUDGXDOO\�
UHYHDOHG�WKH�LPDJHV¶�LOOXVLRQDU\�QDWXUH�

)LUVW�� OHW� XV� FRQVLGHU� UHSHWLWLRQ��:KHQ� WKH� HQWLUH�ZRUN� LV�
VFUHHQHG�WZLFH��WKH�DXGLHQFH�VHHV�WKH�VDPH�LPDJHV��LQ�WKH�VDPH�VH-
TXHQFH��DQG�WKH�VDPH�DFWLRQV�RFFXUULQJ�LQ�WKHVH�LPDJHV�D�VHFRQG�WLPH�� 
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+RZHYHU�� D� YLHZHU� FDQQRW� FRPPLW� DOO� WKH� LPDJHV� LQ� D� ¿OP� WR�
PHPRU\��(DFK�SHUVRQ�UHPHPEHUV�WKH�LPDJHV�WKDW�LQWHUHVWHG�WKHP�
DQG�WKH�VFHQHV�WKDW�LPSUHVVHG�WKHP��7KXV��ZKHQ�WKH�VDPH�¿OP�LV�
UHSHDWHG�� WKHUH� DUH� LPDJHV� GLVFRYHUHG� DV� LI� DQHZ��ZKLOH� LPDJHV� 
DOUHDG\�LQ�PHPRU\�VHHP�IDPLOLDU�

7KLV�GLIIHUV�IURP�FDVHV�ZKHUH�WKH�VDPH�VFHQH�LV�UHSHDWHG�
LQ�GLIIHUHQW�SDUWV�RI�D�VLQJOH�¿OP��:KHQ�WKH�¿OP�LV�UXQ�LQ�WKH��H[DFW�
VDPH� VHTXHQFH�� WKH� LPDJHV� EHFRPH� KROORZHG� RXW�� UDWKHU� WKDQ�
�HQOLYHQHG��2Q�WKH�RQH�KDQG��WKHUH�DUH�QHZ�LPDJHV�GLVFRYHUHG��DQG�
RQ� WKH� RWKHU� KDQG�� WKHUH� DUH� ROG� LPDJHV� GHDGHQHG��:KHQ�YLHZ-
LQJ�D�¿OP�IRU�WKH�VHFRQG�WLPH��WKH�YLHZHU�EHFRPHV�PRUH�FULWLFDO�
WKDQ�WKH�¿UVW��HYHQ�WKRXJK�KH�RU�VKH�LV�ZDWFKLQJ�H[DFWO\�WKH�VDPH�
¿OP�� DQG� RI� FRXUVH�� WKH� VHFRQG� H[SHULHQFH� LV� DOVR� D� FULWLTXH� RI�
WKH�¿UVW� H[SHULHQFH��8VXDOO\��SHRSOH�QHYHU� VHH� H[DFWO\� WKH� VDPH�
DFWLRQ�RFFXU�WZLFH��$�GRXEOH�H[SHULHQFH�RI�DQ�LPDJH�WKURXJK�UHS-
HWLWLRQ� LV�RQO\�SRVVLEOH�ZLWK� WKH�PRYLQJ� LPDJH��EXW�FLQHPD� LV�D�
RQH�RII�DFW��HYHQ�WKRXJK�LW�LV�RQH�WKDW�FDQ�EH�UHSOLFDWHG��7KHUHIRUH��
WKH�VSHFWDWRU�EHFRPHV�DFFXVWRPHG�WR�VHHLQJ�DFWLRQV�LQ�FLQHPD�DV�
WUDQVLWRU\�LPDJHV��7KH�UHSHDWHG�VFUHHQLQJ�RI�D�¿OP�EUHDNV�GRZQ�
WKLV�DFFOLPDWLRQ��UHYHDOLQJ�WR�WKH�YLHZHU�WKDW�PRYLQJ�LPDJHV�DUH�
GXSOLFDWHG��KROORZHG�RXW��DQG�GHDGHQHG��7KLV�H[WHQGV��LQ�WXUQ��WR�
WKH�ZRUN�DV�D�ZKROH��6R��ZKDW�KDSSHQV�WR�WKH�VWRU\�RI�21$1, with 
LWV�FODVVLFDO�OLWHUDU\�WUDSSLQJV"��,W�VKRXOG�EH�QRWHG�WKDW�ZKHQ�WKH�
¿OP�LV�VFUHHQHG�WZLFH��WKH�LQGLFDWLRQ�RI�The End comes only at the 
HQG�RI�WKH�VHFRQG�VFUHHQLQJ��

$QG� ZKDW� RI� WKH� SXQFK� KROHV"� 7KHVH� GR� QRW� UHTXLUH� D�
OHQJWK\�H[SODQDWLRQ��3XQFK�KROHV�DUH�SK\VLFDO�KROHV�RSHQHG�LQ�WKH�
¿OP�ZLWKRXW�UHODWLRQ�WR�WKH�LPDJH¶V�FRPSRVLWLRQ��,Q�WKH�LPDJH��D�
\RXQJ�PDQ�PDNHV�D�KROH�LQ�D�QXGH�SKRWR��DQG�D�KXJH�KROH�RSHQV�
XS� LQ� WKH�¿OP�DV�ZHOO��$V� VRRQ�DV� WKH�\RXQJ�PDQ� OD\V� WKH�HJJ��
SXQFK�KROHV�RSHQ�LQ�WKDW�DV�ZHOO��$V�VRRQ�DV�WKH�PDQ�IDOOV�GRZQ��
D�ODUJH�ZKLWH�FLUFOH�DSSHDUV�RQ�WKH�VFUHHQ��7KH�DIWHULPDJH�HIIHFW�
PDNHV� WKH�FLUFOH�DSSHDU� WR�PRYH�VOLJKWO\�XS�DQG�GRZQ�� OHIW�DQG�



122

ULJKW��RU�LPDJHV�XQWRXFKHG�E\�SXQFK�KROHV�OLQJHU�IRU�D�PRPHQW��
7KH�ZKLWH� VFUHHQ�DQG� WKH� LPDJH�OHVV�¿OP�FRH[LVW� VLPXOWDQHRXV-
O\��DQG�IUHTXHQWO\��FRQIXVLRQ�DULVHV�DV�WR�ZKLFK�LV�WKH�LPDJH��7KH�
YLHZHU�WULHV�KDUG�WR�VHH�WKH�LPDJH��EXW�LW�LV�MXVW�DQ�HQRUPRXV�ZKLWH�
FLUFOH�RI�VFUHHQ��)URP�WLPH�WR�WLPH�DQ�LPDJH�DSSHDUV�IRU�DQ�LQVWDQW��
+HUH��LW�LV�QRW�WKDW�WKH�LPDJH�LV�GHVWUR\HG��EXW�WKDW�WKH�ZKLWH�FLUFOH�
PRUH�IXOO\�UHYHDOV�LWV�LOOXVLRQDU\�TXDOLW\��

The circle becomes a peephole� WKURXJK�ZKLFK� WKH� DXGL-
HQFH�FDQ�VHH�WKH�\RXQJ�RQDQLVW�

6SHDNLQJ�RI�SHHSKROHV��LQ�FORVLQJ�,�ZRXOG�OLNH�WR�PHQWLRQ�
DQRWKHU�ZRUN� ,�PDGH�ZLWK�1DNDQLVKL�1DWVX\XNL�� FDOOHG�On Eye 
Rape �6KLNDQ�QL�WVXLWH���������:H�WRRN�D�VWUDLJKWIRUZDUG�VFLHQFH�
¿OP�DERXW� WKH�IHUWLOL]DWLRQ�RI�SODQWV�DQG�SXQFKHG�KROHV�LQ�HYHU\�
IUDPH�� ,QVHUWHG� LQ� WKH� ¿OP� LQ� VHYHUDO� SODFHV�ZHUH� QXGH� SKRWRV��
ZKLFK�GLG�QRW�KDYH�SXQFK�KROHV��7KH�ZRUN�ZDV�D�SURWHVW�DJDLQVW�
WKH�XQMXVW�DQG�DUELWUDU\�DFWLRQV�RI�WKH�FHQVRUV��
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Documentation of the Sain 
Ceremony — As a Report of  
the Production Committee 
(1966)

Adachi Masao

2ULJLQDOO\�SXEOLVKHG�DV�³6DLQ�QR�JL�URNX�́  
(LJD�+\ǀURQ�>&LQHPD�FULWLFLVP@����� 
QR�����-DQXDU\�����������±���� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

$V�VXQJ��³)DU�DZD\��IDU�IDU�DZD\��2NKRWVN����´�LQ�D�UHFHQWO\�SRSX-
ODU�<DNX]D�PRYLH��LW�VHHPV�OLNH�WKHUH�LV�QRWKLQJ�ZKLFK�VR�SHUIHFWO\�
describes my current mindset on Sain��Closed Vagina��DV�WKH�LP-
DJH�RI�2NKRWVN� ODQG� LQ�VLOKRXHWWH��7KH�FKDUDFWHU�RI� WKH�SULVRQHU�
ZKR�UHDGV�WKLV�SRHP�LV�SHUKDSV�FDOOLQJ�WKH�PLVW\�FORXGV�DFURVV�WKH�
RFHDQ�³2NKRWVN�´�EXW�DV�WKHUH�LV�QR�ZD\�KH�FRXOG�SRVVLEO\�VHH�LW��
KH�VLQJV�DERXW�D�VPDOO�DUHD�FDOOHG�WKH�³6HD�RI�2NKRWVN´�KH�PLJKW�
KDYH�VHHQ�RQ�D�FODVVURRP�PDS�\HDUV�DJR��1RZ��XQZRUWK\�DQG�LQ�
SULVRQ��KH�VLQJV�WKH�VRQJ�DORQH��IHHOLQJ�KLV�VRUURZ�RYHUÀRZLQJ�

$V�D�JURXS�ZH�EHJDQ�SODQQLQJ�DQG�SURGXFLQJ�Sain��Closed 
Vagina��������IRXU�\HDUV�DJR��FRPSOHWLQJ�WKH�ZRUN�WZR�\HDUV�DJR��
7KH�VFULSW�ZDV�ZULWWHQ�FROOHFWLYHO\�XQGHU�WKH�EDQQHU�RI�WKH�6FULSW�
:ULWLQJ�&RPPLWWHH��DQG�WKH�¿OP�ZDV�GLUHFWHG�FROOHFWLYHO\�E\�WKH�
'LUHFWLRQ�'LYLVLRQ��:LWKRXW�DQ\�VR�FDOOHG�SURGXFHU��DOO�SDUWLFL�SDQWV�
LQYROYHG�LQ�WKH�SURGXFWLRQ�FRQWULEXWHG�WKHLU�RZQ�PRQH\��DQG�WKH�
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SULQWV�ZHUH�PDGH�E\�SDVVLQJ�SURGXFWLRQ�WDVNV�IURP�RQH�SDUWLFLSDQW�
WR�DQRWKHU��UHVXOWLQJ�LQ�D�¿OP�WKDW�LQFRUSRUDWHV�GLYHUVH�LPDJHV�DQG�
WKH�SHUVSHFWLYHV� RI�PDQ\�SHRSOH��7KH�JURXS� DV� D�ZKROH�EHFDPH�
VRPHWKLQJ�OLNH�D�VZLUOLQJ�RI�WKH�GDUN�FXUUHQWV�RI�WKH�QRUWKHUQ�VHD��
OLNH�WKH�6HD�RI�2NKRWVN��DQG�Sain�WKH�ZKLWH�ZDYHV�FUHVWLQJ�DERYH�

)RU�EHWWHU�RU�ZRUVH��,�KDYH�VSHQW�WKH�SDVW�IRXU�\HDUV�VKRXO-
GHULQJ�WKH�EXUGHQ�RI�WKH�HQWLUH�SURFHVV�RI�SURGXFLQJ�Sain, includ-
LQJ�DXWKRULW\�RYHU� WKH�3URGXFWLRQ�&RPPLWWHH��7KH�OLQH�WR�ZKLFK�
,�KDYH�SODLQWLYHO\�DGKHUHG�LQ�RUGHU�WR�DGGUHVV�WKH�FKDOOHQJHV�SUH-
VHQWHG�GXULQJ�WKRVH�\HDUV��DV�LQ�WKH�PDUNHGO\�PRXUQIXO�VLQJLQJ�RI�
³2NKRWVN´�RU�WKH�HQWLUH�RFHDQLV�P\�KRSH�WR�FDUU\�RXW�WKH�UHVSRQ-
VLELOLW\�RI�UHSRUWLQJ�RQ�LW�DOO��DQG�WR�H[SHGLWH�WKH�GLVVROXWLRQ�RI�WKH�
3URGXFWLRQ�&RPPLWWHH� DV� VRRQ� DV� SRVVLEOH��$QG� LI�P\�DUELWUDU\�
UHIHUHQFH�WR�³VZLUOLQJ´�VRXQGV�XQUHOHQWLQJ��WKHQ�SOHDVH�FDVW�DVLGH�
WKH�TXDVL�VROLGDULW\�DQG�SUHWHQVH�RI�³WLGHV´�WKDW�\RX�UHO\�RQ��DQG�
DPEXVK�PH�DV�\RX�OLNH�

:DV�Sain�D�ULWXDO�RU�QRW"

)URP� WKH� VWDQGSRLQW� RI� WKH� FUHDWRU�� WKH�ZRUN� LV� FDOOHG� D�
³FHUHPRQ\´��²�KRZHYHU�� ZLWK� D� K\SRWKHWLFDO� TXHVWLRQ� PDUN��
)XUWKHUPRUH��WKH�DXWKRU�KDV�QHYHU�SUHFLVHO\�VWDWHG�WKH�LQWHQWLRQ�RU�
VXEMHFW�PDWWHU�RI�WKH�¿OP��,W�LV�ZKDW�LW�LV�²�DV�D�¿OP��Sain�H[LVWV��
+RZ�GDUH�,� WU\� WR�H[SODLQ� LW� IXUWKHU"�$OO� WKDW� UHPDLQV� OHJLWLPDWH�
LV�IRU�WKH�¿OP�WR�EH�DSSUHFLDWHG�DV�LV��RU�LJQRUHG��7KHUHIRUH��LI�LW�
LV�ODEHOHG�³2EVFHQH�´�,�VD\��³)LQH��Sain�LV�D�V\PEROLF�LPDJH�WKDW�
FDSWXUHV�WKH�DEVXUGLW\�RI�WKH�FRQWHPSRUDU\�VLWXDWLRQ�´�6LQFH��GXH�
WR� LWV�HURWLF�QDWXUH�� WKH�¿OP�ZDV�EDQQHG��DQG� LV�QRW�DYDLODEOH� WR�
ZDWFK�� LW�EHFRPHV�NQRZQ�DV�D�³OHJHQGDU\�¿OP�´�/DEHOV� VXFK�DV�
WKHVH�DUH�LQWHUSUHWDWLRQV��DQG�KDYH�QR�EHDULQJ�ZKDWVRHYHU�RQ�WKH�
DXWKRU¶V�SRVLWLRQ�
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+RZHYHU�� VLQFH� HDFK� RQH� RI� WKHVH� ODEHOV� UHSUHVHQWV� WKH�
FRQWHQWV�RI�Sain, it could be said that Sain��DV�D�ZRUN��KDV�PXOWLSOH�
IDFHWV��.HHS�LQ�PLQG�WKDW��DJDLQ��,�XVH�WKH�H[SUHVVLRQ�³LW�FRXOG�EH�
VDLG�´�ZLWK�QR�VHQVH�RI�UHVSRQVLELOLW\��Sain�ZDV�SURGXFHG�ZLWK�WKH�
DZDUHQHVV�WKDW�DOO�VHYHQW\�RI�WKH�VWDII�DQG�FDVW�PHPEHUV�FRXOG�EH�
FRQVLGHUHG� DV� DXWKRUV��:KHUHDV�� RUGLQDULO\�� WKH� SURGXFHU� DQG�RU�
GLUHFWRU�WDNHV�VROH�FUHGLW�DV�DXWKRU�V��RI�D�JLYHQ�ZRUN��Sain was 
SODQQHG�VR�WKDW�WKH�SURGXFWLRQ�DQG�GLUHFWLQJ�ZRXOG�EH�WKH�UHVXOW�
RI�WKH�LQSXW�RI�DOO�VHYHQW\�LQGLYLGXDOV��WR�WKH�H[WHQW�WKDW�WKLV�ZDV�
SRVVLEOH��,W�WKHUHIRUH�FRQVLVWV�RI�D�VHULHV�RI�LPDJHV��ZKLFK�DUH�V\P-
SKRQLF� DQG� DW� WKH� VDPH� WLPH� H[WUHPHO\�GLVFRQWLQXRXV� DQG� IUDJ-
PHQWHG��,W�FRXOG�EH�VDLG�WKDW��RQ�WKH�VXUIDFH��VRPH�QRQ�DXWHXULVW�
DUWLVWV�FUHDWHG�DQ�XQFRQYHQWLRQDO�RU�RII�EHDW�ZRUN��)XUWKHUPRUH��
WKHUH�ZDV�QR�LQWHQWLRQ�WR�UHO\�RQ�KLQGVLJKW�WR�DFKLHYH�FRKHUHQFH�LQ�
WKH�IRUP�RI�DQ�RPQLEXV�RU�DQWKRORJ\�¿OP��6HYHQW\�DUWLVWV�ZRUNHG�
VLQJOH�PLQGHGO\�RQ�WKHLU�UHVSHFWLYH�FUHDWLYH�DVVLJQPHQWV��IXO¿OO-
LQJ�WKHLU�SDUWLFXODU�GXWLHV��HDFK�LQ�WKHLU�RZQ�ODERUDWRULHV�

,�FDOO�WKDW�³FHUHPRQ\�´�&LQHPD¶V�H[SUHVVLYH�IXQFWLRQV�EH-
FRPH�WKH�H[SHULHQWLDO�FHQWHU�RI�WKH�³FHUHPRQLDO�VLWH�´�$QG��UDWKHU�
WKDQ� FRQWLQXRXVO\�GRFXPHQWLQJ� HYHU\�GHWDLO� RI� RXU� H[SHULHQFHV��
ZH�NHSW�LQ�PLQG�WR�RQO\�UHWDLQ�WKH�HVVHQWLDO�PHPRULHV��$OO�,�GLG�
ZDV� VLPSO\� UHFLWH� SUD\HUV� DQG� URXWLQHO\� JDWKHU� GRFXPHQWDWLRQ��
GHGLFDWLQJ�LW�WR�JRG�LQ�P\�PLQG��7KH�GRPDLQV�RI�VHOI�SUHVXPDEO\�
LQYROYH�LQWHUQDO�DQG�H[WHUQDO�SURFHVVHV��$Q�LPDJH�DV�PHGLD��KRZ-
HYHU��VXUSDVVHV�WKLV�GLYLVLRQ�RQ�WKH�PRVW�VXSHU¿FLDO�OHYHO��FRPLQJ�
WR�HPERG\�D�³FRQFHSW�LPDJH´�ZKLFK�FDQ�EHORQJ�LQ�HLWKHU�GRPDLQ��
HYLGHQFLQJ�TXLFNO\�WKDW�LW�LV�¿UVW�DQG�IRUHPRVW�D�³WKLQJ�´�SULRU�WR�
HQWHULQJ�FRQVFLRXVQHVV��DV�D�UHVXOW�RI�WKH�VWLPXODWLRQ�RI�WKH�VHOI¶V�
ERGLO\�VHQVHV��WKURXJK�WKH�H\HV��HDUV��QRVH��RU�JHQLWDOV��1RW�RQO\�
WKDW�� LW� FDQ�DOVR�SRVVHVV� LQ�DQG�RI� LWVHOI� D�GXUDWLRQ�RI� FRQVFLRXV�
DSSUHKHQVLRQ�� ,� EHOLHYH� WKDW� LV� ZKHUH� IDLWK� DZDNHQV��$QG� ZLWK�
RXU�YXOQHUDEOH�PLQG�VZLUOLQJ�LQ�IDLWK��WKH�FHUHPRQ\�EHJLQV��7KLV�
LV� H[SODLQHG� FOHDUO\� LQ� WKH� HQGLQJ� RI� )HOOLQL¶V�8 ½��$� FULWLF� DQG�
VFUHHQZULWHU� IULHQG� VD\V� WR� WKH� SURWDJRQLVW��ZKR� KDV� GHFLGHG� WR�
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VWRS�PDNLQJ�KLV�¿OP��³/LIH�LV�VR�IXOO�RI�FRQIXVLRQ�DOUHDG\��7KHUH¶V�
QR� QHHG� WR� EULQJ� QHZ� FKDRV� LQWR� LW� DJDLQ«�� ,W� LV� EHWWHU� WR� VWRS� 
FUHDWLQJ�´�$V�VRRQ�DV�WKH�SURWDJRQLVW�²�ZKR�ZDV�VXSSRVHG�WR�KDYH�
KDOWHG� SURGXFWLRQ�²�KHDUV� WKLV�� KH� LPPHGLDWHO\� EULQJV� HYHU\RQH�
WRJHWKHU�DQG�KROGV�D�NLQG�RI�FDUQLYDO�

:LWK�WKDW�NLQG�RI�DWPRVSKHUH�LQ�PLQG��\RX�PD\�FRPH�WR�
XQGHUVWDQG�ZKDW�WKH�³FHUHPRQ\´�ZDV�DOO�DERXW�

$QG�VR�EHJDQ�WKH�Sain Ceremony �Sain no gi��

7KH�PHWDSK\VLFV� RI� IDLWK� LQ� WKH� FHUHPRQ\� DUH� EDVHG� RQ�
WKH� PXWXDO� LQGHSHQGHQFH� RI� WKH� FUHDWLYH� VXEMHFW� DQG� WKH� ZRUN��
FHQWHULQJ� RQ� D� WULDG� RI� GLFKRWRPLHV�²�WKH� DXWKRU� DQG� WKH�ZRUN��
WKH�ZRUN� DQG� WKH� YLHZHU�� DQG� WKH� YLHZHU� DQG� WKH� DXWKRU�²�WKDW�

Ticket for Sain Ceremony event, 1964. Private Collection
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DUH� UHVSHFWLYHO\� GHVLJQHG� RQ� GLIIHUHQW� OHYHOV�� 7KH� FHUHPRQ\� LV�
FRPSOHWH�ZKHQ� WKH� WULDG�� HLWKHU� H[SDQGLQJ�RU�GLPLQLVKLQJ�� WUDQ-
VFHQGV� LWV� GHVLJQDWHG� VSDFH�� FRPSOHWHO\� GLVPDQWOLQJ� WKHVH� WKUHH�
GLFKRWRPLHV�

At the Sain Ceremony��Sain no gi��LQ�.\RWR��¿UVW��WKH�VR�
FDOOHG�³KDSSHQLQJV´�RU�³HYHQWV´�WUDQVSLUH��IRU�LQVWDQFH��D�FRPSRV-
HU�FRPSRVHV�DQG�SHUIRUPV�RQ�WKH�VSRW��RU�D�SDLQWHU�SDLQWV�DPLGVW�
WKH�FURZG��EHFRPLQJ�LQGLVWLQJXLVKDEOH�IURP�WKH�YLHZHUV��7KH�DX-
thors become viewers, as well as authors, and what the viewers 
WDNH� LQ�RYHUODSV�ZLWK�ZKDW� WKH�DXWKRUV�FUHDWH��7KH�YLHZHUV� WKHQ�
EHFRPH�DXWKRUV��/LNHZLVH��ZKHQ�D�GDQFHU�SHUIRUPV��WKH�YLHZHUV�
EHJLQ�GDQFLQJ��

It was in such circumstances that Sain�ZDV�VFUHHQHG��2I�
FRXUVH�WKH�¿OP�ZDV�VWLOO�EDQQHG��DQG�ZDV�VWLOO�EHLQJ�WUHDWHG�DV�D�
SRUQRJUDSKLF�¿OP��$V�WKH�RUJDQL]HU�RI�WKH�FHUHPRQ\��FRQIURQWLQJ�
WKH�.\RWR�SROLFH��,�DZDLWHG�EHLQJ�FKDUJHG�IRU�H[KLELWLQJ�REVFHQLW\�
LQ�SXEOLF��+RZHYHU��VRPH�SHRSOH�VWROH� WKH�SDUW� WKDW�ZDV� ODEHOHG�
³REVFHQH´��H[DFWO\�KDOI�RI�WKH�ZKROH�¿OP���7KH�ROG�PDQ�LQ�FKDUJH�
RI� WKH�VFUHHQLQJ�ZDV�WRR�VWXQQHG�WR�UHVSRQG�� WKRXJK�DIWHU�EHLQJ�
DVNHG� UHSHDWHGO\�� UHSRUWHG� WKDW� DSSDUHQWO\� LW� KDG�EHHQ� VWROHQ�E\�
VHYHUDO�PHQ�� �(YLGHQFH�SURYHG� ODWHU� WKDW�D�JURXS�RI�DERXW� IRUW\�
SHRSOH��ZLWK�VWXGHQWV�DW�WKH�FHQWHU��KDG�SODQQHG�DQG�FDUULHG�RXW�WKH�
WKHIW���7KDQNV�WR�WKHP��ZH�HVFDSHG�EHLQJ�FKDUJHG�ZLWK�WKH�SXE-
OLF�GLVSOD\�RI�REVFHQLW\��KRZHYHU��WKH�YHQXH�ZDV�VXUURXQG�E\�ULRW�
SROLFH��DQG�WKH�DXGLHQFH�RI�HLJKW�KXQGUHG�SHRSOH�DQG�WKH�RZQHU�
RI�WKH�YHQXH�EODPHG�LW�RQ�XV��EHUDWLQJ�XV�IRU�RYHU�WZR�KRXUV�LQ�D�
JURXS�GLVFXVVLRQ�LQ�IURQW�RI�WKH�VFUHHQ��³:H�JRW�VFDPPHG�´�WKH\�
VKRXWHG��UXQQLQJ�XS�WR�WKH�VWDJH�IURP�HYHU\�GLUHFWLRQ��DQG�DWWDFN-
LQJ�XV��$IWHU�WKDW��D�WKXJ�DSSHDUHG��GUHVVHG�FDVXDOO\�LQ�D�NLPRQR��
IROORZHG�E\�KLV�VXERUGLQDWH��FODLPLQJ�WKDW�WKH�YHQXH�ZDV�RQ�KLV�
³WXUI�´�LQWLPLGDWLQJ�XV�DQG�VD\LQJ��³7ZR�FDQ�SOD\�DW�WKDW�JDPH�´
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Flyer for Closed Vagina (Sain) screening at Art Theater Shinjuku Bunka, 1965. Private collection
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$V�WKH�RUJDQL]HU��,�KDG�WR�H[SODLQ�WKDW��³5DWKHU�WKDQ�FRQ-
VLGHULQJ�WKH�¿OP�WR�KDYH�EHHQ�VWROHQ��DV� ORQJ�DV� WKDW�DFWLRQ�ZDV�
WDNHQ�E\�SDUWLFLSDQWV�LQ�WKH�FHUHPRQ\��ZH�VKDOO�FRQVLGHU�LW�DV�RQH�
RI�WKH�FUHDWLRQV��DQG�VR�QRZ�WKH�VFUHHQLQJ�KDV�EHHQ�FRQFOXGHG�´�
7KH�SROLFH�DV�ZHOO�DV�WKH�DXGLHQFH�ZHUH�QRW�EX\LQJ�LW��VD\LQJ��³6XH�
WKHP��2U�ZH�ZLOO�DUUHVW� WKHP�DOO�IRU�IUDXG��ZLWK�WKH�DXGLHQFH�DV�
ZLWQHVV�´�7KH�DXGLHQFH�KDWHG�WKH�SROLFH��DQG�VFUHDPHG��³:H�DUH�
QRW�JRLQJ�WR�EHDU�ZLWQHVV�´

,QGHHG��WKH�FHUHPRQ\�KDG�UHDFKHG�LWV�DSH[��7KH�RUJDQL]HU�
ZDV�PRYHG�WR�WHDUV�DQG�WKDQNHG�WKH�JRGV�

7KH�QH[W�H[DPSOH�LV�WKH�Sain Ceremony�LQ�2VDND�

At this event we were actually unable to witness the au-
GLHQFH¶V� DSSHDUDQFH�� 7KH� WZR� WKRXVDQG� WLFNHWV� DYDLODEOH� H[FOX-
VLYHO\� IRU�PHPEHUV�KDG� VROG�RXW��:KHQ�SUHSDUDWLRQV�ZHUH� FRP-
SOHWHG�¿YH�GD\V�EHIRUH�WKH�HYHQW��WKH�&RXQFLO�IRU�<RXWK�3UREOHPV�
LQ�2VDND� FRQVSLUHG� DJDLQVW� XV�ZLWK� WKH� -XYHQLOH�'LYLVLRQ� RI� WKH�
0HWURSROLWDQ�3ROLFH�'HSDUWPHQW��DQG�LVVXHG�DQ�RUGHU�WR�UHPRYH�WKH�
SRVWHU��EHFDXVH��³WKH�SRVWHU�ORRNV�REVFHQH�DQG�GLVWXUEV�SXEOLF�PR-
UDOLW\�´�,PPHGLDWHO\�WKHUHDIWHU��WKH�RZQHU�RI�WKH�YHQXH��WKH�2VDND�
3UHIHFWXUH���E\�RUGHU�RI�WKH�*RYHUQRU�RI�2VDND��LQIRUPHG�XV�RI�DQ�
RUGHU�SURKLELWLQJ�RXU�XVH�RI�WKH�YHQXH��DJDLQ�GXH�WR�WKH�IHDU�RI�³GLV-
WXUELQJ�SXEOLF�PRUDOLW\�´�2XU�FRQWUDFW�ZDV�FDQFHOHG��DQG��KDYLQJ�
VXIIHUHG�FRQVLGHUDEOH�PHQWDO�DQG�¿QDQFLDO�GDPDJHV��ZH�UHTXHVWHG�
FRPSHQVDWLRQ�IURP�2VDND�3UHIHFWXUH��:KLOH�WKHUH�ZDV�VXSSRUW�IRU�
RXU�FDVH�IURP�SURJUHVVLYH�LQWHOOHFWXDOV�DQG�ODZ\HUV��ZH�GLGQ¶W�KHDU�
D�VLQJOH�ZRUG�IURP�WKH�3UHIHFWXUH��RWKHU�WKDQ�WKDW�WKH\�ZRXOG�³UHLQ-
YHVWLJDWH�WKH�VLWXDWLRQ�DQG�WDNH�WKH�DSSURSULDWH�VWHSV�´

7KXV�� ZH� FDUULHG� RXW� D� JUDQG� PRXUQLQJ� RI� WKH� Sain 
Ceremony�� WKURXJKRXW� WKH� FLW\� RI� 2VDND�� XS� WR� WKH� 3UHIHFWXUDO�
2I¿FH��ZLWK�¿YH�FRPPLWWHH�PHPEHUV�� ,W� WXUQHG�RXW� WR�EH� UDWKHU�
hysterical, because Sain�ZDV�ODLG�LQ�WKH�FRI¿Q��LQFHQVH�ZDV�EXUQHG��
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DQG�ZH� DOO� WULPPHG� RXU� KDLU� UHDOO\� VKRUW��PDWFKLQJ� HDFK� RWKHU��
DQG�TXLFNO\�SXW�XS�¿YH�KXQGUHG�SRVWHUV��RQH�DIWHU�DQRWKHU��RQ�WKH�
VWUHHW��DV�ORQJ�DV�WKH�JOXH�ODVWHG��$SSDUHQWO\��WKH�DXGLHQFH��ZKR�GLG�
QRW�NQRZ�DERXW�WKH�FDQFHODWLRQ��FDPH�DQG�ZHQW�LQ�JURXSV�RI�WZRV�
DQG� WKUHHV²WKH� WULDG�ULQJ�VXFFHVVIXOO\�VKUXQN� WR�VXFK�DQ�H[WHQW�
WKDW�DXWKRUV�FRXOG�QR�ORQJHU�UHPDLQ�DXWKRUV�DQG�QHLWKHU�FRXOG�WKH�
YLHZHUV��ZKLOH�WKH�FHUHPRQ\�SURFHHGHG�ZLWK�RQO\�SDUWLFLSDQWV�

0HHWLQJ�ZLWK�WKH�JRRG�DXGLHQFH�NQRZQ�DV�(LULQ��0RWLRQ�
3LFWXUH� &RGH� RI� (WKLFV� &RPPLWWHH� �� )LOP� &ODVVL¿FDWLRQ� DQG�
5DWLQJ�2UJDQL]DWLRQ�

)RU�DERXW�D�\HDU�DIWHU� WKH�FRPSOHWLRQ�RI�Sain, we asked 
YDULRXV�DUWLVWV��SRHWV��DQG�¿OP�FULWLFV�WR�ZDWFK�WKH�¿OP�DW�(LULQ¶V�
VFUHHQLQJ�URRP��WU\LQJ�WR�¿JXUH�RXW�D�ZD\�WR�UHOHDVH�LW�

$PRQJ�WKHP��D�SRHW�QDPHG�6HNLQH�+LURVKL�PDQDJHG�WR�VXF-
FLQFWO\�GHVFULEH�ZKHUH�RXU�VXEMHFW�UHVLGHV��+H�VDLG��³7HVKLJDZDUD�
Hiroshi directed :RPDQ�LQ�WKH�'XQHV [6XQD�QR�RQ¶QD������@�DV�D�
SDVWLPH�IRU�6ǀJHWVX�6FKRRO� LNHEDQD��DQG�VLQFH�Sain was mainly 
FUHDWHG�E\�VWXGHQWV��LW�LV�D�SDVWLPH�IRU�VWXGHQWV��7KH\�DUH�WKH�VDPH��
VLQFH� ERWK� RI� WKHP� DUH� SDVWLPHV�´� 7KLV� VWDWHPHQW� FRQWDLQV� WZR�
SUREOHPV��2QH�LV�WKDW�LW�VRXQGV�OLNH�0U��6HNLQH��SUHVXPDEO\�D�SRHW�
E\�RFFXSDWLRQ��SRUWUD\V�KLPVHOI�DV�D�ZRUNHU��+H�FRPSDUHV�FUHDWLRQ�
DQG�ODERU��DQG�VLQFH�FUHDWLRQ�LV�XQSUR¿WDEOH��KH�FDOOV�LW�D�KREE\��,V�
KH�WU\LQJ�WR�VD\�WKDW�SRHWU\�ZULWLQJ�LV�ODERU�DQG�WKHUHIRUH�YDOXDEOH"�
:H�DUH�QRW�PDNLQJ�¿OPV�WR�PDNH�PRQH\��:H�RQO\�PDGH�WKH�¿OP�
E\�VHWWLQJ�RXU�FUHDWLYH�PLQGV�LQ�PRWLRQ��$QG�WKLV�VDODU\PDQ�SRHW��
HPSOR\HG�E\�PRGHUQ�VRFLHW\��LV�SUHVXPSWXRXV�HQRXJK�WR�H[SODLQ�
LW��,VQ¶W�WKDW�VRPHWKLQJ"�$QG�WKLV�LV�ZKHUH�WKH�VHFRQG�SUREOHP�OLHV��
:RPDQ�LQ�WKH�'XQHV�LV�D�¿OP�GHVLJQHG�E\�D�FUDIWVPDQ�WR�EH�VHHQ�
E\�DQ�DXGLHQFH��,Q�FRQWUDVW��Sain�LV�QRW�D�¿OP�WKDW�ZDV�PDGH�IRU�
WKH�SXUSRVH�RI�EHLQJ�VFUHHQHG��7KH�DEVXUGLW\�WKDW�WKLV�GLVWLQFWLRQ�
FDUULHV�OLWWOH�VLJQL¿FDQFH�LQ�WHUPV�RI�FRQWHPSRUDU\�DUW�UHDOO\�KLW�XV�
KDUG�RQFH�ZH�FRPSOHWHG�WKH�¿OP��7KRVH�ZKR�DUH�XVHG�WR�ZDWFKLQJ�
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HLWKHU�35�¿OPV�RU�FRPPHUFLDO�¿OPV�¿OO�WKDW�JDS�E\�UHIHUHQFLQJ�WKH�
OHYHO�RI�FRPSOHWHQHVV�RI�WKH�ZRUN��RU�ZKDW�FRQVWUXFWLYH�SURSDJDQ-
GD�VKRXOG�ORRN�OLNH��FRPSOHWHO\�LJQRULQJ�WKLV�GLVWLQFWLRQ��7KH�YHU\�
VHHG� RI�ZKDW�PDNHV� JHQXLQH� FUHDWLRQ� SRVVLEOH� FDQQRW� EH� IRXQG�
ZLWKRXW�WKLV�GLVWLQFWLRQ��:H�KDSSLO\�UHWXUQHG�WR�WKH�ZRUOG�RI�SDV-
WLPH��:H�KDYH�DFNQRZOHGJHG�RXUVHOYHV� WR�EH�RXWODZV��DQG�KDYH�
WDNHQ�DFWLRQV� WR� IUHH�RXUVHOYHV� IURP�WKH�VWDQGDUG�YDOXHV�FUHDWHG�
E\�WKLV�ZRUOG�

,W�ZDV�DW�WKDW�PRPHQW�,�WKRXJKW�DERXW�(LULQ��ZKR�KDG�UH-
FHQWO\�EHHQ�RQ�WKH�ZDUSDWK��HVWDEOLVKLQJ�QHZ�UXOHV�DQG�VWDQGDUGV��
:KDW� LI�ZH�� WKH� RXWODZV�� LQ� H[WUHPH� RSSRVLWLRQ�� IDFHG� RII�ZLWK�
(LULQ¶V�YDOXH�FULWHULD�DV�UHJDUGV�WKH�LQGHSHQGHQW�V\VWHP�RI�WKH�DUW�
ZRUOG"�3HUKDSV�(LULQ�ZRXOG�MXVW�LJQRUH�WKH�RXWODZV�ZKR�IHOO�RXW-
VLGH�RI�WKHLU�SXUYLHZ��:LWK�WKDW�LQ�PLQG�ZH�YLVLWHG�(LULQ�LQ�$XJXVW�

6XUH�HQRXJK��(LULQ�UHIXVHG�D�FRQYHUVDWLRQ�ZLWK�XV��6R��ZH�
GHFLGHG� WR� WU\� WR� IRUFH� WKHLU�KDQG�� WR�EHFRPH�SDUWLFLSDQWV� LQ� WKH�
Sain Ceremony��ZKDWHYHU�LW� WRRN��:H�KDG�WKH�VFKRRO�ZH�KDG�DW-
WHQGHG�ZULWH� D� UHIHUHQFH� OHWWHU�� DQG� H[SORUHG� RWKHU� FRQQHFWLRQV��
(LULQ�ZDV�¿QDOO\�GUDZQ�LQ�E\�RXU�HIIRUWV�

7KH\�DVNHG�WKDW�VL[�VFHQHV�RI�WKH�¿OP�EH�GHOHWHG��7KLV�ZH�
GLVSXWHG��1H[W��WKH\�UHTXHVWHG�WKDW�ZH�FKDQJH�WKH�WLWOH�DQG�GHOHWH�
WKLUW\�VSHFL¿F�SDUWV��FXWV��LQVWHDG�RI�WKH�VL[�VFHQHV��:H�GHIHQGHG�
Sain��DQG�GHOHWHG�WHQ�FXWV�LQ�WRWDO��WR�DFTXLUH�UHJLVWUDWLRQ�QXPEHU�
(,5,1��������7KH�FHUHPRQ\�� LQ�ZKLFK�RXWODZV�KDG�JLYHQ�(LULQ�
PD[LPXP� SRZHU� LQ� WKH� DUW� ZRUOG�� ZDV� ¿QDOO\� FRPSOHWHG�� ³2K��
(LULQ��SDUWLFLSDQWV�LQ�RXU�ULWXDO��DQG�RXU�GHDU�IULHQGV�´
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Both images: Nihon University New Film Study Club, still from Closed Vagina (Sain), 1963, b/w, 59:00 min.  
© Archive Committee for Nihon University Film & New Film Club 
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2Q�WKH�P\VWHU\�RI�WKH�ULWXDO

$SSDUHQWO\� WKH� ULWXDO� RI�Sain��ZKLFK� KDV� ODVWHG� IRU� IRXU�
\HDUV�� LV� DSSURDFKLQJ� LWV� ¿QDOH�� /DVW�� ,� VKRXOG� UHSRUW� DERXW� WKH�
SDUWV�RI�WKH�KLGGHQ�P\VWHU\�WKDW�FDQ�QRZ�EH�UHYHDOHG��,W¶V�DERXW�
WDNLQJ� FRQWURO� RI� WKH� WLPH� WKDW� LW� WDNHV� IRU� WKH� FRQVFLRXVQHVV� WR�
HPHUJH�IURP�WKH�³WKLQJ�´�DQG�WKH�GHWDLOV�RI�WKH�SUHVFLHQW�IDLWK�ZH�
KDG�EHIRUHKDQG��JHQHUDOO\�VSHDNLQJ��WKLV�LV�DOO�SDUW�RI�WKH�LQWHQWLRQ�
EHKLQG�SURGXFLQJ�DQG�GLUHFWLQJ�Sain�

7KRXJK�MRLQWO\�FUHDWHG�E\�D�QXPEHU�RI�SHRSOH��ZKHQ�WKH�
VFULSW�ZDV�FRPSOHWHG��VWUDQJHO\�HQRXJK��QR�VR�FDOOHG�VWDWHPHQW�RI�
SXUSRVH�DV�UHJDUGV�SURGXFWLRQ�H[LVWHG�DW�DOO��:KHQ�PDNLQJ�SULQW�
RXWV��WKH�VFULSW�GLGQ¶W�ORRN�JRRG�ZLWKRXW�LW��VR�ZKDW�ZH�UHOXFWDQWO\�
DGGHG�WR�WKH�¿QDO�GUDIW�LV�DV�IROORZV��³7KH�¿OP�LV�LQWHQGHG�WR�SXU-
VXH� WKH�SRWHQWLDO�RI�KXPDQ�FRPPXQLFDWLRQ�� ORYH��DQG�KRSH�DV�D�
QHZ�HQHUJ\²DQG�WR�IDFH�WKH�FKDOOHQJH�RI�GHYHORSLQJ�D�QHZ�PHOR-
GUDPD�´�+RZHYHU��WKLV�ZDV�D�WRWDO�OLH��VRPHWKLQJ�WKDW�ZH�KDG�QHY-
HU� VHULRXVO\� WKRXJKW��&RQYHUVHO\��ZH�FRQWLQXHG� WKLQNLQJ�RI�KRZ�
WR�H[SRVH�WKH�K\SRFULV\�RI� WKHVH�³SRWHQWLDOV´²VXFK�DV� ORYH�DQG�
KRSH²E\�H[SRVLQJ�³WKLQJV�´�DQG� WKXV�FRPPXQLFDWLQJ� �H[SUHVV-
LQJ��WKH�LPSRVVLELOLW\�RI�KXPDQLW\��3URIHVVRU�%DWDLOOH�SXW�LW�VLPSO\�
DV�³WKH�HQHUJLHV�RI�HURWLFLVP�WKDW�OHDG�XV�WR�GHDWK´��

6SHFL¿FDOO\�� WKLV� PHDQV� D� ZRPDQ� ZLWK� D� FORVHG� YDJLQD�
VKRXOG�GLH�WKDW�ZD\��OHDYLQJ�WKH�FORVHG�YDJLQD�LQWDFW��7KH�REVFHQH�
WKRXJKW� RI� YLRODWLQJ� VXFK� D� VWDWH� LV� LPPHGLDWHO\� FRQQHFWHG� WR�
GHDWK��7KH�PDQ�ZKR�ORYHV�D�ZRPDQ�ZKRVH�YDJLQD�LV�FORVHG�PXVW�
PDNH�WKH�HQWLUH�ZRUOG�UHFRJQL]H�WKDW�KLV�ORYH�ZDV�HVWDEOLVKHG�DF-
NQRZOHGJLQJ�WKLV��8QOHVV�KH�FDQ�GR�WKDW��KH�VKRXOG�GLH��,GHDV�DQG�
LPDJHV� VXFK� DV� WKHVH� VSUDQJ� IURP� WKH� VLWXDWLRQ� VXUURXQGLQJ� WKH�
FHUHPRQ\�ZH�FRQGXFWHG��,Q�WKLV�VHQVH��Sain SHUKDSV�DSSURSULDWHO\�
VSHDNV�WR�FRQWHPSRUDQHLW\�
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,Q� WKH�PLGVW� RI� WKH� ³6DGH� WULDO�´� RXU� DJHQGD� FRQFHUQLQJ�
H[SUHVVLRQV� OLNH�� ³FRQWHQW�ZLVH�� REVFHQLW\� DQG� WKH� WKRXJKW� RI�
HURWLFLVP�DUH� WRWDOO\� XQUHODWHG�´�ZDV� WR� VKRRW� LPDJHV� WKDW�PDGH�
LW� SRVVLEOH� IRU� WKH� YLHZHUV� WR� UHFRJQL]H� LQVWDQWO\� WKDW� WKHUH� LV� D�
GLIIHUHQFH�EHWZHHQ�REVFHQLW\�DQG�HURWLFLVP��$OO�LQ�DOO��WKDW�PHDQV�
Sa-i-n��ZLWK�SDUWV�WKDW�ZHUH�GHOHWHG�E\�(LULQ��XQOLNH�³6DGH�´�ZDV�
EURXJKW�WR�MXVWLFH��:KDW�FKDUPLQJ�RXWODZV�ZH�ZHUH�

$OO�RI�WKLV�SUHWHQVH�LV�EDVHG�RQ�WKH�SUHVXPSWLRQ�WKDW�(LULQ�
ZDV�WKH�DEVROXWH�DXWKRULW\�RI�WKH�WLPH��DQG�WKDW�ZH�ZHUH�¿JKWLQJ�
DJDLQVW�WKH�PHFKDQLVP�RI�SRZHU�DV�EHVW�ZH�FRXOG��7KH�ORVV�RI�YDO-
XH�GXH�WR�(LULQ¶V�FHQVRUVKLS��RU�KDYLQJ�\LHOGHG�WR�DXWKRULW\��FDXVHG�
no harm to Sain��7KH�ZRUOG�RI�RXWODZV�UHMHFWV�VXFK�QDUURZ�PLQGHG�
LGHRORJLHV��:H�RQO\�DLPHG�WR�KLJKOLJKW�WKH�RXWFU\��DQG�WKHLU�VKRFN�
DW�KDYLQJ�EHHQ�DWWDFNHG�E\� WKH�RXWODZV��Sain�� KDYLQJ�EHHQ�FHQ-
VRUHG�DQG�EHFRPH�³VD�L�Q�´�LWV�FHUHPRQ\�FRPSOHWH��LV�UHWXUQLQJ�WR�
WKH�GLVWDQW�6HD�RI�2NKRWVN�

/RRNLQJ� DKHDG�� WKH� RXWODZV� DUH� QRZ� SUHSDULQJ� WKH� QH[W�
FHUHPRQ\��GUHDPLQJ�RI�EHLQJ�DUPHG�WR�WKH�WHHWK��ZLWK�WKH�DSSHDU-
DQFH�RI�WKH�SURGXFWLRQ�FRPPLWWHH�IRU�5RWR�R�NRURVKLWD�IXWDUL�QR�
PXVXNR [/RW�NLOOHG�E\�KLV�WZR�VRQV@�
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Case Studies
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Introduction

Go Hirasawa

$URXQG�WKH�WLPH�6DWǀ�-ǌVKLQ�EHFDPH�HGLWRU�LQ�FKLHI�LQ�������WKH�
¿OP�FULWLFLVP�MRXUQDO�Eiga Hyǀron�>&LQHPD�FULWLFLVP@�EHJDQ�DF-
WLYHO\� IRFXVLQJ� RQ� PDUJLQDO� ZRUNV� DQG� DUWLVWV�� LQFOXGLQJ� GRFX-
PHQWDULHV�� VHOI�PDGH�¿OPV�� DQG�³SLQN´�¿OPV� �ZKLFK�KDYH�HURWLF�
FRQWHQW�EXW�DUH�QRW�RXW�DQG�RXW�SRUQRJUDSK\���)LOPPDNHU�,LPXUD�
7DNDKLNR��¿OP�FULWLF�.DQHVDND�.HQML��DUW�FULWLF�,VKL]DNL�.ǀLFKLUǀ��
musician Tone Yasunao, and others wrote extensively on under-
JURXQG� FLQHPD�� H[SDQGHG� FLQHPD�� DQG� LQWHUPHGLD� LQ� WKLV� MRXU-
QDO¶V�SDJHV��IDPLOLDUL]LQJ�-DSDQHVH�UHDGHUV�ZLWK�WKHVH�PRYHPHQWV�
DQG�WHUPLQRORJLHV��2Q�WKH�KHHOV�RI�WKH�6ǀJHWVX�$UW�&HQWHU��ZKLFK�
KDG�VLQJOH�KDQGHGO\�OHG�HIIRUWV�WR�EULQJ�H[SRVXUH�WR�WKHVH�PRYH-
PHQWV�� DUWLVWV�� DQG�ZRUNV�� FDPH� D� VHULHV� RI� QHZ� VFUHHQLQJ� YHQ-
XHV��³/XQDPL�)LOP�*DOOHU\´�DW�/XQDPL�*DOOHU\�LQ�-DQXDU\�������
WKH�XQGHUJURXQG� WKHDWHU� -L\ǌ�*HNLMǀ� �)UHH�7KHDWHU���ZKHUH�6DWǀ�
KLPVHOI�RUJDQL]HG�UHJXODU�VFUHHQLQJV�� LQ�-XQH��DQG�8QGHUJURXQG�
6DVRUL]D��ODXQFKHG�E\�$UW�7KHDWUH�6KLQMXNX�%XQND�GLUHFWRU�.X]XL�
.LQVKLUǀ�LQ�$XJXVW��:LWK�WKH�VWXGHQW�SURWHVW�PRYHPHQW�DSSURDFK-
LQJ�LWV�SHDN�LQ�����±���DQG�WKH�KLSSLH�DQG�SV\FKHGHOLF�PRYHPHQWV�
DGYDQFLQJ�DV�ZHOO��VSDFHV�QRW�XVXDOO\�GHGLFDWHG� WR�¿OP��VXFK�DV�
XQLYHUVLWLHV�� YRFDWLRQDO� VFKRROV�� OLYH�PXVLF� FOXEV�� GLVFRWKHTXHV��
QLJKWFOXEV��DQG�EDUV�MRLQHG�WKH�DERYH�YHQXHV�LQ�RUJDQL]LQJ�LQGH-
SHQGHQW�¿OP�VFUHHQLQJV�

.DQHVDND��ZKR�OLYHG�LQ�WKH�8QLWHG�6WDWHV�IRU�DQ��H[WHQGHG�
SHULRG� LQ� WKH� PLG�����V�� DFWLYHO\� LQWURGXFHG� $PHULFDQ� XQGHU-
JURXQG�FLQHPD�DQG�LWV�WKHRULHV��DQG�DV�D�¿OPPDNHU��SURGXFHG�6XSHU�
Up���������,Q�-DQXDU\�������D�SXEOLF�KDSSHQLQJ�ZDV�KHOG�WR�UHFRUG�
VRXQG�IRU�+RSVFRWFK��D�¿OP�VKRW�DQG�HGLWHG�LQ�WKH�86�DQG�-DSDQ�� 
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*LYHQ� WKDW� WKH� ¿OP� ZDV� VKRW� DV� D� KDSSHQLQJ�� PXVLFLDQ� 7RQH�
<DVXQDR�VXJJHVWHG�WKH�¿OP�VFRUH�UHFRUGLQJ�DOVR�WDNH�WKH�IRUP�RI�
D� KDSSHQLQJ�� DQG� KH� KHOG� D� FHQWUDO� UROH� LQ� WKH� VRXQG� UHFRUGLQJ�
HYHQW�ZLWK�IUHH�MD]]�PXVLFLDQV�<DPDVKLWD�<ǀVXNH�DQG�<RVKL]DZD�
0RWRKDUX��¿OPPDNHU�0L\DL�5LNXUǀ��SKRWRJUDSKHU�0RULWD�,FKLUǀ��
DV�ZHOO�DV�6DWǀ�DQG�RWKHUV�SDUWLFLSDWLQJ��&RQGXFWHG�DW�WKH�6ǀJHWVX�
$UW�&HQWHU��ZKHUH�WKH�FHQWHU�RI�JUDYLW\�VKLIWHG�IURP�PXVLF�WR�¿OP�
LQ�WKH�ODWH�����V��WKLV�ZDV�D�VHPLQDO�H[SHULPHQW�WKDW�FRPELQHG�WKH�
WZR��³+RSVFRWFK��$�)RXQG�6RXQG�+DSSHQLQJ´��µ,VKLNHUL¶�QR�RWRLUH�
KDSXQLQQJX��LV�D�YDOXDEOH�UHSRUW�RQ�WKH�HYHQW��ZULWWHQ�E\�7RQH�DQG�
SXEOLVKHG�LQ�Eiga Hyǀron >&LQHPD�FULWLFLVP@�

-ǀQRXFKL� 0RWRKDUX�� ZKR� KDG� SURGXFHG�'RFXPHQW� �����
�'RN\XPHQWR��������������ZKLFK�FRYHUHG�WKH������VWUXJJOH�RYHU�
WKH�86�-DSDQ�6HFXULW\�7UHDW\�� GRFXPHQWHG�Shelter Plan� �6KHOWƗ�
SXUDQ�� ������� D� KDSSHQLQJ� VWDJHG� E\� WKH� DUWLVWV� $NDVHJDZD�
*HQSHL��1DNDQLVKL�1DWVX\XNL��DQG�7DNDPDWVX�-LUǀ��RI�WKH�JURXS�+L�
5HG�&HQWHU��DQG�WKHLU�DVVRFLDWHV�DW�WKH�,PSHULDO�+RWHO��$IWHU�WKLV��
-ǀQRXFKL�WXUQHG�KLV�FDPHUD�EDFN�WR�WKH�SURWHVW�PRYHPHQW�DV�D�QHZ�
VWXGHQW�OHIWLVP�HPHUJHG�LQ�WKH�ODWH�����V��+H�SURGXFHG�D�VHULHV�WKDW�
EHJDQ�ZLWK�1LKRQ�8QLYHUVLW\�+DNXVDQ�6WUHHW��1LFKLGDL�+DNXVDQ�
GǀUL���������ZKLFK�GRFXPHQWHG�XQUHVW� DW�1LKRQ�8QLYHUVLW\�� DQG�
continued with 1LKRQ� 8QLYHUVLW\� 3XEOLF� &ROOHFWLYH� %DUJDLQLQJ 
�1LFKLGDL�WDLVKǌ�GDQNR���������*HZDOWRSLD�7UDLOHU��*HEDUXWRSLD�
\RNRNXKHQ���������DQG�6KLQMXNX�6WDWLRQ��6KLQMXNX�VXWƝVKRQ�������
�����ZKLFK�SRUWUD\V�DQ�XSULVLQJ�LQ�6KLQMXNX�RQ�,QWHUQDWLRQDO�$QWL�
:DU�'D\� RQ�2FWREHU� ���� ������ ³*HZDOWRSLD´�ZDV� D� FRQFHSW� RI�
-ǀQRXFKL¶V��FRPELQLQJ�*HZDOW��*HUPDQ�IRU�³IRUFH´�RU�³YLROHQFH�´�
EXW�XVXDOO\�XVHG�LQ�-DSDQ�LQ�UHIHUHQFH�WR�YLROHQW�OHIW�ZLQJ�VWXGHQW�
SURWHVW�DQG�FODVKHV�ZLWK�DXWKRULWLHV���DQG�XWRSLD��7KH�UHODWHG�SUR-
GXFWLRQ�ZDV�RULJLQDOO\�FRQFHLYHG�QRW�DV�D�VLQJOH�ZRUN�EXW�DV�DQ�XQ-
EURNHQ��SRWHQWLDOO\�HQGOHVV�VHULHV�RI�¿OP�IRRWDJH��³6LOYHU�6FUHHQ��
'LH� — 3UHIDFH�WR�DQ�(VVD\�RQ�D�/HPQLVFDWH´��*LQPDNX\R�VKLQH���
²�<RNRKDFKLPRMLURQ�MRURQ��ZDV�D�SRHWLF�PDQLIHVWR�WKDW�DSSHDUHG�
LQ� ����� LQ� WKH� LQGXVWU\� MRXUQDO�.DNX�� SXEOLVKHG� E\� FRPPHUFLDO�
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¿OPPDNHUV�DQG�DVVRFLDWHV�LQFOXGLQJ�-ǀQRXFKL��<RNRKDFKLPRML lit-
HUDOO\�PHDQV�³VLGHZD\V�¿JXUH�HLJKW´�DQG�LV�D�-DSDQHVH�UHQGHULQJ�
RI�WKH�LQ¿QLW\�V\PERO��7KH�WH[W�LQWURGXFLQJ�WKLV�QHZ�WKHRU\�WKRU-
RXJKO\�UHMHFWHG�FRQYHQWLRQDO�¿OPPDNLQJ�DQG�DGYRFDWHG�D�IXVLRQ�
RI�QHZ�FLQHPDWLF�H[SHULPHQWDWLRQ�DQG�GDLO\�OLIH��

6Kǌ]ǀ�$]XFKL�*XOOLYHU�� DFWLYH�DV�D�YLVXDO�DUWLVW� DQG�SHU-
IRUPHU�VLQFH�WKH�PLG�����V��SURGXFHG�¿OP�ZRUNV�VXFK�DV�6:,7&+, 
:$7&+, ),/0, 6&5((1 and BOX� LQ������DQG�������8WLOL]LQJ�
WKH�FKDUDFWHULVWLFV�RI�FLQHPD�²�WZHQW\�IRXU�VWLOO� LPDJHV�SHU�VHF-
RQG�SULQWHG�RQ� UROOV� RI�¿OP�� UXQ� WKURXJK�D�SURMHFWRU� WR�EHFRPH�
OLJKW�DQG�VKDGRZ��ZKLFK�LV�FDVW�RQ�D�UHFWDQJXODU�ZKLWH�VFUHHQ��LQ�
D�GDUN�WKHDWHU��DQG�YLHZHG�E\�DQ�DXGLHQFH�²�KH�SURGXFHG�D�ERG\�
RI�ZRUN��QRW� VR�PXFK�¿OPV�RU�YLGHR�DUW�SLHFHV�DV�SKLORVRSKLFDO�
H[SHULPHQWV�ZLWK�WKH�FLQHPDWLF��XVLQJ�D�YDULHW\�RI�DSSURDFKHV�WR�
GHOLEHUDWHO\� GLVVHFW� WKH�PHGLXP�� 7RQH� ZURWH� D� WUHDWLVH� RQ� KLP��
³2Q�*XOOLYHU´��*DULEƗ�QR�NRWR��SXEOLVKHG�DV�D�À\HU�GLVWULEXWHG�DW�
7ZR�0HQ�6K\�LQ�WKH�)DFH�RI�$QG\�:DUKRO���8QGHUJURXQG�&LQHPD�
6KLQMXNX�D�*R��*R��*R���$QGƯ�ZǀKǀUX�QL�KDMLUDX�IXWDUL�QR�RWRNR�
DQGƗ�JXUDXQGR�VKLQHPD�VKLQMXNX�D�Jǀ�Jǀ�Jǀ���������D�WZR�SHUVRQ�
HYHQW�VHULHV�ZLWK�0L\DL�5LNXUǀ�

$UWLVW�ƿH�0DVDQRUL��ZKR�PRYHG�WR�1HZ�<RUN¶V�(DVW�9LOODJH�
LQ�������EHJDQ�PDNLQJ�¿OPV�DW�WKH�KHLJKW�RI�WKH�SV\FKHGHOLF�PRYH-
PHQW�� SURGXFLQJ� /RRS� 6LNL� �������� +HDG� *DPH� �������� ZKLFK�
GRFXPHQWV�D�³EH�LQ´�LQ�&HQWUDO�3DUN��DQG�1R�*DPH���������ZKLFK�
FKURQLFOHV�D�GHPRQVWUDWLRQ�DW�WKH�3HQWDJRQ�RQ�,QWHUQDWLRQDO�$QWL�
:DU�'D\��ZKLOH�SDUWLFLSDWLQJ�LQ�WKH�1HZVUHHO�FROOHFWLYH�DORQJ�ZLWK�
-RQDV�0HNDV�DQG�RWKHUV��*UHDW�6RFLHW\� �������FROODJHG�QHZVUHHO�
IRRWDJH�RI�WKH�PDVVLYH�SROLWLFDO��VRFLDO��DQG�FXOWXUDO�XSKHDYDOV�RI�
����V�$PHULFD�ZLWK�IRRWDJH�KH�KDG�VKRW�KLPVHOI��DQG�ZDV�SURMHFWHG�
VLPXOWDQHRXVO\� RQ� VL[� VFUHHQV��$IWHU� UHWXUQLQJ� WR� -DSDQ� LQ� ������
KH�ZRUNHG�WR�EULQJ�D�SV\FKHGHOLF�UHYROXWLRQ�WR�WKH�FRXQWU\�LQ�ERWK�
WKHRU\�DQG�SUDFWLFH��DQG�HVWDEOLVKHG�1HZVUHHO�-DSDQ�ZLWK�.DQHVDND�
DQG�WKH�SKRWRJUDSKHU�1DNDKLUD�7DNXPD��,Q������KH�SDUWLFLSDWHG�LQ�
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DFWLYLWLHV�RI�%DQSDNX�+DNDL�.\ǀWǀ�KD�>([SR�¶���'HVWUXFWLRQ�-RLQW�
6WUXJJOH�*URXS@�RSSRVLQJ�([SR�¶���2VDND��DQG�ZDV�FDPHUDPDQ�IRU�
WKH�¿OP�:KLWH�+DUH�RI�,QDED��,QDED�QR�VKLUR�XVDJL��������E\�DUWLVW�
DQG�OHDGHU�RI�=HUR�-LJHQ�>=HUR�'LPHQVLRQ@�JURXS��.DWǀ�<RVKLKLUR��
ƿH� FDOOHG� IRU� D� QHZ� VSLULWXDO� UHYROXWLRQ� LQ� ³7KH� $HVWKHWLFV� RI�
(FVWDV\�DQG�WKH�<LSSLH�5HYROXWLRQ´��.ǀNRWVX�QR�ELJDNX�WR�LSSƯ�UH-
ERUǌVKRQ��SXEOLVKHG�LQ�(LJD�+\ǀURQ�>&LQHPD�FULWLFLVP@�
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Silver Screen, Die!—Preface  
to an Essay on a Lemniscate 
(1968)

-ǀQRXFKL�0RWRKDUX

2ULJLQDOO\�SXEOLVKHG�DV�³*LQPDNX\R�
VKLQH��²�<RNRKDFKLPRMLURQ�MRURQ�´�
.DNX�>1XFOHXV@��QR��������������±���� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

,�VHH�������������D�UHG�FDUEXUHWRU��������D�ZLQGLQJ�KLJKZD\����������
�����������,�VHH���������1DWLRQDO����3LRQHHU����.DMLPD���������������,�VHH�����D�6KLQWR�
SULHVW�DQG�KLV�VRQV�KXPEOHG�E\�KLV�SUHVHQFH��������VKHHSLVK�ORRNLQJ�
ZRUNHUV����ELJ�EHOOLHG�PHQ�KXPEOLQJ�WKHPVHOYHV�DW�D�PHHWLQJ���������
,�VHH�D�WXQQHO�UDGLDWLQJ�XQGHUJURXQG����D�FLW\����LQ�PRWLRQ�H[WHQGLQJ�
WR�WKH�JUDYH���������
���,�VHH���������WKH�VHWWLQJ�VXQ�LQ�D�ZDVWHODQG����������,�VHH�����LOOXVLRQ�DQG�
UHWLQDO�DIWHU�LPDJH�����
�������,�VHH��������WKH�UHDOLW\�RI�WZHQW\�IRXU�IUDPHV�SHU�VHFRQG�����
,�VHH�DOO�WKRVH�SDUDVLWHV����,�VHH����PLQH�RZQ�³H\HV´���P\�RZQ�UHDOLW\��
��������LQ�WKH�GLVDSSHDULQJ�WLPH������RXW�RI�WKH�GHVSDLU�RI�P\�µH\HV¶�
LQYROXQWDULO\�WULJJHULQJ�SOHDVDQW�YHUWLJRV
��� �LQWR[LFDWLRQ�LQFOLQLQJ�WRZDUGV�DQRWKHU�WRZQ����FKDQFH�UHVHP�
EODQFHV�����
� ,� VHH�P\�SDWKRORJ\� � � � � � WKH� RUGHDO� RI�P\� SDWKRORJ\��� ������� 
����,�VHH�WKH�ZRUOG�RI�JHUDQLXP�ZLWK�DQ�LQFLQHUDWRU���������D�GHDG�VLOYHU�
VFUHHQ� � � 7KDW¶V�LW��
������,�VWDUH�DV�KDUG�DV�,�FDQ�DW�WKH�'($7+�2)�$�6,/9(5�/($)�
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6LQFH�D�JRRG�ZKLOH�DJR��,�KDYH�WUXO\�EHOLHYHG�WKDW�³,�KDYH�
QR�RSWLRQ�EXW� WR�VHH�UHDOLW\�RQO\� WKURXJK�WKH�VLOYHU�VFUHHQ�´�DQG�
EHFDPH�KHOO�EHQW� RQ�YLVLWLQJ� WKH� SUHYLHZ�VFUHHQLQJ� URRP� OLNH� D�
VRPQDPEXOLVW�

,W� PXVW� EH� EHFDXVH� RI� WKH� SUHYLHZ� URRP¶V� LPSUHVVLYH�
SUHVHQFH��OLNH�D�&KLQHVH�QRRGOH�VKRS�DW�PLGQLJKW�LQ�7HQQXPD��,Q�
WKH�PDJQL¿FHQW�SUHYLHZ�URRP��WKHUH�LV�D�ZRUOG�RI�EODQNQHVV�DQG�
XSURDU� VLPLODU� WR� WKDW� RI� D�PHQWDO� KRVSLWDO�� DQG� ,²ZKR� ORYH� VR�
PXFK�WKLV�EODQN�ZRUOG�WKDW�FROGO\�HUDVHV�WKH�XSURDU²VWHS�LQ��VKLY-
HULQJ�LQ�IDVFLQDWLRQ�

6R�PDQ\�SHRSOH�JDWKHU�WKHUH��ERLVWHURXVO\�PDNLQJ�QRLVH��
%XW�WKH�SHRSOH�KDYH�QR�VXEVWDQFH��OLNH�SKDQWRPV��FODPRULQJ�DLP-
OHVVO\�� OLNH�PHQ�GHYRLG�RI�VRXOV�� ORERWRPL]HG��7KHLU�YRLFHV�DOVR�
DUH�XQUHDO��ÀRDWLQJ�DV�RQH�ELJ�HFKR��7KH�DLU�VXUURXQGLQJ�WKH�SUH-
YLHZ�URRP�LV����KXPLG�DQG����VRPHZKDW�KHDY\��$V�,�VWHS�LQ��D�VHQVX-
DO�LQWR[LFDWLRQ�LV�LQYRNHG������SUHVXPDEO\�GHULYHG�IURP�PHPRULHV�
RI�WKH�KRXVH�RI�GHDWK��D�ER[�ZLWK�WKH�ZKLII�RI�GHDWK��RU�D�VLOHQFH�
WKDW�VKRXOG�QRW�H[LVW�LQ�WKH�OLYLQJ�ZRUOG��:+2�,6�,7"�:+2�$5(�
<28"����$�³FHUWDLQ�UHDOLW\´�LV�LQ�PRWLRQ�DQG�GULIWLQJ�EH\RQG�WKH�
SUHYLHZ�URRP��MXVW�LQ�IURQW�RU�DW�D�IDU�GLVWDQFH�IURP�LW��$ODV��\RX���
D�FRI¿Q��\RX�DUH�D�IUR]HQ�FRI¿Q��,V�WKHUH�DQ\WKLQJ�,�FDQ�GR�RWKHU�
WKDQ�O\LQJ�GRZQ�LQ�WKLV�FRI¿Q�¿OOHG�ZLWK�LFH"�3UHYLHZ�URRP����\RX�
DUH�D�IUR]HQ�FRI¿Q��DQG�,�DP�WKH�VRQ�RI�WKH�YDPSLUH�VWDUYHG�IRU�WKH�
EORRG�RI� VRXOV�DIWHU�PLGQLJKW��DQG�XQWLO� WKH�DQFHVWRU�DZDNHQV�� ,�
ZLOO�UHPDLQ�DVOHHS��DQG�,�VHH�\RX�RQO\�LQ�WKH�OLJKW�RI�D�FHUWDLQ�UHDO�
VSDUN��0\�DZDNHQLQJ�LV�D�GUHDP��ZKLFK�,�EHJLQ�WR�VHH�DV�SDUFKHG�
XSRQ�ZDNLQJ�

Ghosts scream and swell, and immediately are shattered 
ZLWKRXW�HYHQ�OHDYLQJ�D�VLOKRXHWWH��7KHLU�HFKR�LV�DOVR�JRQH��,�IUHH]H�
P\�VRXO�DQG�UHOHDVH�LWV�KHDW��'UHDP�SDVVLRQDWHO\�WR�WKH�SRLQW�RI�
WDONLQJ�DPLGVW�GHOLULXP��)UR]HQ�VOHHS��\RXU�DZDNHQLQJ�



145

����,�VHH��IURP�WKH�IUR]HQ�VOHHS�������'D�9LQFL¶V�FDPHUD�REVFX-
UD�FUHDWH�WKH�ZRUOG�GD]]OLQJO\��5REHUWVRQ¶V�PDJLF�ODQWHUQ�PDNLQJ� 
\RXU�KHDG�VSLQ��DQG�DV�LW�WXUQV�LQWR�D�WKDXPDWURSH��WKH�ROG�PDQ�DW� 
WKH� EDUEHUVKRS� ZLOGO\� WHDUV� RII� WKH� VLJQERDUG� ZLWK� 'XFKDPS¶V� 
URWR�UHOLHI���������,�VHH�����(GLVRQ¶V�GU\�SODWH��+HUVFKHO¶V����WHOHVFRSH�� 
SULVP�JODVVHV��D�PLUDJH�OHQV��DQG�DQ�HOHFWURQ�JXQ�

,�VHH����DQ�DXWRPDWRQ��D�KRUVH�UXQQLQJ�DW�IXOO�VSHHG��D�¿UH�
KRVH�DV�YLROHQFH��DQG�D�WUDLQ�DUULYLQJ�

� � � � � � � ,� VHH� WKH�HQGOHVV�FKDVH�EHJLQ�� � � �ZKHQ�0pOLqV�H[-
WUDYDJDQWO\� XQYHLOV� KLV� SURGLJLRXV� GDQFH� RQ� WKH� PRRQ��
DQG� WKH� PDVVLYH� VXFFHVV� RI� D� SRVWDO� WUDLQ� UREEHU\� IRO-
ORZV�� � � � DQG� D� FDUWRRQ� MR\IXOO\� UXQV�� ODXJKV� DQG� IDOOV�� 
� � � � ,� VHH� � � � WKH�FURVV�H\HG�PDQ�EHFRPH�D� VKRJXQ��DQG�D�EHDXWL-
IXO�VZLPVXLW�JLUO�GURZQ�LQ�WKH�SRRO�����D�KXQFKEDFN�WDNHV�WKH�VNLUW�
RII� D�ZRPDQ�� DQG�ZKHQ� WKH�PDQ�ZLWK� WKH� VKRUW�PRXVWDFKH� DQG�� 
ERZOHU� KDW� LQ� EDJJ\� SDQWV� UROOV� XSVLGH� GRZQ�� D� KXJH� 717� 
H[SORVLRQ������$�JKRVW�SOD\V�WKH�IRRO��WKHQ�D�FORVH�XS�VKRW�RI�D�IRRW�
NLFNLQJ�KLP�LQ� WKH�DVV��$�WDOO�SLOH�RI�VFUDSSHG�DXWRPRELOHV�RQ�D�
KLJKZD\��D�EHHU�EHOO\�GLYLQJ�WR�WKH�JURXQG��$QG�ZKHQ�D�EXQFK�RI�
GXPE�FRSV�VWDUW�GULYLQJ��D�PDG�ZHGGLQJ�FHUHPRQ\�HUXSWV��ZKHUH�
D� GHOLFLRXV�ORRNLQJ� SLH� SHUIRUPV� DQ� LQFUHGLEO\� EHDXWLIXO� GDQFH��� 
����RK�P\�JRRGQHVV��D�¿UH�SXPS�VSRXWV�LQVDQHO\�����

� � � � ,�UHYHUVH�GLUHFWLRQ��DQG�DIWHU� WKH�GUHDP�LQ�DZDNHQLQJ 
,�VHH�D�VKLQLQJ�OLJKW�FRPLQJ�IURP�FRZ�ZLWK�D�F�VHFWLRQ���������WHDUV�
RI�IRVVLOL]HG�¿VK�IURP�D�PLOOLRQ�\HDUV�DJR�����D�WKRXVDQG�NLORPHWHU�
ORQJ� SURFHVVLRQ� RI� GHDG� VQDLO� VKHOOV� FXGGOLQJ� KHUPLW� FUDEV�� DQG�
EH\RQG�WKDW��WKH�UHG�VHD�VSUHDGLQJ��DQG�WKH�VZHOOV�RI�WKH�JUH\�VHD� 
� � � ,� VHH� � � �P\�ZRPE��SLWKHFDQWKURSXV��P\VHOI�ZLWK�D� WZR� WKRX-
VDQG�\HDU� KLVWRU\�� D� WZHQW\� WKRXVDQG�\HDU� KLVWRU\��� ��� ��� ����
&DWDFO\VPLF� XQLYHUVH�� ZLWK� GDUN� SODQHWV� DW� WKH� KH[DFRQWDRFWD-
JRQ�VKDSHG�SDVVDJHZD\�,�DOZD\V�WDNH����VHYHQ�VXQV��DQG�����D�ÀHHW�
RI�VLFNOHV�À\LQJ�DFURVV�WKH�VN\������D�VXUJLQJ��RYHUÀRZLQJ�FURZG��
VHQWHQFHG�WR�GHDWK��GHFDSLWDWHG�����

,�VHH����URWWHQ�WRPDWRHV��EODFN�OLJKW�EXOEV����,��ZKR�GULIW-
HG�DPRQJVW� WKUHH� LVODQGV��DQG�DQ�DUFKLSHODJR�RI�VHYHQ� WKRXVDQG�
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PRUH��� ,��ZKR��JURSLQJ�IRU� WZR�HOHFWULF�SROHV��ZDQGHUHG�RII� LQWR�
WKH�GHVHUW���D�ZD\�WR�JR�KRPH�LV������JHW�LQWR�WKH�EHGURRP�RI�9$1�
)LOP�5HVHDUFK�&HQWHU�� D� FDUQLYDO� ÀRDW�ZLOO� EH� DVVHPEOHG� WKHUH��
:LWK�D�FKDQW�RI�KHDYH�KR��KHDYH��FDUU\�WKH�SRUWDEOH�IHVWLYDO�VKULQH�
ZLWK�HYHU\RQH��LW¶V�DQ�HLJKW�VHDWHU��DQG�WKH�ÀRDW�LV����DFFHOHUDWHG�WR�
WKH�VSHHG�RI�WKLUW\�HLJKW�UHYROXWLRQV�SHU�VHFRQG��5HYROYH��'HVWUR\��
9$1�VZHOOV��DQG�WKH�URRP�JURZV�LQWR�DQ�HQRUPRXV�VSDFH�H[WHQG-
LQJ�WR�WKH�EOXH�VN\����ZKHUH�LV�WKDW�IHOORZ�JRLQJ�WR"����'DUNQHVV�
DSSURDFKHV�� HVFDSH��.QRFN�\RXU�KHDG�DJDLQVW� WKH�ZDOO�� � � �/HW¶V�
KDYH�D�SDUW\�ZLWK�\RXU�KHDG�FRYHUHG�LQ�EORRG��

����6RRQ�QRWKLQJ�PXVW�EH�YLVLEOH��ZKDW�LV�KH�SODQWLQJ�LQ�WKH�
ÀRZHU�¿HOG"�6XLFLGH��6XLFLGH��,QGHHG��VXLFLGH�LV�KRSH��-XPS��*R�
MXPSLQJ��7KHUH�LV�D�URXQG�ZLQGRZ��EH\RQG�WKDW�ZLQGRZ�VSUHDGV�
WKH�GHHS�EOXH�VHD��+HUH�ZH�JR��%DFN��UXQ��MXPS��)DUHZHOO�WR�OD�YLH�
HQ�URVH�

����,�FRPH�WR�P\�VHQVHV��DQG�ZDONLQJ�DURXQG��ORRN�DW�WKH�
SUHYLHZ�URRP����P\�SUHYLHZ�URRP������������GXPS�WUXFNV�DUH�IRUPLQJ�
D�OLQH��WKHUH�LV�DQ�H[SHULPHQW�ZLWK�¿UH��DQG�D�UHVHUYRLU�DERXW�WR�EH�
EXLOW��)DFWRULHV�KDYH�EHHQ�EXLOW�DOO�RYHU��DQG�HYHU\RQH�ORRNV�KDSS\��
0DQ\�YLHZV�VXFK�DV�WKH�HYHQLQJ�ODQGVFDSH�DQG�WKH�PRUQLQJ�VXQ�
DUH�LQ�PRWLRQ��7KDW�LV�DOO��$JDLQ��,�DP�VWUXFN�E\�VOHHS�

,� ZRNH� XS� HDUO\�� IUR]HQ�� P\� H\HV� GU\� LQ� SDLQ�� ,� VHH 
� � D� PDQ� ZLWK� EXOJLQJ� H\HEDOOV� � � � � DQG� VZROOHQ� EDOOV��� �������� 
,� 6((� D� PDQ� ZLWK� KLV� OLSV� WKLQO\� VSUHDGLQJ� DFURVV� KLV� IDFH��� ������ 
�����,�VHH����D�EHDXWLIXO�ER\�ZLWK�FRVPRV�LQ�KLV�H\HV�����

7KHLU� IDFHV� DORQJ�ZLWK� WKHLU� YRLFHV� FUHHS� LQWR�P\�KHDUW��
DQG�EHJLQ�HFKRLQJ����EHJLQ�VTXHH]LQJ�P\�FKHVW����EHJLQ�SLHUFLQJ�
P\�WKURDW����,�SDLQIXOO\�RSHQ�P\�QDVDO�SDVVDJHV�DOO�WKH�ZD\��MXVW�UROO�
P\�H\HV�EDFN��DQG�ZLWK�P\�KDLU�VWDQGLQJ�RQ�HQG��P\�ZKROH�ERG\�
EHFRPHV�HOHFWUL¿HG����WKH�PDQ�ZLWK�EXOJLQJ�H\HV�VD\V�EHJXLOLQJO\��
³+H\�ER\��KHK�KHK�KHK��WKLV�DORQH�DOPRVW�PDGH�P\�KHDUW�H[SORGH��
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��� ��� � � � LQWHUHVWLQJ��WKH� WHPSWDWLRQ�RI�KRUURU� IDVFLQDWHV�P\�VRXO����
��ZK\�GRQ¶W�\RX�FRPH�LQVLGH�KHUH"��KH� LV�FRQWHPSWXRXV�DV� LI�KH�
VDZ�WKURXJK�P\�VRXO�´����7KH�PDQ�ZLWK�WKH�WKLQ�OLSV�FRPHV�FORVHU�
WR�P\�H\HV��DQG�WR�WKH�WLS�RI�P\�QRVH��DOO�,�FDQ�UHPHPEHU�LV�KLV�
OLSV��DQG�VD\V�ZLWK�D�KDOI�VPLOH��KLV�OLSV�VSUHDG�RWKHU�ZRUOGO\�WKLQ��
KRZ�VLPLODU�KH�ORRNV�WR�WKH�&KDQFHOORU�LQ�3RH¶V�QRYHO���³<RX��ZLWK�
D�ELJ�KDOI�VPLOH��FDOP�GRZQ��RK�QR��WKH�ZRUGV�,�KDWH�WKH�PRVW��,�
EHFDPH�FRQYLQFHG�DW� WKLV� WKDW�KH�ZDV�D�GHYLO��\RX�VKRXOG�ZULWH�
�OLSV�LQFUHDVLQJO\�VWUHWFKLQJ�VLGHZD\V��WDON��GRQ¶W�IDOO�LQWR�KLV�WUDS�
KH�LV�D�GHYLO������KH�LV�VXFNLQJ�XS�WR�PH�SXWWLQJ�KLV�OLSV�HYHQ�FORVHU��
<RX�VDZ�LW�GLGQ¶W�\RX"��$ODV��LW¶V�KRSHOHVV������´

7KH�KDQGVRPH�ER\�NHHSV�KLV�PRXWK�VKXW��)RU�KLP��RQO\�
ZRUGV�HFKR�LQ�WKH�EUDLQ��,W¶V�WKH�VRQJ�RI�KLV�PRWKHU�LQ�&RORUDGR�
³.LOO��.LOO���.LOO��´

$ODV�� ZKLFK� LV� P\� ZD\"� 7KLV� UHDOLW\� RU� WKH� KHOO� ,� KDG�
JOLPSVHG��WKH�LOOXVRU\�IRUHVW��RU�WKH�GHYLO¶V�FDOO��IDU�DZD\��WKH�6HD�
RI�2NKRWVN��D�FDOO�IURP�IDU�DZD\��D�PRWKHU¶V�OXOODE\��*LEUDOWDU��D�
KRUVH¶V�KHDG��2UPD�LQ�VSDFH���

����2XW�EH\RQG�WKH�VOLGLQJ�GRRU��EH\RQG�WKH�GRRU��EH\RQG�
WKH�ZLQGRZ��EH\RQG�WKH�KRUL]RQ��EH\RQG�WKH�VN\��EH\RQG�VSDFH��
beyond the universe, the unknown, it overwhelms me    with horri-
I\LQJ�YROXPH��KRUULI\LQJ�LPDJLQDWLRQ������������������������7KDW�HQRUPRXV�
YROXPH��LW�LV�P\�RZQ�HQRUPRXV�PRPHQWDU\�GL]]LQHVV��0\�HQRU-
PRXV�KHDUW�DWWDFN���������,�VHH���������GDUN�VSDFH�ZUDSSHG�E\�D�VLGHVKRZ�
WHQW���������,�VHH����D�GHPHQWHG�/6'�YLVLRQ�RI�KHOO�����

,�VHH����RQ�YLUJLQ�VNLQ����WKH�PRWKHUODQG��HQJUDYHG�RQ�WKH�
URFNV�VL[W\�HLJKW�WLPHV�����

� � � � � � � ,� GRQ¶W� UHPHPEHU�ZKHQ� LW�ZDV�EXW� ,� VWDUWHG� VWHHU-
LQJ� WRZDUG� VDIHW\��1R�PDWWHU� KRZ�KDUG� ,� VWHHU� FOHDU� RI� ULVN�� QR�
PDWWHU�KRZ�KDUG�,�DLP�IRU�VDIHW\��RQ�WKH�QLJKW�RI�WKH�RUGHDO�RI�D�
WKRXVDQG�GD\V�RI� LQVRPQLD��ZKHUH� LPDJLQDWLRQ� LV� VZDOORZHG�E\�
GHOLULXP��,�IHHO�FRPSHOOHG�WR�JHW�XS�ULJKW�DZD\�IURP�WKH�EHG�WKDW�
KDG�EHHQ�OHIW�XQPDGH�IRU�VR�ORQJ��WR�FUDZO�RQ�DOO�IRXUV��ZLWK�KHDUW�
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LQ� XQFRQWUROODEOH� SDLQ�� UXQQLQJ� DURXQG� LQ� GLIIHUHQW� GHDG� WRZQV��
H[WUHPHO\�H[KDXVWHG� WR� WKH�SRLQW�ZKHUH� WKHUH� LV�QRWKLQJ� WR�KHDO�
P\� KHDUW� RWKHU� WKDQ� WR�PDGO\� WKURZ�P\� DUPV� DURXQG� SHRSOH� DW�
QLJKW�DQG�VXFN�WKHLU�EORRG��DQG�LQ�WKH�GD\WLPH�RI�D�WKRXVDQG�GD\V�
LQFDSDEOH�RI�VOHHSLQJ�HYHQ�XQGHU�WKH�EULJKW�VXQ��,�VHH�D�GUHDP�LQ�
D�IUR]HQ�FRI¿Q��%OXHEHDUG��P\�PHQWRU��H[DFW�\RXU�FXUVH��&XW�RII�
LPDJLQDWLRQ�ZLWK�D�VKDUS�NQLIH�

����,�VHH����IURP�IUR]HQ�VOHHS����LQ�WKLV�FHQWXU\�RI�GDUNQHVV�
XQEHOLHYDEOH� VWULS� VKRZV� SHUIRUPHG�� DQG� WKH� OLJKW� RI� GDZQ� IRU�
'UDFXOD������������������DW�WKH�WXQQHO�XQYHLOLQJ��D�ORYH�SRHP��-DFTXHV¶�
SLRXV�SUD\HU�����

,Q�D�XQLYHUVH�JRQH�PDG��PHQ�ZLWK�UXEEHU�KHDGV�EHFRPLQJ�
DGGLFWHG�WR�ERR]H��PRUSKLQH�DQG�RSLXP��

VDFUL¿FH�RI�WKHLU�ORYH�DQG�IHDU�����
���������,Q�WKH�ZRUOG�IDFLQJ�)UDQNHQVWHLQ¶V�UHWULEXWLRQ��P\ULDG�

NOHSWRPDQLDFV�DQG�KDQJHG�PHQ�HPHUJH��DQG�WKH�PDVVHV��WLUHG�RI�
OLYLQJ��IRUP�VXLFLGH�FOXEV�����

��/RQJ�OLYH�VDERWDJH���������������$�KDQGVKDNH�EHWZHHQ�DQ�
DQDUFKLVW�DQG�'RQ�4XL[RWH��� ��� LW� LV� WKH�GDPQDWLRQ�RI�)DXVW��7KH�
ODVW�GD\�RI�3RPSHLL��WKH�IDOO�RI�&DUWKDJH����WKH�ULVH�DQG�IDOO�RI�WKH�
5RPDQ�(PSLUH��LQVDWLDEOH�NLOOLQJ�DQG�GHVWUXFWLRQ�E\�9DQGDOV�DQG�
7DWDUV������1HUR�DQG�$JULSSLQD��$QWRQ\�DQG�&OHRSDWUD��������

6RFNV�RI�D�PDLOPDQ�ZKR�KDPPHUHG�WRR�PDQ\�QDLOV�WR�WKH�
VROHV�RI�KLV�VKRHV�����

� � � � � � � � ³*(17/(0(1��&+226(�<285�:($321��´�
([DFWO\�DW�WKDW�SRLQW����LQ�DQWLFLSDWLRQ�RI�WKH�VFHQH�RI�WKH�OLIH�DQG�
SDVVLRQ�RI�-HVXV�&KULVW�����

����� � 2K��,�VWLOO�ZDNH�XS�LQ�WKH�FRI¿Q�HYHQ�DV�
WKH�GD\V�JR�E\����D�GUHDP�LQ�UHYHUVH

,�VHH�WKH�1,*+7�2)�$�7+286$1'�'$<6�������D�EHDXWLIXO�
JLUO�FXW�LQ�WKUHH�URXQG�VOLFHV���,Q�EHDXWLIXO�$SULO�ZLWK�D�JXLOORWLQH�
KLVVLQJ�� IROORZ�D�JKRXO�FDWFKLQJ�FRUSVHV��FUXPEOLQJ�WR�GXVW� LQ�D�
ODE\ULQWK�RI�PLUURUV��PD\EH�WLPH�WR�VD\�JRRGE\H�WR�WKLV�ZRUOG������
ZLOG�EHDVWV�URDU�ZLWK�IXU\�DW�WKH�FRSXODWLRQ�EHWZHHQ�D�EHDU�JLUO�DQG�
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D�VQDNH�JLUO�E\�D�IDOVH�GUHDP�������������������&RORUDGR�LV�FROG��DQFLHQW�
-DSDQ�WKH�$UFDGLD��GHDWK�RI�D�PDQ��RQH�PLOOLRQ�GHDWKV��WHQ�ELOOLRQ�
GHDWKV�������������������LI�,�JR�DZD\�WR�WKH�VHD���D�ZD\�WR�.XQOXQ�LV�LW�
$SULO�DOVR�IRU�JLUOV�RI�WKH�%RUJLD��6XQ�:XNRQJ�UDQGRPO\�¿ULQJ�D�
PDFKLQH�JXQ��LV�LW�$SULO�DOVR�IRU�WKH�EXWWHUÀ\�ZRPDQ¶V�VWULSWHDVH�
ZLWK�D�EODFN�XPEUHOOD"�,�DVN�KLP��ZK\�FUHDWH�UXLQ"�ZLWKRXW�UDLQLQJ����
ZLWKRXW�EORRG�ZHOOLQJ��EHFDXVH�RI�KLV�VLOHQFH��LV�D�VPLOLQJ�FDW�TXLWH�
XQH[SHFWHGO\��JRLQJ�WR�GLH"�,]DQDJL�DQG�,]DQDPL�QHVWOLQJ�WRJHWKHU� 
���������������������WKLV�VFDELHV�GLVHDVHG������������������������IUHDN\�EDVWDUG��
EHJJDU�EDVWDUG�

+RZ�PLVHUDEOH�,�DP�����������WR�KDYH�EHHQ�ERUQ�IURP�WKHLU�
SXV��WXUQ�\RXU�KHDG�DURXQG��������/RRN�������KHUH�FRPHV�WKH�EUDYH�
PDQ�� KROGLQJ� D� IU\LQJ� SDQ� LQ� RQH� KDQG�� FUD]\�*UHWH� LV� SDVVLQJ��
FUD]\�*UHWH��ZKHUH�DUH�\RX�JRLQJ��VSLWWLQJ�SLHFHV�RI�EUHDG�DJDLQ�
DQG�DJDLQ����À\�RII��À\�RII�LQWR�WKH�GDUN�JDOD[\�IDU�DZD\��WKH�HDUWK�
FROODSVLQJ����WKH�VN\�FRYHUHG�ZLWK�EORRG����KRXVHV�DEOD]H��JRGGDPQ�
KXPDQV�DUH�DOO�ZRXQGHG��WKH�ZRUOG�LV�IXOO�RI�LQFDQWDWLRQV��DQG�WKH�
VXQ��FRYHUHG�ZLWK�JXQ�VPRNH��KDV�QR�OLJKW�

��������,�VHH�DQ�LQFDQWDWLRQ�RI�$SXUHLVX�DV�IROORZV�
���³RQFH�WKH�LQFDQWDWLRQ�LV�FKDQWHG��ZKLWHZDWHU�ÀRZV�EDFN-

ZDUG���������������WKH�RFHDQ�IUHH]HV��ZLQGV�DUH�FDOPHG��WKH�VXQ�ORVHV�
LWV� OLJKW�� WKH�IURWK�RI� WKH�PRRQ�GLVDSSHDUV��VWDUV�ULSSHG�IURP�WKH�
FHOHVWLDO�VSKHUH��GD\WLPH�ZLWKHUV��QLJKW�OLYHV�RQ�LQ¿QLWHO\´

Mantra, nam myoho, yi zhi ge��ZDUORFNV��UHG�GUDJRQ��GHY-
LO¶V�PDJXV��EODFN�SODJXH��G\VHQWHU\��6SDQLVK�ÀX��OHSURV\��KXQJHU��
WKH�VXIIHULQJ�RI�WKH�)LYH�<HDU�3ODQ��VWDUYDWLRQ�WR�GHDWK��WHUURULVP��
NLOOLQJ��PDVVDFUHV�� UHYROXWLRQ�� SXUJH�� VDGLVWLF�PXUGHU�� JHQRFLGH��
UHYROW��H[HFXWLRQ�HTXLSPHQW��,XLWVXVKX��/DXVDQQH��+LURVKLPD��¿VK�
IDOOLQJ�IURP�WKH�VN\��¿VK�ULVLQJ�WR�WKH�VN\��WKH�HDVW�RI�WKH�VXQ��WKH�
ZHVW�RI�WKH�PRRQ��D�9DQ�$OOHQ�EHOWV��KDUELQJHU�RI�D�ZRQGHUIXO�VHD-
VRQ��RXW�RI�WKH�JXW�RI�D�VZDOORZWDLO�EXWWHUÀ\��RI�DQ�DOEDWURVV��RI�D�
GXFN����������������RXW�RI�SLJ¶V�FDVWUDWHG�EDOOV������������IRUHWHOO�WKH�IXWXUH�
D�P\WK�� VDFUL¿FH��+HUH� FRPHV� D�SDHDQ� IRU� WKH� FXOW� RI�2USKHXV��
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$JULSSD�� 3DUDFHOVXV��1RVWUDGDPXV�� GR� \RX� FDOO� \RXU� SURSKHFLHV�
RI�WHUURU�DQG�JUDFH�RXU�KLVWRU\��WR�VHUYH�\RXU�RZQ�GHVLJQ"��  
�������$�YDFXXP��]HUR�JUDYLW\��IDOO��ULVH��WUHQFK��PRHELXV��¿YH�FRORU�WKH-
RUHP��IRXUWK�GLPHQVLRQ��WHOHSDWK\��FRUUHVSRQGHQFH��RFFXOW��FODLU-
voyance, invisibility, solitude, sixth sense, death, reincarnation,

����OLPLW�RI�LPDJLQDWLRQ�����,�VHH�RQH�WKRXVDQG�QLJKWV�ZLWKRXW�
D�GDZQ��,��ZKR�VWDQG�XSULJKW�LQ�WKH�GDUNQHVV����DQG�FDQ�QR�ORQJHU�
VHH�DQ\WKLQJ�DW�DOO��,�&$1¶7�6((���(WHUQDO�WLPH��UXQQLQJ�LQ¿QLWHO\ 
� � � � � � ,� VHH�� EXW� QR� � � � � � � � ,� MXVW� TXLHWO\� ÀRDW� LQ� GDUNQHVV����
DQG�IUHH]H�HWHUQDOO\��OLVWHQLQJ�WR�WKH�HWHUQDO�PRPHQWV�  
���������VHHLQJ�QR�PRUH��ZKHQ�VSDFH�EOLQGLQJO\�EHFRPHV�RQH�ZLWK�
my eyes

����,�ZDNH�XS��,�ZDNH�XS�ZLWK�D�KHDY\�IDWLJXH����WKH�SUH-
YLHZ�URRP�LQ�EODQNQHVV�DQG�XSURDU��VPDOO�VFUHHQ��  
��������FRI¿Q�ZLWK�WKH�ZKLII�RI�GHDWK��WKH�IUR]HQ�FRI¿Q�����

����������������,�GDUH�WR�VZLQJ�P\�KHDY\�IRRW������������D�EURNHQ�ZDOO�������������� 
   a screen, there is neither a dark nebula nor the anti-universe

RXWVLGH�� DQG� ¿OWK\�ORRNLQJ� WRZQV�� HOHFWULF� SROHV� DQG� 
JRGGDPQ�KXPDQV�  
� � � � ,� FHDVH� WR� VHH� � � � WR�SXW�P\�KDQGV�RQ� FROODSVHG�KRXVHV�� EUR-
NHQ�VWUHHWV��DQG�WDWWHUHG�VKRHV�RU�URWWHQ�DSSOHV�ZLWK�WKLV�KDQG��� � 
         I ceased to see  
DQG�EHJLQ�WR�UXQ�WR�WKH�PDUNHW�LQ�DQ�XSURDU����������WR�WKH�IURQW�RI�D�EDN-
HU\��WR�WKH�ODQGODG\�RI�D�JUHHQJURFHU��������RU�WR�D�JURXS�RI�JXHUULOODV 
����%ORZ�DZD\���������UHWLQDO�DIWHU�LPDJH���������UHDOLW\�RI�WZHQW\�IRXU�
IUDPHV�SHU�VHFRQG������ � � � � �  
����0\�SDWKRORJ\���������WKH�RUGHDO�RI�GHOLULXP������  
����%ORZ�DZD\���������P\�H\HV�  
����)UR]HQ�FRI¿Q������  
����'HDG�ZRUOG�RI�VLOYHU�OHDI������������YDQLVK�IURP�WKLV�ZRUOG�ZLWKRXW�
WUDFH�

����,�:,//�'5,)7�72�/,)(�
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Jōnouchi Motoharu, still from Gewaltpia Trailer, 1969, 16mm, b/w, 12:00 min. © Jōnouchi Mineko
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The Aesthetics of Ecstasy and 
the Yippie Revolution 
(1969)

ƿH�0DVDQRUL�

2ULJLQDOO\�SXEOLVKHG�DV�³.ǀNRWVX� 
QR�ELJDNX�WR�LSSƯ�UHERUǌVKRQ�´� 
(LJD�+\ǀURQ�>&LQHPD�FULWLFLVP@����� 
QR�����-XO\����������±��� 
7UDQVODWHG�E\�<ǌ]ǀ�6DNXUDPRWR

I “Dropout Manifesto”

7KH�KXPDQ�VSHFLHV�KDV�EHHQ�LQWHQVHO\�LQYROYHG�LQ�WKH�FLYLOL]DWLRQ�
RI�SURGXFWLYLW\��ZKLFK�LV�EDVHG�RQ�WKH�UHDOLW\�SULQFLSOH��7KH�FLYLOL-
]DWLRQ�RI�SURGXFWLYLW\�LV�RQO\�YLDEOH�XQGHU�WKH�VXSSUHVVLRQ�RI�WKH�
OLIH� LQVWLQFW²(URV��7KH�KXPDQ� VSHFLHV� KDV� EHHQ� DOLHQDWHG� IURP�
WKH�SOHDVXUH�SULQFLSOH�EDVHG�FLYLOL]DWLRQ�RI�(URV�DV�WKH�OLIH�LQVWLQFW�
IRU�D�ORQJ�WLPH��7KURXJK�WKH�ORQJ�KLVWRU\�RI�VXSSUHVVLRQ��WKH�UH-
DOLW\�SULQFLSOH�� UHJDUGLQJ�SURGXFWLRQ� DV� WKH� DEVROXWH� DQG�XQLTXH�
YDOXH��KDV�UHPDLQHG�¿[HG�LQ�RXU�XQFRQVFLRXV��PDNLQJ�XV�ORVH�VLJKW�
RI�WKH�FLYLOL]DWLRQ�RI�(URV��WKH�HVVHQFH�RI�OLIH��,Q�SUHVHQWLQJ�UHY-
ROXWLRQ�� WKH� KLVWRU\�RI� VXSSUHVVLRQ�PD\�EH� WUDQVIHUUHG� WR� D� QHZ�
UHDOLW\�SULQFLSOH�EDVHG�VRFLDO�V\VWHP��VWLOO�LQ�WKH�VDPH�FLYLOL]DWLRQ�
RI�SURGXFWLYLW\�
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�,QVWHDG��ZH�PXVW�GLVFRYHU�WKH�FLYLOL]DWLRQ�RI�(URV�²�WKH�
HVVHQFH�RI� OLIH�DQG�SKLORVRSK\�RI�SOD\�ZKLFK� LV� OLIH� LWVHOI�� IUHHG�
IURP�WKH�UHDOLW\�SULQFLSOH�EDVHG�RSSUHVVLYH�ODERU�RI�SURGXFWLYLW\�

8QWLO�QRZ�SHRSOH�KDYH�EHHQ�SHUVLVWHQWO\�WU\LQJ�WR�FKDQJH�
VRFLHW\�WKURXJK�WKH�ORJLF�RI�SURGXFWLYLW\��DQG�WKURXJK�WKH�ORJLF�RI�
VRFLDO�HQJDJHPHQW��

5HJDUGOHVV�RI�ZKDW�VRUW�RI�DFWLRQ�\RX�WDNH�DJDLQVW�WKLV�VR-
FLHW\�RI�SURGXFWLRQ��WKH�FLYLOL]DWLRQ�RI�SURGXFWLYLW\�ZLOO�UHPRYH�WKH�
WKRUQ�\RX�SRNH�LW�ZLWK��DQG�LW�ZLOO�HQWDQJOH�DQG�KRPRJHQL]H�\RX��
8QOHVV�\RX�GURS�RXW�RI�WKLV�VRFLHW\�RI�SURGXFWLRQ��-DSDQHVH�FLYLOL-
]DWLRQ��ZKLFK�VWURQJO\�UHMHFWV�KHWHURJHQHRXV�FXOWXUH�LQ�SDUWLFXODU��
ZLOO�PDNH�\RX�EHFRPH�SDUW�RI�WKLV�HQGOHVV�KRPRJHQL]DWLRQ��

:KDW� LV� WKH� UHYROXWLRQ� WKDW�ZH�DUH� VWUXJJOLQJ� IRU� LQ� WKLV�
FLYLOL]DWLRQ�RI�SURGXFWLYLW\"�,W�DOO�HQGV�XS�SHUSHWXDWLQJ�WKH�VDPH�
WKLQJ��3HRSOH�PD\�SHUIRUP�WKH�UHYROXWLRQDU\�SOD\V�DW�WKHDWHUV��EXW�
VR�ZKDW"�

:KDW�KDV�WR�EH�FKDQJHG��UDWKHU��LV�WKH�FRQFHSW�FDOOHG�WKH�FLY-
LOL]DWLRQ�RI�SURGXFWLYLW\�WKDW�VRDNV�WR�WKH�ERWWRP�RI�RXU�XQFRQVFLRXV��
:KDW�ZH�VKRXOG�GR�LV�GURS�RXW�RI�WKH�VRFLHW\�RI�SURGXFWLYLW\�FRP-
SOHWHO\��DQG�H[LVW�LQ�WKH�ZRUOG�RI�SOD\��ZKLFK�LV�EDVHG�RQ�WKH�FLYLOL]D-
WLRQ�RI�(URV��WKH�HVVHQFH�RI�OLIH��GURS�RXW�RI�WKH�VRFLHW\�LQ�ZKLFK�\RX�
KDYH�OLYHG�IRU�VR�ORQJ��\RXU�ZRUNSODFH�RU�\RXU�VFKRRO��FRPSOHWHO\�

+RZ�ZRQGHUIXO�WR�GURS�RXW��<RX�ZLOO�OLYH�EHDXWLIXOO\��ZLWK�
QR�QHHG�WR�ZRUN��<RX�ZLOO�EH�DEOH�WR�GR�ZKDW�\RX�ZDQW��DQ\ZKHUH�
\RX�ZDQW��DQ\WLPH�\RX�ZDQW��DQ\�ZD\�\RX�ZDQW��

,Q�VR�GRLQJ��\RX�ZLOO�GLVFRYHU�WKH�H[FHOOHQW�SKLORVRSK\�RI�
SOD\�²�WKH�KHDG�JDPH��:LWKLQ�WKDW�ZRUOG�ZRUN�EHFRPHV�HTXDO�WR�
SOD\��DQG�QRQ�ZRUN�EHFRPHV�ODERU�IRU�WKH�¿UVW�WLPH��DQG�LW�LV�KHUH�
WKDW�SHRSOH�PD\�SXW�LQWR�SUDFWLFH�WKLV�H[FHOOHQW�SKLORVRSK\�RI�SOD\��
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,QGHHG��WKH�FUHDWLYH�SURFHVV�RI�WKH�DFW�RI�SOD\�LWVHOI�PHDQV�OLIH��DUW��
DQG�WUXH�FLYLOL]DWLRQ��:KDW�LV�WKLV�DOFKHPLVW¶V�XWRSLDQ�XQLYHUVH"�

,�SURSRVH�WR�WKH�SHRSOH�RI�WRGD\��ZKR�KDYH�ORQJ�VLQFH�ORVW�
WKH�FLYLOL]DWLRQ�RI�(URV��LWV�XWRSLD��DQG�LWV�SKLORVRSK\�RI�SOD\��WKDW�
WKH\�FDVXDOO\�SDXVH�DQG�GURS�RXW�RI�WKLV�FLYLOL]DWLRQ�RI�SURGXFWLYLW\��

$IWHU�GURSSLQJ�RXW�RI�WKH�VRFLHW\�LQ�ZKLFK�\RX�KDYH�OLYHG�
IRU� VR� ORQJ�� \RXU�ZRUNSODFH� RU� \RXU� VFKRRO�� \RX�PXVW� FUHDWH� D�
FRPPXQLW\�RI�(URV�IRU�WKH�GURSRXWV��3HRSOH�RI�GLIIHUHQW�HWKQLFL-
WLHV�ZLOO�GURS�RXW��DQG�SHRSOH�ZLOO�GLVFRYHU�ZKDW�WKH\�ZDQW�WR�GR��
&RPPXQLW\�ZLOO�EH�WKH�SODFH�IRU�ORYH��WKH�VLWH�IRU�FRPPXQLFDWLRQ��
WKH�VLWH�IRU�OLYLQJ��WKH�VLWH�IRU�FXOWXUDO�DFWLYLW\��DQG�LQGHHG��WKH�VLWH�
IRU�WKH�ULWH�RI�OLIH�

3HRSOH�ZLOO�JHW�FORWKHV�DQG�IRRG�IRU�IUHH�DW�WKH�FRPPXQLW\�
VWRUH��7KH\�ZLOO�FROODERUDWLYHO\�FUHDWH�KRXVHV�DQG�VLWHV�RI�FRPPXQLW\��

6RPH�SHRSOH�ZLOO�EXLOG�FRPPXQLWLHV�LQ�WKH�PDJQL¿FHQFH�
RI�QDWXUH��DQG�EHJLQ�WR�SORZ�WKH�¿HOGV�WKHPVHOYHV��7KHUH�ZLOO�EH�
VFKRROV��QHZVSDSHUV��DQG�MRXUQDOV��6RPH�SHRSOH�ZLOO�VLQN�LQWR�WKH�
DOFKHP\�FDOOHG�DUW��3HRSOH�ZLOO�FKRRVH�WKHLU�VLWHV�IRU�WKH�ULWHV�RI�
OLIH��DQG�WU\�WR�OLYH�ZLWK�HDFK�RWKHU�LQ�WKDW�FUHDWLYH�SURFHVV��

,W� LV� LQ� WKLV�FRPPXQLW\�RI�(URV��RI�GURSRXWV�� WKDW�IRU� WKH�
¿UVW�WLPH�\RX�ZLOO�EH�DEOH�WR�DFW�JHQXLQHO\��DQG�XQIROG�\RXU�RZQ�
SKLORVRSK\�RI�SOD\�ZLWKRXW�JHWWLQJ�LQYROYHG�LQ�WKH�VRFLHW\�RI�SUR-
GXFWLYLW\��,W�LV�D�XQLYHUVH�IRU�WKH�ULWHV�RI�OLIH��ZKHUH�WKH�GLVWLQFWLRQ�
EHWZHHQ�FUHDWRUV��SDUWLFLSDQWV��DQG�DXGLHQFH�QR�ORQJHU�H[LVWV��DQG�
DOO�SHRSOH�EHFRPH�FUHDWRUV�

$�VWURQJ�DQG�SHUVLVWHQW�IHDU�RI� WKH�FLYLOL]DWLRQ�RI�(URV�
NHHSV� \RX� UDQWLQJ� DERXW� WKLV� XQLYHUVH� IURP� WKH� RWKHU� VLGH�� DQG�
XQOHVV�\RX�WHDU�WKH�FRYHU�RII�RI�WKH�FLYLOL]DWLRQ�RI�SURGXFWLYLW\��DQG�
GURS�RXW�DQG�WU\�WR�MRLQ�LW��LW�ZLOO�HOXGH�\RX��
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:K\�QRW�GURS�RXW�WR�MRLQ�WKLV�XQLYHUVH��ZKDW�VHHPV�OLNH�D�
FKLOGLVK�SOD\�ZLWK�ÀRZHUV��RU�VLPSO\�D�XWRSLDQ�GUHDP��IRU�WKH�VDNH�
RI�WUXO\�OLYLQJ�\RXU�OLIH��DQG�H[LVWLQJ�LQ�WKH�SKLORVRSK\�RI�SOD\"�

,�ZLOO�QRW�FDOO�WKLV�XQLYHUVH�DQ�HPSW\�GUHDP�RI�WKH�VSULQJ�
QLJKW��'XULQJ�WKUHH�\HDUV�RI�OLYLQJ�LQ�WKH�FRPPXQLW\�RI�(URV�ZLWK�
ÀRZHU�FKLOGUHQ�LQ�WKH�/RZHU�(DVW�6LGH�LQ�1HZ�<RUN��,�KDYH�VHHQ�
DQG�H[SHULHQFHG�RQ�VLWH�WKH�ORJLF�RI�WKH�GURSRXW��DQG�WKH�SKLORVR-
SK\�RI�SOD\�DW�ZRUN��

,W�LV�XWRSLDQ�QRW�LQ�WKH�VHQVH�WKDW�SHRSOH�VHH�LW�DV�DQ�LPSRV-
VLELOLW\�RU�D�GUHDP��EXW�LQGHHG�WKDW�WKH�XWRSLDQ�XQLYHUVH�LV�FRQWLQ-
XRXVO\�EHLQJ�FUHDWHG��

,W�LV�WKH�UDQGRP�XWRSLDQ�WKHUPDO�HQHUJ\�RI�HDFK�LQGLYLGXDO�
WRZDUGV�WKH�FLYLOL]DWLRQ�RI�(URV�WKDW�FUHDWHV�WKLV�XQLYHUVH��DQG�LI�LW�
ZHUH�QRW�IRU�WKLV��QHLWKHU�LQGLYLGXDOV�QRU�FRPPXQLW\�FRXOG�H[LVW�

(YHQ�LI�D�VKLIW�ZHUH�PDGH�VLPSO\�IURP�VWDWH�WR�FRPPXQLW\��
ZLWKRXW� WKH� UDQGRP�� IXQGDPHQWDO� WKHUPDO�HQHUJ\�RI�(URV�RI� WKH�
LQGLYLGXDOV�WKHUHLQ��LW�ZRXOG�EH�LPSRVVLEOH�WR�FUHDWH�D�FRPPXQLW\�
RI�WKH�FLYLOL]DWLRQ�RI�(URV��

$QG�IURP�WKH�PLFURFRVP�RI�WKH�LQGLYLGXDO��D�XQLYHUVH�LQ�
V\QF�ZLWK�WKLV�FRVPLF�ZRUOG�PXVW�EH�GLVFRYHUHG��

,QVWHDG�RI�D�ZRUOG�YLHZ��ZH�PXVW�DGRSW�D�QHZ�FRVPLF�YLHZ��

,W� OLHV� LQ� WKH� VSLULW� RI� ORRNLQJ� WKURXJK�D� WHOHVFRSH�DW� WKH�
HYHQLQJ�VWDUV�DQG�GUHDPLQJ�RI�WKH�P\VWHU\�RI�WKH�XQLYHUVH��RU�LQ�
WKH�FRVPLF�XQLW\�RI�DQ�H[WUHPHO\�SHUVRQDO�UHOLJLRQ��RU�LQ�WKH�GUHDP�
RI�D�PHGLHYDO�DOFKHPLVW��RU�LQ�WKH�VSLULW�RI�WKH�SURFHVV�RI�EXLOGLQJ�
WKH�:DWWV�7RZHU�
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These cosmic views can be discovered not in the civiliza-
WLRQ�RI�SURGXFWLYLW\��EXW�UDWKHU�RQO\�E\�GURSSLQJ�RXW��

,Q�WKH�VRFLHW\�RI�SURGXFWLYLW\��\RX�ZLOO�UHPDLQ�D�ZHOO��
OXEULFDWHG�FRJ�RU�D�WUDQVLVWRU�LQ�PHFKDQLFDO�DQG�FRPSXWHU�EDVHG�
FLYLOL]DWLRQ��8QOHVV�\RX�GURS�RXW�� WKLV�FLYLOL]DWLRQ�RI�SURGXFWLYL-
W\�GHPDQGV�DQG�UHJXODWHV�WKDW�\RX�PXVW�QRW�LQWHUUXSW�WKH�ÀRZ�RI�
HOHFWURQLFV��QRW�KDOW��QRW�GURS�RXW��EXW�WKDW�\RX�VLPSO\�EH�D�SDUW�
RI�WKH�ZKROH�

:RXOG�WKRVH�ZKR�VZLQJ�geba-bo�FOXEV�>JHZDOW��YLROHQFH��
VWLFN@�OLNH�FUD]\�KDYH�DVSLUDWLRQV�WRZDUG�D�XQLYHUVH�VXFK�DV�WKLV"�
1R�PDWWHU�KRZ�JUHDW�RU�DQDUFKLVWLF�WKHLU�UHYROXWLRQDU\�WKHRU\�LV��
ZKDW�OLHV�WKHUHLQ�LV�XOWLPDWHO\�MXVW�DQRWKHU�H[HFXWLRQ�RI�SRZHU��,�
FDQQRW�OHDYH�WKLV�ZRQGHUIXO�XQLYHUVH�LQ�WKH�FDUH�RI�WKRVH�ZKR�FDQ�
RQO\�VHH�DQ�LQFK�DKHDG�RI�WKHLU�FOXEV��

$OVR��PDQ\�RI�WKH�SHRSOH�RQ�WKH�/HIW��ZKR�VHH�WKH�FULVLV�RI�
KXPDQ�EHLQJV�LQ�FDSLWDOLVW�VRFLHW\�FULWLFDOO\��DJJUHVVLYHO\�IROORZ�
WKH�GUHDP�RI�D�VRFLDOLVW�VRFLHW\�RU�FRPPXQLVW�VRFLHW\��+RZHYHU��
WKH�ZRUOG� O\LQJ�DW� WKHLU�HQG� LV�QRWKLQJ�EXW� WKH�VDPH�FLYLOL]DWLRQ�
RI�SURGXFWLYLW\��WKH�RSSUHVVLRQ�RI�SROLWLFDO�SRZHU�LQ�WKH�QDPH�RI�

Ōe Masanori, still from Great Society, 1967, six-screen 16mm films transferred to single-channel video, color, sound, 18:00 min.  
© Ōe Masanori
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GLFWDWRUVKLS�RI�WKH�SUROHWDULDW��$V�ORQJ�DV�SURGXFWLYLW\�LV�WKH�JRDO��
WKH�VXSSUHVVLRQ�RI�(URV�KDV�WR�H[LVW�

<RX�PXVW�FRPSOHWHO\�GURS�RXW�DQG�ZLQ�EDFN�WKDW�SDUW�RI�
\RXU�OLIH�WKDW�KDV�EHHQ�FRQWLQXRXVO\�VROG�WR�WKHVH�SROLWLFV��

%HFDXVH� \RX� DUH� D�ZRQGHUIXO�PLFURFRVP�ZKHQ� \RX� EH-
FRPH�XQL¿HG�ZLWK�WKH�ZRQGHUIXO�FRVPLF�ZRUOG��

<RX�ZLOO�EH�DEOH�WR�FUHDWH�WKH�(URV�EDVHG�FRPPXQLW\�RI�RU-
JDQLVP�LQ�WKDW�XQLYHUVH��7KH�RUJDQLVP�LQ�DQG�RI�LWVHOI�FDQ�PDLQWDLQ�
LWVHOI�TXLWH�ZRQGHUIXOO\��

(DFK� RUJDQLVP� LQ� LWV� SURFHVV� RI� OLIH� SURGXFHV� WKH� OLYLQJ�
EORVVRPV�RI�(URV�

7KH�ZRQGHUIXO�XQLYHUVH�RI�WKLV�RUJDQLVP��RI�QDWXUH��LQGHHG�LV�
WKH�XQLYHUVH�WKDW�KDV�FRQWLQXHG�WXUQLQJ�SHRSOH�RQ�VLQFH�DQFLHQW�WLPHV��

:K\�GRQ¶W�ZH�JHW�WXUQHG�RQ�E\�WKLV�ZRQGHUIXO�ZRUOG�JLIW-
HG�WR�XV�E\�QDWXUH"�

,Q�WKH�ODQJXDJH�RI�WKH�PLQGV�RI�SHRSOH��SV\FKHGHOLF�GUXJV�
KDYH�DOZD\V�EHHQ�PHGLFLQH�IRU�VSLULWXDO�DZDNHQLQJ��

3V\FKHGHOLF�GUXJV�DUH�D�PHGLXP�SURYLGLQJ�NH\�SRLQWV�IRU�
WKH�FLYLOL]DWLRQ�RI�(URV��

7KH� JLIWV� IURP� QDWXUH� DUH� FRXQWOHVV�� PDULMXDQD�� ZKLFK�
LV� IURP� FDQQDELV� EORRPLQJ� D� JUHHQ� ÀRZHU� WKDW� JURZV� QDWXUDOO\�
DURXQG�WKH�ZRUOG��SH\RWH��IURP�D�FDFWXV�EXG��PDJLF�PXVKURRPV��
RU�WKH�VHHGV�RI�GDWXUD�SODQWV�
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,Q�DGGLWLRQ��/6'��D�V\QWKHWLF�GUXJ�WKDW�KDV�EHFRPH�DFFHV-
VLEOH�UHFHQWO\�� LV�GHULYHG�IURP�D�W\SH�RI�IXQJXV�ZKLFK�JURZV�RQ�
U\H��DQG�PHVFDOLQH�LV�DQ�H[WUDFW�IURP�SH\RWH��

3V\FKHGHOLF� H[SHULHQFH� WKURXJK� WKHVH� YDULRXV� GUXJV� ZLOO�
EULQJ�\RX�D�ZRQGHUIXO�FRQVFLRXVQHVV�H[SDQGLQJ�WULS��,W�ZLOO�DZDNHQ�
\RXU�VSLULW��H[SRVH�\RXU�OLIH�(URV��RIIHU�DVSLUDWLRQ�WR�\RXU�XQLYHUVH�
EH\RQG�FRQFHSWXDO�FRQVFLRXVQHVV��UHYHDO�IUHHGRP�IURP�DOO�VRUWV�RI�
WKLQJV��DQG�LQ�WKH�SURFHVV�RI�WKH�FUHDWLYH�DFW�IRU�IUHHGRP�WKHUHE\�
IXQFWLRQ�DV�D�NH\�IRU�FRVPLF�XQLW\��IRU�WKH�FLYLOL]DWLRQ�RI�(URV�

,W�ZLOO�RIIHU�\RX�D�ZRQGHUIXO�KHDYHQ�DQG�KHOO��1R�PRUH�DQG�
QR�OHVV��:KDW�OLHV�EH\RQG�WKDW�LV�D�PDWWHU�RI�WKH�SURFHVV�RI�\RXU�
RZQ�HQGOHVV�FUHDWLYH�DFW�IRU�WKH�XQLYHUVH�

Ōe Masanori, still from Head Game, 1967, film transferred to video, color, 10:00 min. © Ōe Masanori
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Both images: Ōe Masanori, still from No Game, 1967, 17min, film transferred to video, b/w, 17:00 min. © Ōe Masanori
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3V\FKHGHOLF�GUXJV�MXVW�SURYLGH�WKH�NH\��DQG�DUH�QRW�LQ�DQG�
RI�WKHPVHOYHV�WKH�JRDO�

:LWKRXW� H[SHULHQFLQJ�SV\FKHGHOLD�� LQFOXGLQJ� WKDW� FDXVHG�
E\�SV\FKHGHOLF�GUXJV�DQG�WKDW�QRW�DFFRPSDQLHG�E\�GUXJV��²��VXFK�
DV�WKH�H[SHULHQFH�RI�DHVWKHWLF�HFVWDV\��FRVPLF�XQLW\�LQ�UHOLJLRQ��RU�
WKH�H[SHULHQFH�RI� VRPHWKLQJ�²�\RX�ZLOO�QHYHU�EH�DEOH� WR�XQGHU-
VWDQG�WKLV�XQLYHUVH�

7KRXJK� WKLV�H[SHULHQFH�PD\� WXUQ�RXW� WR�EH� �H[WUHPHO\�GLI-
¿FXOW��WKDW�PHDQV�\RX�\RXUVHOI�DUH�RQH�RI�WKRVH�PDQ\�JUHDW��SHRSOH�� 
²��%XGGKD��-HVXV��DQG�VR�RQ��²��ZKR�ZHQW�WKURXJK�WKH�VDPH�WKLQJ��

/HW¶V� WXUQ� RQ� DQG� WXQH� LQ�ZLWK� SV\FKHGHOLF� GUXJV�� D� JLIW�
IURP�QDWXUH��'LVFRYHU�WKH�FLYLOL]DWLRQ�RI�(URV��DQG�GURS�RXW�RI�WKH�
VRFLHW\�\RX�KDYH�EHHQ�DFFXVWRPHG�WR�IRU�VR�ORQJ��

/6'��ZKLFK�PDNHV�WKLV�SV\FKHGHOLF�H[SHULHQFH�KDSSHQ��LV�D�
PHGLXP�WKDW�EULQJV�DERXW�D�XQLYHUVH�LQ�ZKLFK�\RX�WUDYHO�LQ¿QLWHO\��
LQ�D�À\LQJ�VDXFHU�WKDW�FDQ�WUDYHO�DURXQG�WKH�XQLYHUVH�LQ�D�FLUFOH�IRU���
KRXUV��OLNH�D�UHYROYLQJ�ODQWHUQ�UXQQLQJ�DW�D�IDVWHU�WKDQ�OLJKW�VSHHG��

7KLV�IDVWHU�WKDQ�OLJKW�FRPPXQLFDWLRQ�PHGLD�ZLOO�GH¿QH�\RX�
DV�XOWUD�FRRO��SUHVHQW�DQ�XOWUD�FRRO�UHYROXWLRQ��DQG�EULQJ�DERXW�DQ�XO-
WUD�FRRO�SV\FKHGHOLF�FLYLOL]DWLRQ��DQ�XOWUD�FRRO�FLYLOL]DWLRQ�RI�(URV�

7KHVH� XQLYHUVHV� DUH� DERXW� WR� SRS� XS� LQ� WKH�PLGVW� RI� WKH�
ZRUOG�VLWXDWLRQ��5HYROXWLRQ�DV�WKLV�TXLHW�FKDQJH�LV�VWDUWLQJ�WR�WDNH�
SODFH�LQVLGH�\RXU�EUDLQ�FHOOV��$�FLYLOL]DWLRQ�RI�P\VWHULRXV�PDGQHVV�LV�
DERXW�WR�EORRP��,W�H[LVWV�LQVLGH�RI�\RX��LV�DOZD\V�WU\LQJ�WR�WDNH�URRW�
LQVLGH�\RX��DQG�\RX�KDYH�YROXQWDULO\�EHHQ�SLQFKLQJ�EDFN�WKH�EXGV��
,W�LV�ZLWKLQ�HDFK�RI�\RX�WR�DOORZ�D�P\VWHULRXVO\�ZRQGHUIXO�ÀRZHU�WR�
EORRP��,Q�RUGHU�WR�GR�VR��\RX�PXVW�¿UVW�GURS�RXW�²�VSLULWXDOO\�DQG�
SK\VLFDOO\�²�RI�WKH�VRFLHW\�WR�ZKLFK�\RX�KDYH�EHHQ�DFFXVWRPHG�
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,�SURSRVH�WR�WKH�PLVHUDEOH�SHRSOH�FDOOHG�fǌWHQ�]RNX�>YDJ-
DERQG�WULEH@��ZKR�SOD\�D�PHQWDOO\�SDUDO\]LQJ�JDPH�RI�H[SUHVVLRQ�
ZLWK�FRIIHH��DOFRKRO��DQG�SLOOV��OLNH�SHRSOH�LQ�QRUPDO�VRFLHW\��DQG�
KROG� D� EDJ�ZLWK� SDLQW� WKLQQHU� IXPHV�� WKDW� WKH\� WKURZ�DZD\� WKDW�
SODVWLF� EDJ�� DEDQGRQ� WKH�PHQWDOO\� SDUDO\]LQJ� JDPH�� JD]H� DW� WKH�
VWDUV�LQ�WKH�ZRQGHUIXO�XQLYHUVH��WXUQ�RQ��WXQH�LQ�ZLWK�SV\FKHGHOLF�
GUXJV�� DQG� GURS� RXW� FRPSOHWHO\�� ERWK� VSLULWXDOO\� DQG� SK\VLFDOO\��
IURP�WKH�VRFLHW\�WKDW�WKH\�KDYH�EHHQ�DFFXVWRPHG�WR�IRU�VR�ORQJ�

8QOHVV�\RX�FDQ�WKURZ�DZD\�WKH�JDPHV�SHRSOH�SOD\�DQG�VSLU-
LWXDOO\�GURS�RXW��\RX�ZLOO�QRW�EH�DEOH�WR�JHQXLQHO\�GURS�RXW��,I�QRW��
\RX�ZLOO�EH�D�PHUH�WHUPLQDO�VKDGRZ�LQ�WKH�VRFLHW\�RI�SURGXFWLYLW\�

:H�DUH�RQ� WKH�HGJH�RI�D�QHZ�DZDNHQLQJ��:K\�FDQ¶W�ZH�
VWHS�IRUZDUG�WRZDUGV�D�ZRQGHUIXO�XQLYHUVH��WRZDUGV�WKH�FLYLOL]D-
WLRQ�RI�(URV"�:K\�FDQ¶W�ZH�OHW�WKH�ZRQGHUIXO�ÀRZHUV�EORRP"�

:K\�QRW� GURS�RXW� LQ� RUGHU� WR� DOORZ� WKH�ZRQGHUIXO� KHDG�
JDPH�RI� WKLV�FLYLOL]DWLRQ�RI�(URV� WR�XQIROG"�<RX�DUH�H[DFWO\� WKH�
SHRSOH�ZKR�VKRXOG�GURS�RXW��

�7R�EH�FRQWLQXHG�



163

Hopscotch: A Found  
Sound Happening 
(1967)

Tone Yasunao

2ULJLQDOO\�SXEOLVKHG�DV�³µ,VKLNHUL¶� 
QR�RWRLUH�KDSXQLQQJX�´�Eiga  
Hyǀron�>&LQHPD�FULWLFLVP@�����QR����
�$SULO������� 
Translated by Colin Smith

5HFHQWO\�� KDSSHQLQJV� KDYH� EHHQ�ÀRXULVKLQJ� DV� DQ� DUW� IRUP�� DQG�
SHRSOH�RIWHQ�UHJDOH�PH�ZLWK�FRQJUDWXODWLRQV�RQ�WKLV��ZKLFK�PDNH�
PH�IHHO�D�ELW�EHIXGGOHG��,�FDQQRW�KHOS�IHHOLQJ��KRZHYHU�� WKDW�WKH�
DFWXDO� VXEVWDQFH�RI�KDSSHQLQJV�KDV�FKDQJHG�� ,W¶V�QRW� VR�PXFK�D�
PDWWHU�RI�SULQFLSOH��DV�RI�VLPSO\�VODSSLQJ�D�FRQYHQLHQW� ODEHO�RQ�
DOO� NLQGV� RI� HYHQWV�� )RU� H[DPSOH�� .DQHVDND� .HQML¶V� ¿OP� VKRRW�
LQ� *LQ]D� ZDV� GHVFULEHG� DV� D� KDSSHQLQJ�� 6R� ZDV� <DPDJXFKL�
.DWVXKLUR¶V� SODFHPHQW� RI� D� URWDWLQJ� DUW� REMHFW� RQ� VWDJH� DW� DQ�
HYHQW�KHOG�E\�WKH�(QYLURQPHQW�QR�.DL�JURXS��$W�WKH�VDPH�HYHQW��
$\�2� VWDJHG� D�KDSSHQLQJ�ZKHUH� VHYHQ�SHRSOH�� LOOXPLQDWHG�ZLWK�
WKH� VHYHQ�FRORUV�RI� WKH� VSHFWUXP� LQ� WKH�PDQQHU�RI�KLV� VLJQDWXUH�
UDLQERZ� SDLQWLQJV�� SHUIRUPHG� YDULRXV� RUGLQDU\� PRUQLQJ� DFWLY-
LWLHV� OLNH� EUXVKLQJ� WKHLU� WHHWK�� VSODVKLQJ� ZDWHU� RQ� WKHPVHOYHV��
DQG�GRLQJ� H[HUFLVHV��$QG� D�ZHHNO\�PDJD]LQH� UHSRUWHG� WKDW� LQ� D�
6DOYDGRU�'DOL�KDSSHQLQJ��EURDGFDVW�RQ�&%&�7HOHYLVLRQ��D�KDOOXFL-
QDWRU\�ZRUOG�OLNH�WKDW�RI�'DOL¶V�SDLQWLQJV�ZDV�UHSOLFDWHG�RQ�VWDJH�� 
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<RX�FRXOG�VD\�³KDSSHQLQJV�´� OLNH�objets� >DV�DQ�DUW� IRUP@�EHIRUH�
WKHP��KDYH�EHFRPH�D�JHQHUDOO\�DFFHSWHG�DUW�IRUP��ZKLOH�WKHLU�FRQ-
WHQW�KDV�JUHDWO\�GLYHUVL¿HG��$QG�\RX�FRXOG�VD\�WKDW�WKH�GHVFHQW�LQWR�
FKDRV�RI�WKH�URXQGWDEOH�GLVFXVVLRQ�LQ�WKLV�SXEOLFDWLRQ�ODVW�PRQWK�
UHÀHFWV�WKH�FXUUHQW�VWDWH�RI�WKH�KDSSHQLQJ�

$�WDSH�UHFRUGLQJ�RI�D�KDSSHQLQJ�ZDV�XVHG�DV�WKH�VRXQGWUDFN�
IRU�.DQHVDND�.HQML¶V�QHZ�XQGHUJURXQG�¿OP�+RSVFRWFK��,�VXJJHVW-
HG�WKLV�LGHD�WR�WKH�GLUHFWRU�YHU\�KHVLWDQWO\��EXW�KH�JDYH�KLV�HQWKXVL-
DVWLF�DJUHHPHQW�DQG�FRRSHUDWLRQ��7KH�SURMHFW�ZDV�EDVHG�RQ�D�FRQ-
FHSWLRQ�RI�¿OP�DV�HQYLURQPHQW��RU�RI�JHWWLQJ�DXGLHQFHV�WR�SHUFHLYH�
¿OP�DV�HQYLURQPHQW�

7KH� UHFHQW� EURDG� SXEOLF� DFFHSWDQFH� RI� KDSSHQLQJV� ZDV�
SUREDEO\� UHVSRQVLEOH� IRU� WKH� QHDUO\� RQH� KXQGUHG� VSHFWDWRUV� WKDW�
JDWKHUHG�RQ�WKH�VROH�EDVLV�RI�DQ�DGYDQFH�QRWLFH��D�IHZ�OLQHV�ORQJ��LQ�
D�ERRN�UHYLHZ�SXEOLFDWLRQ��+HOG�RQ�-DQXDU\����>����@�DW�6ǀJHWVX�
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+DOO��WKLV�UHFRUGLQJ�VHVVLRQ�KDG�WKH�WLWOH�SXOO�HYHQW��7KH�DQQRXQFH-
PHQW�FRQVLVWHG�VROHO\�RI�LQVWUXFWLRQV�WR�³EULQJ�DORQJ�VRPHWKLQJ�WR�
SXOO´�>WKH�-DSDQHVH�ZRUG�IRU�SXOO��KLNX��ZDV�ZULWWHQ�SKRQHWLFDOO\�
LQ�NDWDNDQD�VR�LW�FRXOG�DOVR�EH�LQWHUSUHWHG�DV�³SOD\�DQ�LQVWUXPHQW�´�
³GUDZ�D�OLQH�´�RU�³VXEWUDFW´@��:KDW�WR�SXOO�ZDV�OHIW�HQWLUHO\�XS�WR�WKH�
SDUWLFLSDQWV��7KH�WLWOH�ZDV�SDUWO\�D�SXQ�RQ�WKH�(QJOLVK�ZRUG�³SUH-
YHQW�´�ZKLFK�VRXQGV�TXLWH�VLPLODU�WR�SXOO�HYHQW�ZKHQ�SURQRXQFHG�
-DSDQHVH�VW\OH��DQG�DOVR�UHFDOOV�WKH�WLWOH�RI�WKH�IDPHG�XQGHUJURXQG�
¿OP�3XOO�0\�'DLV\��EXW�WKHUH�ZDV�QR�GHHS�VLJQL¿FDQFH�LQWHQGHG�

7KH� SHUIRUPDQFH� EHJDQ� VSRQWDQHRXVO\� DW� QR� SDUWLFX-
ODU�WLPH��0L\DL�5LNXUǀ��ZKR�FRRSHUDWHG�JUHDWO\�LQ�WKH�¿OP¶V�HG-
LWLQJ�� ZDONHG� DURXQG� SXOOLQJ� D� WR\� GXFN� WKDW� UDWWOHG�� 7KH� VLJKW�
RI� WRLOHW� SDSHU�EHLQJ�HQGOHVVO\�XQVSRROHG� LV� D� IDPLOLDU�RQH�� DQG�
DOWKRXJK� LQ� WKLV�FDVH� LW�ZDV� LQWHQGHG� IRU�XVH�DV�D� VWDQG�LQ� IRU�D�
VFUHHQ�� LW� SURYHG� WRR� ÀLPV\� DQG� WKDW� HIIRUW� HQGHG� LQ� IDLOXUH�� 

Both images: Kanesaka Kenji, Hopscotch, 1967, 16mm film transferred to video, 10 min., b&w, sound. Courtesy of Janus Films 
— Fleetwood Film Library, Harvard Film Archive, Harvard College Library. © Kanesaka Kenji and Shimamoto Kumiko
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Inevitably, +RSVFRWFK�� WKH� ¿OP�� ZDV� SURMHFWHG� RQ� DQ� RUGLQDU\�
VFUHHQ��UXQQLQJ�EDFNZDUG��ZLWK�FRORU�VOLGHV�RI�WDWWRRV��E\�0RULWD�
,FKLUǀ��LQWHUMHFWHG�QRZ�DQG�WKHQ�ZLWKRXW�ZDUQLQJ��3LDQLVW�<DPDVKLWD�
<ǀVXNH�OHG�D�JURXS�SXOOLQJ�D�SLDQR��<RVKL]DZD�0RWRKDUX�DSSHDUHG�
FDUU\LQJ�D�GRXEOH�EDVV��DQG� WKH� WZR�EHJDQ�SOD\LQJ� WKHLU� UHVSHF-
WLYH�LQVWUXPHQWV��$Q�REMHFW�FRQVLVWLQJ�RI�DQ�HOHFWULF�FORFN�ZLWK�D�
second hand, with a disc divided into various colors attached to 
LWV�VXUIDFH��ZDV� LQ�IDFW�P\�PXVLFDO�VFRUH� LQ�JUDSKLF�QRWDWLRQ�� LQ�
ZKLFK�WLPEUH�LV�GHWHUPLQHG�E\�FRORU�VXEWUDFWLRQ��7DNDPDWVX�-LUǀ��
NQRZQ�IRU�KLV�Shadow�SDLQWLQJV��GLG�HOHPHQWDU\�VFKRRO�OHYHO�VXE-
WUDFWLRQ�SUREOHPV�LQ�FKDON�RQ�D�EODFNERDUG��&RPH�WR�WKLQN�RI�LW��
what Takamatsu does in his Shadow�SDLQWLQJV� LV�DOVR�D� IRUP�RI�
VXEWUDFWLRQ��RI�WKH�SHUVRQ�RU�REMHFW��OHDYLQJ�RQO\�LWV�VKDGRZ���6DWǀ�
-ǌVKLQ�DQG�ƿED\DVKL�1REXKLNR�HQJDJHG�LQ�D�³WXJ�RI�VWLFN´�PDWFK�
�OLNH�WXJ�RI�ZDU�EXW�ZLWK�D�ORQJ�VWLFN�LQVWHDG�RI�D�URSH���DQG�DPD]-
LQJO\��WKHUH�ZDV�TXLWH�D�GUDPDWLF�EDWWOH�EHWZHHQ�WKH�FRUSXOHQW�6DWǀ�
DQG�WKH�VNLQQ\�ƿED\DVKL��7KHQ�6DWǀ�-ǌVKLQ¶V�KXPDQ�³DUW�REMHFW�´�D�
EXQQ\�JLUO�LQ�¿VKQHW�VWRFNLQJV��DSSHDUHG��7KHQ��,�XVHG�WKH�UHFRUG-
HG�WDSH�RI�P\�HOHFWURQLF�PXVLF�EDVHG�RQ�WKH�-DSDQHVH�QDWLRQDO�DQ-
WKHP��³.LPLJD\R�´�WR�ZUDS�DURXQG�WKH�JLUO�VR�VKH�DFWHG�DV�D�KXPDQ�
WDSH� UHFRUGHU�PRWRU��7KH� MD]]�FULWLF�$LNXUD�+LVDWR�ZDV�VKRRWLQJ�
WR\�DUURZV��EXW�KH�ODWHU�VZLWFKHG�WR�SOD\LQJ�WKH�SLDQR��.DQHVDND�
.HQML�ZDONHG�DOO�RYHU�WKH�VWDJH�DQG�WKURXJKRXW�WKH�VHDWV��YHULI\LQJ�
WKDW� WKH� HYHQW�ZDV� WKRURXJKO\� V\QFKURQL]HG� DV� DQ� HQYLURQPHQW��
DQG�DSSHDUHG�WR�EH�VDWLV¿HG�ZLWK�ZKDW�KH�VDZ��7KH�ZKROH� WKLQJ�
ODVWHG�D�OLWWOH�PRUH�WKDQ�WKLUW\�PLQXWHV�

7KH� UHVXOWLQJ� UHFRUGLQJ�� SLFNHG� XS� E\� ¿YH� VWDQG�PLFUR-
SKRQHV�DQG�VL[�FRQWDFW�PLFURSKRQHV��LV�D�PXVLTXH�FRQFUqWH�SLHFH�
LQ� LWV� RZQ� ULJKW�� ,Q� IDFW�� WULPPLQJ� WKH� WDSH� RI�PRUH� WKDQ� WKLUW\�
PLQXWHV�LQWR�D�QLQH�PLQXWH�¿OP�VRXQGWUDFN�VHHPHG�OLNH�QRW�RQO\�D�
PHDQLQJOHVV�H[HUFLVH��EXW�YLUWXDOO\�LPSRVVLEOH�

,W� DPRXQWHG� WR� FRQIURQWLQJ� WKH�TXHVWLRQ�RI�ZKDW� D�¿OP�
VRXQGWUDFN�LV��DQG�,�FDPH�WR�WKH�FRQFOXVLRQ�WKDW�LW�LV�RQH�RI�RXU�
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LQVWLWXWLRQV�� ,V� LW�SRVVLEOH� WR�HOLPLQDWH� WKLV� LQVWLWXWLRQ�DQG� WKHUH-
E\�PDNH�SHRSOH�SHUFHLYH� D�¿OP� VRXQGWUDFN� DV� DQ� HQYLURQPHQW"�
7R�HOLPLQDWH�WKH�V\PEROLF�IUDPHZRUN�E\�SURGXFLQJ�IDOVH�VLOHQFH�� 

Photograph of Pull Event, (Oto ire happuningu [Sound-insertion happening]) at Sōgetsu Art Center Hall, 1967. Private collection
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D�IDOVH�FOLPD[��D�IDOVH�HQGLQJ"�7KLV�LV�WKH�RQO\�NLQG�RI�¿OP�VRXQGWUDFN�
,�PLJKW�EH�FDSDEOH�RI�PDNLQJ��1RWKLQJ�UHPDLQV�IRU�PH�EXW�WKH�WHFK-
QLTXHV�RI�HGLWLQJ�DQG�HOHFWURQLF�PXVLF��7KH�HGLWLQJ�RI� WKLV�SDUWLF-
XODU� WDSH�� LQ�D�PDQQHU� WKDW� IDLWKIXOO\�UHÀHFWHG�P\�LQWHQWLRQV��ZDV�
PDGH�SRVVLEOH�E\� WKH�NLQG� VXSSRUW�RI�6ǀJHWVX�$UW�&HQWHU� DQG� LWV� 
WHFKQLFLDQ�.LNXFKL�6KLQSHL�
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On Gulliver 
(1968)

Tone Yasunao

2ULJLQDOO\�SXEOLVKHG�DV�³*DULEƗ�QR�NRWR�´�
HYHQW�À\HU�IRU�7ZR�0HQ�6K\�LQ�WKH�
)DFH�RI�$QG\�:DUKRO���8QGHU�JURXQG�
&LQHPD�6KLQMXNX�D�*R��*R��*R�  
�$QGƯ�ZǀKǀUX�QL�KDMLUDX�IXWDUL�QR� 
RWRNR�DQGƗ�JXUDXQGR�VKLQHPD�6KLQMXNX� 
D�Jǀ�Jǀ�Jǀ���1RD�1RD��7RN\R�� 
-XO\���±$XJXVW���������� 
Translated by Colin Smith

,�RIWHQ�ZRQGHU�KRZ�ZKDW�ZH�FDOO�³XQGHUJURXQG�FLQHPD´�LQ�-DSDQ�
GLIIHUV�IURP�SODLQ�ROG�³H[SHULPHQWDO�¿OP�´�6LQFH�WKH�XQGHUJURXQG�
FLQHPD�PRYHPHQW�FDPH� WR�EH�DFWLYHO\�SURSDJDWHG�E\�.DQHVDND�
.HQML��DIWHU�KLV�UHWXUQ�IURP�WKH�8QLWHG�6WDWHV��VHYHUDO�H[SHULPHQ-
WDO�¿OP�IHVWLYDOV�KDYH�EHHQ�ODXQFKHG�DQG�VHYHUDO�QHZ�¿OPPDNHUV�
KDYH�HPHUJHG��EXW�QRWKLQJ�VHHPV�OLNHO\�WR�UHVROYH�P\�XQFHUWDLQ-
W\�DERXW�ZKDW�LW�DOO�PHDQV��,�FDQ�VHH�QR�HYLGHQFH�RI�WKH�FROODSVH�
RI� JHQUHV� LQ� -DSDQHVH� XQGHUJURXQG� FLQHPD�� QRWKLQJ� OLNH� ZKDW�
FDXVHG�-RQDV�0HNDV�WR�VD\��DFFRUGLQJ�WR�.DQHVDND�.HQML��³5LJLG�
GH¿QLWLRQV� RI� FLQHPD� KDYH� PHOWHG� DZD\«�7KLV� GLVVROXWLRQ� RI�
ERXQGDULHV�KDV�RFFXUUHG�LQ�WKH�FRPPHUFLDO�DV�ZHOO�DV�WKH�DUW�¿OP�
ZRUOG�´�7KH�ZLGHO\�KHOG� LPDJH�RI�³XQGHUJURXQG´�>DQJXUD, as it 
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LV�VKRUWHQHG�LQ�-DSDQHVH@� LQYROYHV�FU\SWLF�HURWLFLVP�DQG�HPSKD-
VLV�RQ�UHSUHVHQWDWLRQV�RI�D�SHUYHUVH�ZRUOG��ZLWK�SURIRXQG�LPDJHU\�
DV�LWV�VWRFN�LQ�WUDGH��0LVVLQJ�IURP�DQJXUD��WKRXJK��LV�UHFRJQLWLRQ�
WKDW�WKH�PRYHPHQW�KDV�VHHQ�¿OP�RQO\�LQ�WKH�FRQWH[W�RI�PRGHUQLVW�
DUW��7KH�FLQHPDWLF�LGHRORJ\�SURPRWHG�E\�NH\�SOD\HUV�LQ�SRVWZDU�
DYDQW�JDUGH�¿OP�ZDV�GHSHQGHQW�RQ�-HDQ�3DXO�6DUWUH¶V�FRQFHSW�RI�
³WKH�LPDJLQDU\�´�DQG�QHYHU�YHQWXUHG�EH\RQG�WKLV�WHUULWRU\��0DQ\�
-DSDQHVH�XQGHUJURXQG�DUWLVWV�VHHP�WR�PH�WR�EH�UHF\FOLQJ�DQG�LPL-
WDWLQJ�WKLV�VDPH�LGHRORJ\��

%DVLFDOO\��6DUWUH¶V�SKHQRPHQRORJ\�RI�WKH�LPDJH�VXFFHHG-
HG�LQ�FDSWLYDWLQJ�WKH�G\QDPLVP�DV�D�UHODWLRQDO�FRQFHSW�E\�KDYLQJ�
DQ�REMHFW�DQQLKLODWHG�LQ�OLHX�RI�DQ�LPDJH��RU�analogon�RI�DQ�RE-
MHFW���$V�D�UHVXOW��ZKLOH�WKH�LPDJH�ZDV�IUHHG�IURP�EHLQJ�VXEVWDQWLDO�
UHDOLW\��LW�ZDV�QR�ORQJHU�DQ�LPDJH�LWVHOI�EXW�WKH�UHSUHVHQWHG�LPDJH�
RI�UHDOLW\��QDPHO\�DQ�REMHFW�RI�ORZHU�RUGHU��,Q�WKLV�YLHZ�SRLQW��DV�
DQ�DUWLVWLF�H[SUHVVLRQ��WKH�XQGHUJURXQG�FLQHPD�LQ�-DSDQ�FRXOG�QRW�
WUDQVFHQG�PRGHUQ�HSLVWHPRORJ\�

,�IHHO�WKDW�0L\DL�5LNXUǀ¶V�HPSOR\LQJ�WKH�LGHDV�RI�SRVW�3RS�
DUW�SDLQWLQJ��DQG�>6Kǌ]ǀ�$]XFKL@�*XOOLYHU¶V�LQFRUSRUDWLQJ�WKH�KDS-
SHQLQJ�FRQFHSWV�RI�-RKQ�&DJH�DQG�$OODQ�.DSURZ��LQ�WKH�SURGXF-
WLRQ�RI�ZRUNV�V\QWKHVL]LQJ�PXOWLSOH�PHGLD�EH\RQG�WKH�¿OP�JHQUH��
DUH�PRUH� WKDQ� MXVW�FLQHPDWLF� LQQRYDWLRQV��3RS�DUW�FDSLWDOL]HV�RQ�
WKH�DQRQ\PLW\�RI�WKH�LPDJH��KDSSHQLQJV�VHHN�WR�FRQYHUW�DUW�LQWR�
SXUH�SKHQRPHQD��DQG�FOHDUO\�ERWK�UDLVH�SKLORVRSKLFDO�LVVXHV��UDWK-
HU� WKDQ�MXVW�VHHNLQJ�D�VW\OLVWLF� WUDQVIRUPDWLRQ�RU�D�FKDQJH�LQ�WKH�
IUDPHZRUN�RI�WKH�JHQUH�

*XOOLYHU��LQ�SDUWLFXODU��LV�YLUWXDOO\�XQNQRZQ�DV�D�¿OPPDNHU�
EXW�KDV� FRQVLVWHQWO\� UHFHLYHG�PHGLD� FRYHUDJH� IRU�KLV�RXWODQGLVK�
DVSHFWV��DV�D�QRWRULRXV�GULIWHU��IDVKLRQ�PRGHO��DQG�FRLQHU�RI�WUHQG\�
buzzwords such as hare-hare and DSSXUX��+RZHYHU��WKHUH�LV�VRPH-
WKLQJ�LQ�WKH�ZRUN�RI�WKLV�\RXQJ�PDQ��RQO\�WZHQW\�\HDUV�ROG²KLV�
UHGXFWLRQ�RI�FLQHPDWLF�H[SUHVVLRQ�WR�WKH�EDUHVW�HVVHQWLDOV²XQOLNH�
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WKH�RXWSXW�RI�PRUH� FRQYHQWLRQDO�¿OPPDNHUV�� ,W� UHFDOOV�� LQ� VRPH�
ZD\V��WKH�VRPHWLPHV�H[FHVVLYHO\�SXUH�DQG�ULJRURXV�DSSURDFK�RI�D�
0DUFHO�'XFKDPS�RU�D�-RKQ�&DJH��EXW�WKLV�VHHPV�WR�EH�WKLV�DUWLVW¶V�
KRPH�WXUI��,�KDYH�KLJK�KRSHV�WKDW�KLV�NHHQ�LQWHOOHFW�ZLOO�RSHQ�XS�
H[FLWLQJ�QHZ�DUWLVWLF�WHUULWRU\�

Both images: Shūzō Azuchi Gulliver, Cinematic Illumination, 1968-69, 1440 slide films, 18 slide projectors, B/W, color, sound.  
© Shuzo Azuchi Gulliver and SAGYO, Tokyo
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Both images: Flyer for Two Men Shy in the Face of Andy Warhol / Underground Cinema Shinjuku a Go! Go! Go! (Andī wōhōru ni 
hajirau futari no otoko andā guraundo shinema shinjuku a gō gō gō), 1968. Private collection
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Pop Cinema: Cinema as Art  
in the Age of Reproduction
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Introduction

Go Hirasawa

0L\DL�5LNXUǀ�ZDV� HQJDJHG�ZLWK� WKH� FRQÀLFW� RYHU� WKH�86�-DSDQ�
6HFXULW\�7UHDW\�LQ�WKH�����V��SULPDULO\�LQ�WKH�¿HOG�RI�WKHDWHU��DQG�
ODWHU�EHJDQ�ZRUNLQJ�DV�D�¿OPPDNHU�� ,Q�������ZLWK�GRFXPHQWDU\�
¿OPPDNHU�.LWDPXUD�0LQDR�� KH� HVWDEOLVKHG�8QLW� 3UR� DV� D� FRP-
ELQHG� OLYLQJ� VSDFH� DQG� VWXGLR�� DQG� DV� WKH�KLSSLH�PRYHPHQW� DQG�
SV\FKHGHOLF� UHYROXWLRQ� JRW� XQGHUZD\�� WKH\� SURGXFHG� LQWHUGLVFL-
SOLQDU\� ¿OP� ZRUNV� WKDW� WUDQVFHQGHG� WKH� IUDPHZRUN� RI� H[LVWLQJ�
FLQHPD��0L\DL¶V�ZRUNV�LQ�H[SDQGHG�FLQHPD�UHFRJQL]HG�WKH�HVVHQ-
WLDO�TXDOLW\�RI�¿OP�WR�EH�LWV�UHSURGXFLELOLW\��7KHVH�ZRUNV�LQFOXGHG�
Phenomenology of Zeitgeist��-LGDL�VHLVKLQ�QR�JHQVKǀJDNX���������
ZKLFK�FRQGHQVHG�WKH�VSLULW�RI������LQWR�D�GRFXPHQWDU\�FRQWDLQLQJ�
D�ORQJ�WDNH�WKDW�PRYHG�IURP�WKH�VWXGLR�WR�WKH�HDVW�VLGH�RI�6KLQMXNX�
6WDWLRQ�ZKHUH� WKH�=HUR� -LJHQ� >=HUR�'LPHQVLRQ@� JURXS� VWDJHG� D�
VWUHHW�ULWXDO�KDSSHQLQJ��Phenomenology of Differentiation��%LEXQ�
JHQVKǀJDNX�� ������� D� IUDPH�E\�IUDPH� VHTXHQFH�RI�XUEDQ�DGYHU-
WLVLQJ� VLJQERDUGV��Shadow� �������� IHDWXULQJ� D�PDQ¶V� VKDGRZ� LQ�
QHJDWLYH�SRVLWLYH�UHYHUVDO��,�/RYH�<RNRR�FKDQ��<RNRR�FKDQ�GDLVX-
NL���������ZKLFK�FXWV�EDFN�DQG�IRUWK�EHWZHHQ�FORVH�XSV�DQG�ORQJ�
VKRWV� RI� WKH�GHVLJQHU�<RNRR�7DGDQRUL�� DQG�Party� ��������ZKLFK�
DSSOLHV�WKH�VDPH�DSSURDFK�WR�IRRWDJH�RI�OHVELDQV�HQJDJHG�LQ�VH[XDO�
EHKDYLRU��7KHVH�ZRUNV�ZHUH�VKRZQ�XVLQJ�PXOWL�FKDQQHO�SURMHFWLRQ�
RU�DV�SHUIRUPDWLYH�VFUHHQLQJV�ZKHUH�0L\DL�KLJKOLJKWHG�FLQHPD¶V�
UHSURGXFLELOLW\�E\�SURMHFWLQJ�WZR�SULQWV�PDGH�IURP�WKH�VDPH�¿OP�
QHJDWLYH��0L\DL�ZDV�DOVR�LQYROYHG�LQ�HYHQWV��SHUIRUPDQFHV��SV\-
FKHGHOLF�VKRZV��OLYH�PXVLF�SHUIRUPDQFHV��GLVFRWKHTXH�SURGXFWLRQ��
DQG�PRUH��DQG�KH�SXUVXHG�FLQHPD�RU�WKH�PRYLQJ�LPDJH�QRW�DV�D�PH-
GLXP�WR�EH�FRQWUROOHG�E\�D�VLQJOH�DUWLVW��EXW�DV�MXVW�RQH�RI�PDQ\�PH-
GLD�WR�EH�IXVHG�ZLWK�RWKHUV�LQ�DQ�DWWHPSW�WR�H[SDQG�LWV�SRVVLELOLWLHV�� 
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+LV� WH[W� ³7KH�3KHQRPHQRORJLFDO�'RFXPHQWDU\��'LUHFWLRQV� LQ�
3RS�&LQHPD´��*HQVKǀJDNX�WHNL�GRN\XPHQWDUƯ��SRSSX�VKLQHPD� 
QR� KǀNǀVHL�� DSSHDUHG� LQ� WKH� )HEUXDU\� ����� LVVXH� RI� (L]ǀ�
*HLMXWVX�>,PDJH�DUWV@��DQG�LW�LV�LQ�HIIHFW�KLV�PDQLIHVWR�RI�FLQHPD�
DQG�DUWLVWLF�H[SHULPHQWDWLRQ�

:KLOH� GLVFXVVLQJ� -HDQ�/XF�*RGDUG¶V� XVH� RI� FKDQFH� DQG�
$QG\�:DUKRO¶V�FRQFHSW�RI�3RS��0L\DL�FULWLFL]HG�WKH�ULJLGL¿HG�SR-
OLWLFDO� LGHRORJ\� RI� WKH� -DSDQHVH� SRVWZDU� OHIW� DQG� WKH�1HZ�/HIW��
$W� WKH� VDPH� WLPH�� KH� UHFRJQL]HG� WKH� VKRFNLQJ� SHUIRUPDQFHV� RI�
0LVKLPD�<XNLR��D�QDWLRQDOLVW�DW� WKH�RSSRVLWH�HQG�RI� WKH�SROLWLFDO�
VSHFWUXP�� IRU� WKHLU� QLPEOH� GHSOR\PHQW� RI� ³LOOXVLRQ�´� WDNLQJ� SR-
sitions that could be extremely controversial both artistically and 
SROLWLFDOO\��+RZHYHU��KH�H[SRVHG�WKH�OLPLWDWLRQV�DV�ZHOO�DV�WKH�SRV-
VLELOLWLHV�RI� WKH� ODWWHU�DSSURDFK��SUHVHQWLQJ�DQ�RQWRORJ\� WKDW�ZDV�
QHLWKHU�WKDW�RI�WKH�1HZ�/HIW�QRU�WKDW�RI�0LVKLPD��,Q�-DSDQ��WKH�VR�
FDOOHG������UHYROXWLRQ�VSUHDG�WKURXJKRXW�WKH�FRXQWU\��SUHFHGHG�LQ�
2FWREHU������E\�WKH�+DQHGD�VWUXJJOH��ZKLFK�DLPHG�DW�SUHYHQWLQJ�
3ULPH�0LQLVWHU�6DWǀ�(LVDNX�IURP�YLVLWLQJ�WKH�8QLWHG�6WDWHV��DQG�
ZDV�VSDUNHG�E\�FRQÀLFWV�LQ�VSULQJ������DW�1LKRQ�8QLYHUVLW\�DQG�
WKH�8QLYHUVLW\�RI�7RN\R��0L\DL¶V�WH[W�DOVR�IRFXVHV�RQ�WKH�+DQHGD�
VWUXJJOH��QRWLQJ� WKDW�0LVKLPD�KDG�GHIHQGHG� WKH�DFWLRQ��DQG� WKDW�
WKH�PDJD]LQH¶V�HGLWRULDO�ERDUG�SXW�WRJHWKHU�WKLV�VSHFLDO�LVVXH�³7KH�
6LWXDWLRQ�KDV�&KDQJHG��IURP�0LVKLPD�<XNLR�WR�$QG\�:DUKRO��´�
VXJJHVWLQJ� WKDW� WKLV� MRXUQDO� LVVXH�ZDV� DVVHPEOHG� LQ� UHVSRQVH� WR�
WKH�VKRFN�RI�WKH�+DQHGD�LQFLGHQW��+RZHYHU��ZKLOH�JURXQGLQJ�KLV�
GLVFRXUVH�LQ�WKLV�FRQWH[W�RI�SROLWLFDO�DFWLYLVP��0L\DL�VRXJKW�QHZ�
KRUL]RQV�EH\RQG�H[LVWLQJ�UHODWLRQVKLSV�EHWZHHQ�DFWLYLVP�DQG�FLQH-
PD��RU�SROLWLFV�DQG�DUW��E\�LQTXLULQJ�LQWR�WKH�QDWXUH�RI�3RS�&LQHPD�

Eizǀ� *HLMXWVX� >,PDJH� DUWV@� ZDV� WKH� JURXS� QHZVOHWWHU� RI�
,PDJH�$UWV�6RFLHW\��(L]ǀ�*HLMXWVX�QR�.DL���ODXQFKHG�LQ�'HFHPEHU�
����� E\� GRFXPHQWDU\� ¿OPPDNHUV� 1RGD� 6KLQNLFKL�� 0DWVXPRWR�
7RVKLR�DQG�RWKHUV�ZKR�KDG� OHIW� WKH�$VVRFLDWLRQ�RI�'RFXPHQWDU\�
)LOPPDNHUV��.LURNX�(LJD�6DNND�.\ǀNDL���DQG�SXEOLVKHG�PRQWKO\� 
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ZLWK�1RGD�DV�HGLWRU�LQ�FKLHI��7KH�WKHRU\�DQG�SUDFWLFH�RI�WKH�-DSD�
QHVH�1HZ�:DYH�¿OP�PRYHPHQW��ZKLFK�EHJDQ�LQ�WKH�ODWH�����V��ZDV�
ODUJHO\�EDVHG�RQ�LGHDV�GLVFXVVHG�LQ�(LJD�+LK\ǀ�>)LOP�FULWLFLVP@��
¿UVW�SXEOLVKHG�LQ�-XQH������E\�¿OPPDNHU�.DVX�6DQSHL�DQG�RWKHUV��
and .LURNX�(LJD� >'RFXPHQWDU\�¿OP@�� WKH� DVVRFLDWLRQ�QHZVOHWWHU�
RI� WKH�$VVRFLDWLRQ� RI� 'RFXPHQWDU\� )LOPPDNHUV�� ¿UVW� SXEOLVKHG�
LQ�-XQH�������0HDQZKLOH��PDQ\�SDUDOOHO�GHEDWHV�ZHUH�XQGHUZD\�
LQ�JHQHUDO�¿OP�LQGXVWU\�PDJD]LQHV�VXFK�DV�Eiga Hyǀron [Cinema 
criticism] and (LJD�*HLMXWVX�>)LOP�DUW@��,Q�WKH�ODWH�����V��QHZ�¿OP�
PDJD]LQHV� DSSHDUHG� RQH� DIWHU� DQRWKHU�� LQFOXGLQJ�.LNDQ� )LUXPX 
>)LOP�TXDUWHUO\@�HVWDEOLVKHG�LQ�2FWREHU������XQGHU�WKH�DXVSLFHV�RI�
WKH�6ǀJHWVX�$UW�&HQWHU�DQG�HGLWHG�E\�0DWVXPRWR��,LPXUD�7DNDKLNR��
DQG�GHVLJQHU�$ZD]X�.L\RVKL��0H�>(\HV@��IRXQGHG�LQ������E\�WKH�
6XJLQDPL�&LQHFOXE�FRPSRVHG�RI�HGLWRUV�DQG�¿OP�FULWLFV��DQG�Dai 
1L�ML� (LJD� +LK\ǀ� >7KH� VHFRQG� ¿OP� FULWLFLVP@�� KHDGHG� E\�PHP-
EHUV�RI�WKH�FULWLFDO�DYDQW�JDUGH��VXFK�DV�¿OP�FULWLF�0DWVXGD�0DVDR�
DQG�¿OPPDNHU�$GDFKL�0DVDR��:KLOH�QXPHURXV� WKHRULHV�RI�¿OP��
FULWLFDO�VWDQFHV��DQG�FRQWURYHUVLHV�HPHUJHG� LQ� WKH�SDJHV�RI� WKHVH�
SXEOLFDWLRQV��Eizǀ�*HLMXWVX� >,PDJH� DUWV@� SOD\HG� D� FUXFLDO� UROH� LQ�
FRQQHFWLQJ�WKH�86�-DSDQ�6HFXULW\�7UHDW\�RI������DQG�WKH�QHZ�UHY-
ROXWLRQDU\�PRYHPHQW� WKDW�SHDNHG�LQ�������Eizǀ�*HLMXWVX� >,PDJH�
DUWV@� WHPSRUDULO\� VXVSHQGHG�SXEOLFDWLRQ� LQ�$SULO� �����GXH� WR�¿-
QDQFLDO�GLI¿FXOWLHV��DQG�UHVXPHG�LQ�1RYHPEHU������DV�D�TXDUWHUO\�
ZLWK�0DWVXPRWR�DV�QHZ�HGLWRU�LQ�FKLHI��EXW�ZDV� IRUFHG� WR�FHDVH�
SXEOLFDWLRQ� DJDLQ� DIWHU� MXVW� WKUHH� LVVXHV��0L\DL� KDG� EHHQ� RQ� WKH�
HGLWRULDO�FRPPLWWHH�VLQFH�WKH�$XJXVW±6HSWHPEHU������LVVXH��DQG�
DIWHU� WKH�PDJD]LQH�ZDV�UHYLYHG��KH�UHSRUWHG�RQ�D�V\PSRVLXP�RQ�
*RGDUG��ZURWH�RQ�0LFKHODQJHOR�$QWRQLRQL��DQG�ZHQW�RQ�WR�SUHVHQW�
KLV�LGHDV�RQ�3RS�&LQHPD��:KLOH�URRWHG�LQ�FLQHPD�DQG�WKH�PRYLQJ�
LPDJH��WKLV�JHQUH�H[SDQGHG�LQWR�QHZ�DUHDV�RI�WKHRU\�DQG�SUDFWLFH�
DQG�FDPH�WR�EH�NQRZQ�DV�([SDQGHG�&LQHPD�DQG�,QWHUPHGLD�





181

The Phenomenological 
Documentary: Directions  
in Pop Cinema 
(1968)

0L\DL�5LNXUǀ

2ULJLQDOO\�SXEOLVKHG�DV� 
³*HQVKǀJDNX�WHNL�GRN\XPHQWDUƯ�� 
SRSSX�VKLQHPD�QR�KǀNǀVHL�´� 
(L]ǀ�*HLMXWVX�>,PDJH�DUWV@����QR���� 
�)HEUXDU\���������±��� 
Translated by Colin Smith

� ³,V�LW�DUW�RU�LV�LW�FKDQFH"
� 7KLV�LV�WKH�TXHVWLRQ�WKDW�GH¿QHV�WUXWK�LQ�FLQHPD�´
� ʊ�-HDQ�/XF�*RGDUG

Introduction

6HYHQ� \HDUV� DIWHU� WKH� FDPSDLJQ� DJDLQVW� WKH� 86�-DSDQ� 6HFXULW\�
7UHDW\��WKH�IRFXV�RI�ERWK�DUW�DQG�LGHRORJ\�KDV�VLJQL¿FDQWO\�VKLIWHG�
WR�VXFK�LVVXHV�DV�+DQHGD��DQG�WKH�LQVLGLRXV�HIIHFWV�RI�D�VLWXDWLRQ�
WKDW�ZH�FDQQRW�FOHDUO\�JUDVS�
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:H�VHHP�WR�EH�DW�D�WXUQLQJ�SRLQW��%XW�LQ�VHHLQJ�WKH�SUHVHQW�
DV�D�WXUQLQJ�SRLQW��ZH�PD\�EH�RYHUO\�RSWLPLVWLF��:H�DUH�WKUXVW�LQWR�
D�VLWXDWLRQ�ZKHUH�ZH�FDQ�KDUGO\�JHW�DQ�RYHUDOO�SLFWXUH�RI�WKH�WLPHV�
ZH� OLYH� LQ��+HUH�DZDLW�FRQÀLFWV�EHWZHHQ� WKH�ZRUOG�DQG� WKH�VHOI��
DQG�GLYLVLRQV�EHWZHHQ�VHOI�DQG�VHOI��$�¿HOG�RI�phenomena��DW�¿UVW�
VHHPLQJO\�FRQWUDGLFWRU\��FRQFHDOHG�EHQHDWK�WKH�VXUIDFH�RI�HYHU\-
GD\�OLIH��H[SDQGV�DURXQG�XV�

Rather than phenomena�DSSHDULQJ�EHIRUH�XV��ZH�RXUVHOYHV�
VHHP�WR�PDQLIHVW�DV�SXUH�phenomena�

7KRVH� ZKR� UHDFW� WR� WKLV� SKHQRPHQDO� DJH� ZLWK� RSSRUWX-
QLVWLF� RSWLPLVP�� VHHNLQJ� WR� SXVK� DQ� DQWL�HVWDEOLVKPHQW� SURJUDP�
EOLQGO\�ZLWKRXW�QRWLFLQJ�WKH�GLVLQWHJUDWLQJ�VLWXDWLRQ��DSSHDU�WR�EH�
VXIIHULQJ�D�EDFNODVK�IURP�WKH�VLWXDWLRQ�LWVHOI��:KHQ�WKH�VLWXDWLRQ�
WDNHV�KROG�DQG�GRHV�QRW�ZDQW�WR�UHOHDVH�XV��LV�WKHUH�D�ZD\�IRUZDUG�
IRU�XV��DQG�LQ�ZKDW�GLUHFWLRQ�GRHV�art�JR"�:LWKRXW�JUDSSOLQJ�ZLWK�
WKHVH�IXQGDPHQWDO�TXHVWLRQV��WKHUH�FDQ�EH�QR�SDWK�WR�DSSUHKHQGLQJ�
WKH�WRWDOLW\�RI�WKH�SUHVHQW�DJH�

2XU�VLWXDWLRQ�FHUWDLQO\�RIIHUV�OLWWOH�KRSH�IRU�RSWLPLVP��EXW�
LI�ZH�YLHZ�LW�DV�D�tragedy��QLKLOLVP�FDXVHG�E\�REVHVVLRQ�ZLWK�JULP�
UHDOLWLHV�DOVR�WKUHDWHQV�DQ\�FKDQFH�WR�JUDVS�RXU�HUD�LQ�LWV�WRWDOLW\��
1LKLOLVP��ZKLFK�OLHV�DW�WKH�FRUH�RI�WKH�WUDJLF�outlook on our situ-
DWLRQ��LV�WKH�SURGXFW�RI�DQ�DJH�LQ�ZKLFK�ZH�HQFRXQWHU�IUXVWUDWLRQ 
EHIRUH�HYHQ�XQGHUVWDQGLQJ� UHDOLW\��GXH� WR� WKH�RVVL¿FDWLRQ�RI�RXU�
SHUFHSWLRQV�DQG�WKH�GHUHDOL]DWLRQ�RI�RXU�VXUURXQGLQJV�

:KHQ�ZH� GR� H[SORUH� WKH� UHDOLW\� RI� RXU� DJH��ZH� LQHYLWD-
EO\�HQFRXQWHU�D�FHUWDLQ�ZULWHU��+H�KRYHUV�DURXQG�WKH�IULQJHV�OLNH�D�
JKRVW��ZDLWLQJ�WR�FRQIURQW�XV�ZLWK�KLV�SUHPRQLWLRQV�RI�ZKDW�LV�WR�
FRPH��³+H´�UHIHUV�WR�0LVKLPD�<XNLR�
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The Situation

7RGD\�WKHUH�LV�QR�RQH�VHHNLQJ�WR�DGGUHVV�-DSDQ¶V�VLWXDWLRQ�E\�DFWXDOO\�
OLYLQJ�SROLWLFV and ideology�PRUH�WKDQ�0LVKLPD�<XNLR��$V�WKH�����V�
FDPSDLJQ�DJDLQVW�WKH�-DSDQ�86�6HFXULW\�7UHDW\�ODXQFKHG�D�SURFHVV�
RI�DQDO\]LQJ�WKH�SRVWZDU�HUD��<RVKLPRWR�7DNDDNL¶V�HQJDJHPHQW�ZLWK�
WKH�VLWXDWLRQ�VKDSHG�DQ�LGHRORJ\�WKDW�LQWHUVHFWHG�ZLWK�ZKDW�ZDV�JRLQJ�
RQ�DW�WKDW�WLPH��7KLV�UHVHPEOHV�0LVKLPD¶V�HQJDJHPHQW�ZLWK�WKH�FXU-
UHQW�VLWXDWLRQ��<RVKLPRWR�7DNDDNL�VXFFHHGHG�LQ�ZDONLQJ�WKH�WLJKWURSH�
EHWZHHQ�UHDFWLQJ�DJDLQVW�IDVFLVP�DQG�DGYRFDWLQJ�LWV�RSSRVLWH��ZKLOH�
PHGLDWLQJ�WKURXJK�HPRWLRQV�VSHFL¿F�WR�WKH�ZDUWLPH�JHQHUDWLRQ�

$W�SUHVHQW��VXFK�emotion-based ideology seems to be man-
LIHVWHG�� LQ�0LVKLPD�<XNLR��DV� WKH� IDVFLVP�RI� UHDOLW\� LWVHOI��2U� LV�
0LVKLPD�VHHNLQJ�WR�VXVWDLQ�KLV�RZQ�H[LVWHQFH�WKURXJK�WKH�LOOXVLRQ�
of evil�E\�SUHVHQWLQJ�XV�ZLWK�IDVFLVP�DV�IDQWDV\"�2U���

,Q�WKH�1HZ�<HDU�LVVXH�RI�(LJD�*HLMXWVX��D�GLDORJXH�EHWZHHQ�
0LVKLPD�<XNLR�DQG�ƿVKLPD�1DJLVD�VKRZV�WKDW�0LVKLPD¶V�LGHROR-
J\�KDV�LQGHHG�EHFRPH�TXLWH�H[WUHPH��+RZHYHU��VLPSO\�GHFODULQJ�
0LVKLPD�D�SROLWLFDO�UHDFWLRQDU\�DQG�D�IDVFLVW�DFKLHYHV��DW�PRVW��D�
VDIHW\�]RQH�IRU�WKH�VHOI��DQ�LGHRORJLFDO�SOD\JURXQG�RI�SXULVP��7RGD\��
ZH�PXVW�FODULI\�WKH�VLJQL¿FDQFH�RI�WKH�LQKHUHQW� �UHODWLRQVKLSV�EH-
WZHHQ�0LVKLPD¶V�DHVWKHWLF�DQG�SROLWLFDO�SULQFLSOHV��ZKLOH�DFNQRZO-
HGJLQJ�WKH�UDGLFDOLVP�RI�WKH�SULQFLSOHV�WKDW�KH�VXSSRUWV�

7R� GR� VR�� ZH� QHHG� ¿UVW� RI� DOO� WR� UHWXUQ�0LVKLPD� WR� WKH�
�GRPDLQ�RI�RQWRORJ\��7KLV�GHWRXU�LV�QHFHVVDU\�LQ�RUGHU�WR��UHH[DPLQH�
DQG�LGHQWLI\�ZKDW�SROLWLFV�DQG�LGHRORJ\�PHDQ�WR�KLP��$ERYH�DOO��
WKLV�LV�GXH�WR�WKH�RQWRORJLFDO�WUDS�KH�VHWV�ERWK�IRU�XV�DQG�IRU��KLPVHOI��
+RZ�LV�LW�SRVVLEOH�WR�QHXWUDOL]H�WKH�SRLVRQ�ZLWKRXW�LQJHVWLQJ�LW"

,Q� WKH� SDVW�� ZKHQ� DVNHG� ZK\� LW� ZDV� QHFHVVDU\� IRU� KLP�
QRW�RQO\� WR�SURGXFH�EXW�DOVR� WR� VWDU� LQ�KLV� VKRUW�¿OP�Patriotism 
[<ǌNRNX@��0LVKLPD�UHVSRQGHG�



184

7KH�DUWLVW�UHGHHPV�WKH�H[LVWHQFH�RI�KLV�ZRUN�ZLWK�KLV�RZQ�
EORRG�� MXVW�DV�SHOLFDQV�DUH�VDLG� WR�IHHG�WKHLU�RIIVSULQJ�ZLWK� WKHLU�
RZQ�EORRG��:KHQ�KH�EULQJV� D�ZRUN�RI� DUW� LQWR� WKH�ZRUOG�� KH� LV�
DFWXDOO\�WUDQVIHUULQJ�KLV�RZQ�H[LVWHQFH�WR�WKH�ZRUN�RI�DUW��ZKLFK�
LV�VWDUYHG�IRU�WKLV�H[LVWHQFH��,�IHHO�ZLWK�DOO�P\�KHDUW�DQG�VRXO�WKDW�
,�DP�D�PDQ�ZKR�KDV�H[SHULHQFHG�WKLV�VWDUYDWLRQ��,W�LV�RQO\�QDWXUDO�
WKDW�,�VKRXOG�ZDQW�WR�WUDQVIRUP�P\VHOI�LQWR�WKDW�P\VWHULRXV�WKLQJ�
ZH�FDOO�D�¿OP�DFWRU��IRU�ZKRP�HLJKW\�SHUFHQW�RI�WKH�MRE�LV�PHUHO\�
EHLQJ�SUHVHQW�

7KLV�LV�D�FRQIHVVLRQ��VRPHZKDW�PRUH�DUWLFXODWH�WKDQ�PRVW�
FRXOG�PDNH��IURP�WKH�VRXO�RI�DQ�DUWLVW�ZKR�PXVW��LQ�WKH�HQG��OLYH�
ZLWK�WKH�DFFXUVHG��EORRG\�VWLJPDWD�RI�FRPSXOVLRQ��LVRODWLRQ��DQG�
WHUULI\LQJ�IUHHGRP�RI�KLV�RZQ�PLQG��+HUH��WKH�QRYHOLVW�0LVKLPD�
<XNLR�SURGXFHV�DUW�DQG�DW�WKH�VDPH�WLPH�FRQWLQXRXVO\�WUDQVIHUV�KLV�
RZQ�H[LVWHQFH�WR�WKH�ZRUN�KH�KDV�FUHDWHG�E\�VKHGGLQJ�KLV�EORRG��
ELWWHUO\� JUDVSLQJ� IRU� WKH�PRPHQW�ZKHQ� WKH� VHOI� LV� FRQYHUWHG� WR�

Miyai Rikurō, still from Phenomenology of the Zeitgeist, 1967, 16mm, multiple projection, 35:00 min. © Miyai Rikurō
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QRQH[LVWHQFH��7KH�QRYHO�JDLQV�H[LVWHQFH��DQG�WKH�QRYHOLVW�0LVKLPD�
ORVHV�LW��$QG�LW�LV�QDWXUDO�WKDW�0LVKLPD��ZKR�LV�IDPLOLDU�ZLWK�WKH�
VHQVDWLRQ�RI�QRQH[LVWHQFH��ZRXOG�RYHUFRPH�WKH�FKDQFH�QDWXUH�RI�
WKLV�VLWXDWLRQ�DQG�VHHN�WR�VXVWDLQ�LWV�H[LVWHQFH�LQ�D�PRPHQW�RI�LOOX-
sion��+HUH��LOOXVLRQ�LV�D�IRUP�RI�DFWLQJ�

7KH�XQDFNQRZOHGJHG�0LVKLPD�DFWV�LQ Patriotism [<ǌNRNX], 
SOD\LQJ�\RXQJ�/LHXWHQDQW�7DNH\DPD�6KLQML�RI� WKH� ,PSHULDO�:D\�
)DFWLRQ��ZKLFK�RUFKHVWUDWHG�WKH������DWWHPSWHG�FRXS�G¶pWDW�NQRZQ�
DV�WKH�)HEUXDU\����,QFLGHQW��,Q�GRLQJ�VR��KH�VHHNV�WR�VXVWDLQ�KLV�
RZQ�H[LVWHQFH��+H�NQRZV�WKDW�LI�KH�GRHV�QRW�FRQWLQXH�WR�DFW�RXW�KLV�
RZQ�H[LVWHQFH��KH�ZLOO�QHYHU�JUDVS�KLV�RZQ�EHLQJ��7R�HFKR�-HDQ�
3DXO�6DUWUH��FRQVFLRXVQHVV�LV�DOZD\V��RQWRORJLFDOO\��VHSDUDWH�IURP�
LWVHOI��FRQVFLRXVQHVV�LV�QRW�FRQVLVWHQW�ZLWK�LWVHOI��LW�EHORQJV�WR�WKH�
UHDOP�RI� WKH�QRQH[LVWHQW� UDWKHU� WKDQ� WKH�H[LVWHQW��&RQVFLRXVQHVV�
HQGOHVVO\�VOLSV�DZD\�IURP�H[LVWHQFH�

0LVKLPD�IDFHV�WKLV�GLYLVLRQ�RI�FRQVFLRXVQHVV�DQG�H[LV�WHQFH�
KHDG�RQ��+H�JUDSSOHV�ZLWK�WKH�SUREOHP�RI�FRQ¿UPLQJ�KLV�RZQ�H[LV�
WHQFH��+LV�H[LVWHQFH�VOLSV�DZD\�IURP�KLP�EHFDXVH�RI�KLV�LQKHUHQW��
XQGHUO\LQJ�� LQWHUQDO�VSOLW��ZKLFK�KH�LQWHUSUHWV�DV� WKH�H[LV�WHQFH�RI�
WKH�QRYHO��DQG�WKH�QRQH[LVWHQFH�RI�WKH�QRYHOLVW�0LVKLPD�<XNLR�

0LVKLPD�<XNLR�QHHGV�WKH�JD]H�RI�RWKHUV�LQ�RUGHU�WR�PDNH�
KLV�QRQH[LVWHQW�VHOI�H[LVW�LQ�WKLV�UHDO�ZRUOG��+H�QHHGV�WR�EH�VHHQ��
DQG� WR� IHHO� WKDW�KH� LV�EHLQJ�VHHQ��7KLV� LV� LOOXVWUDWHG�E\�D�FHUWDLQ�
HYROXWLRQ�RFFXUULQJ�GXULQJ�.\ǀNR¶V�+RXVH, which he described in 
an (LJD�*HLMXWVX�URXQGWDEOH�GLVFXVVLRQ�

5HIHUHQFLQJ�.\ǀNR¶V�+RXVH��0LVKLPD�GHVFULEHV�KLPVHOI�DV�
SRLVHG�WR�KXUO�D�EDE\�UHSUHVHQWLQJ�SRVWZDU�-DSDQ�LQWR�D�ULYHU��KRS-
LQJ�WKDW�VRPHRQH�ZLOO�VWRS�KLP�DQG�WKDW�WKH�DFW�ZLOO�HQG�DV�D�PHUH�
JHVWXUH��,Q�RWKHU�ZRUGV��KH�KRSHV�WKDW�WKH�H\HV�RI�RWKHUV�ZLOO�VWRS�
KLP�IURP�FRPPLWWLQJ�WKH�DFW��EXW�RWKHUV¶�ODFN�RI�FRQFHUQ�GULYH�KLP�
WR�GHVSDLU��IRUFLQJ�KLV�UDLVHG�DUPV�WR�FRPH�GRZQ�DQG�GR�WKH�GHHG�
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,W�VHHPV�DV�LI�KH�KRSHV�KLV�DFWLRQV�GHULYH�WKHLU�H[LVWHQFH�
IURP�RWKHUV��EXW�WKLV�LV�RQO\�DQ�DFW��,W�LV�D�JDPH�RI�LPDJLQHG�JD]-
HV��%\� FDVWLQJ�SRVWZDU� -DSDQ� LQWR� WKH� ULYHU�� LQ� VR�GRLQJ� FDVWLQJ�
DZD\�WKH�OXNHZDUP�LGHRORJ\�RI�GHPRFUDF\��WKH�FKDUDFWHU�FKRRVHV�
D�GLI¿FXOW�SDWK��FRPPLWV�YLROHQFH�WRZDUG�WKH�ZRUOG��DQG�WULHV�WR�
FDSWXUH�WKH�WUXH�UHDOLW\�ZLWKLQ�KLPVHOI�WKURXJK�WKH�PDJLFDO�HIIHFWV�
RI�WKLV�DEQRUPDO�DQG�WUDQVJUHVVLYH�DFW�

7KLV� LV� DOVR� WUXH� RI� 0LVKLPD¶V� EL]DUUH� EHKDYLRU�� ZKLFK�
PDNHV�VXFK�D�VWLU�LQ�WKH�SUHVV��+H�LV�XQDEOH�WR�UHVLVW�WKH�WHPSWDWLRQ�
RI�³WKH�DEVROXWH�´�+H�SOD\V�D�GH¿QHG�UROH��7KLV�WXUQV�RWKHUV�LQWR�
VSHFWDWRUV��DQG�HDUQV�KLP�WKH�³H[LVWHQFH´�WKDW�LV�VXFK�D�VRXUFH�RI�
DQ[LHW\�DQG�FRQFHUQ��%XW� LQ� WKH�FRQWH[W�RI�FRQWHPSRUDU\�-DSDQ��
QR�RQH�SD\V�DWWHQWLRQ�WR�WKH�WUXH�HVVHQFH�RI�KLV�JHVWXUHV��+H�LV�RQ�
WKH�ZURQJ�SDWK��6R��KH�GHFLGHV�WR�JR�HYHQ�IXUWKHU�WR�JUDE�SHRSOH¶V�
DWWHQWLRQ��³,�KDYHQ¶W�EHHQ�DUUHVWHG�\HW��VR�,¶P�GRLQJ�DOO�NLQGV�RI�
WKLQJV�WR�JHW�WKHP�WR�DUUHVW�PH�´

6LQFH�WKHQ��KLV�LGHRORJLFDO�HYROXWLRQ�DQG�DWWHQWLRQ�VHHNLQJ�
JDPHV�KDYH�VHW�KLP�RQ�D�SDWK�IURP�ZKLFK�LW�LV�LQFUHDVLQJO\�GLI¿-
FXOW�WR�UHWXUQ��+H�FDQQRW�EHDU�KLV�LQDFWLYH�³DFWLRQV´�EHLQJ�GH¿QHG�
DV�DEVXUG��+H�LV��RI�FRXUVH��ZHOO�DZDUH�WKDW�KLV�DFWLRQV�DUH�LQFRP-
SUHKHQVLEOH�WR�RWKHUV��+RZHYHU��KH�GRHV�RQH�SHUWXUELQJ�WKLQJ�DIWHU�
DQRWKHU�VR�DV�WR�UHFRYHU�WKH�H[LVWHQFH�RI�WKH�XQVWDEOH�VHOI�DQG�PDNH�
DQ�HWHUQDO�FODLP�RQ�WKH�DFW�RI�FDVWLQJ�WKH�EDE\�RI�SRVWZDU�-DSDQ�
LQWR�WKH�ULYHU��7KHUH�LV�QR�WXUQLQJ�EDFN�QRZ��+LV�EHWV�DUH�SODFHG�

,Q� DQ\� FDVH�� LQ� WKH� UHODWLYL]HG� FRQWH[W� RI� FRQWHPSRUDU\�
-DSDQ��QR�RQH�ZLOO�HYHQ�WU\�WR�XQGHUVWDQG�WKH�PHDQLQJ�RI�KLV�DF-
WLRQV��6R�KH�FKRRVHV�IDVFLVP�LQ�RUGHU�WR�EH�VHHQ�LQ�WKH�PRVW�DEVROXWH�
WHUPV�SRVVLEOH��+H�FKRRVHV�IDVFLVP�WR�GUDZ�WKH�DWWHQWLRQ�DQG�FRQ-
FHUQ�RI�RWKHUV��³,�DP�TXLWH�GHOLJKWHG�WKDW�SHRSOH�FDOO�PH�D�IDVFLVW�´�
)RU�0LVKLPD��WKH�DFW�RI�FKRRVLQJ�IDVFLVP�KDV�D�GXDO�VLJQL¿FDQFH�
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/RRNLQJ�DW�WKH�VLWXDWLRQ�LQ�-DSDQ�WRGD\��KH�KDV�FKRVHQ�WR�
IROORZ�IDVFLVP�QRW�RQO\�DV�D�SROLWLFDO�PRGHO��EXW�DOVR�DV�D�FRXUVH�
RI�DFWLRQ��³,�ZDV�VXUSULVHG�DW�WKH�ODFN�RI�UHDFWLRQ�DW�WKH�WLPH�´�KH�
VDLG��+LV�IXQGDPHQWDO�FKRLFH�RI�³IDVFLVP´�ZDV�D�UHIXVDO�RI�D�OXNH-
ZDUP�ZRUOG��DQG�LQ�SDUWLFXODU��RI�D�OLWHUDU\�VFHQH�WKDW�KDG�LJQRUHG�
KLV�H[LVWHQFH�

0LVKLPD�SODFHG�evil LQ�RSSRVLWLRQ�WR�WKLV�OXNHZDUP�ZRUOG��
The evil�KH�VRXJKW�WR�SHUIRUP�ZDV�WKDW�RI�IDVFLVP�LQ�LWV�SXUH�IRUP��
+RZHYHU��IRU�EHWWHU�RU�ZRUVH��WKLV�HYLO�LV�QRW�DEVROXWH�HYLO��7KLV�LV�
because Mishima knows that God, as an absolute other whose eye 
sees HYLO�IRU�HYLO¶V�VDNH��GRHV�QRW�H[LVW�

7KXV�IRU�0LVKLPD��WKH�VWDWH�RI�WKH�VHOI�OLYLQJ�DORQJVLGH�WKH�
RWKHU�LV�WKH�DEVROXWH�RWKHU��7KDW�LV�WKH�PHDQLQJ�EHKLQG�0LVKLPD¶V�
VKHGGLQJ�RI�KLV�RZQ�EORRG��WKURXJK�WKH�DFW�RI�KDUD�NLUL��VHSSXNX���
LQ�KLV�¿OP��³,�WKRXJKW�WKH�RQO\�ZD\�WR�VHH�EORRGVKHG�ZDV�WR�NLOO�
VRPHRQH�� EXW� DW� VRPH� SRLQW� D� FKDQJH� RFFXUUHG�ZLWKLQ�PH�� DQG�
,� WKRXJKW� LI� ,�ZDQWHG� EORRG� WKDW�PXFK�� ,¶G� EHWWHU� VKHG�P\�RZQ�
EORRG�´�0LVKLPD�VKLIWHG�IURP�WKH�DHVWKHWLFV�RI�PXUGHURXV�LQWHQW�
WR�WKH�DHVWKHWLFV�RI�VXLFLGH�

Murderous intent toward others was, in his eyes, a rebel-
OLRQ�DJDLQVW�KLV�RZQ�PRPHQWXP��JHQHUDWHG�E\�WKH�LQGLIIHUHQFH�RI�
RWKHUV��%XW�WKLV�PRGH�RI�UHODWLRQ�LV�VWLOO�DQ�DWWHPSW�WR�VXVWDLQ�KLV�H[-
LVWHQFH�LQ�WKH�SHRSOHV¶�H\HV��LQFOXGLQJ�KLV�RZQ��,Q�WKLV�VLWXDWLRQ��KH�
VRXJKW�WR�PDNH�KLPVHOI�H[LVW�WKURXJK�WKH�FRQFUHWH�DJHQF\�RI�RWKHUV�� 
$OWKRXJK�GHDWK�ZRXOG�UHQGHU�WKH�PHDQLQJ�RI�KLV�¿QDO�DFW�LQ�WKLV�
ZRUOG�DPELJXRXV��KH�VWLOO�ZLVKHV�IRU�SXUH�GHDWK�

,I�WDNHQ�WR�WKH�H[WUHPH��KLV�RZQ�GHDWK�ZLOO�FRPH�WR�EH�DQRWK-
er LOOXVLRQ��7KLV�LV�D�NLQG�RI�UDGLFDO�SXULVP��:K\�VKRXOG�WKH�LVVXH�RI�
GHDWK�EH�RQH�RI�DHVWKHWLFV"�+HUH�ZH�FDQ�VHH�WKH�DHVWKHWLF�DEVROXWLVP�
DQG�SHUIHFWLRQLVP�UHJDUGLQJ�death�LQ�0LVKLPD¶V�LGHRORJ\��³&DQFHU��
RU� VRPH�RWKHU�NLQG�RI�EORRGOHVV�GHDWK�� LV�PRUH� IULJKWHQLQJ�´�%XW�
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LW� LV�ZRUWK�FRQVLGHULQJ�WKH�NLQG�RI�VWUHQJWK� WKDW�0LVKLPD�GHULYHV�
IURP�WKH�LGHRORJ\�RI�GHDWK��VSHFL¿FDOO\�WKH�LOOXVLRQ�RI�LW��7KLV�EHDUV�
UHOHYDQFH�WR�WKH�FXUUHQW�VLWXDWLRQ��,I�0LVKLPD�ZDV�RQO\�IDOOLQJ�LQWR�
WKH�H[LVWHQWLDO�WUDS�RI�GUHDPLQJ�RI�WKH�SXULW\�RI�death��WKH�WUDS�RI�
H[LVWHQFH�LWVHOI��ZH�FRXOG�FROGO\�GLVPLVV�VXFK�SOD\�DFWLQJ«

0LVKLPD�DOVR�EURXJKW�XS� WKH� LVVXH�RI� LOOXVLRQ when dis-
FXVVLQJ�WKH�KLVWRULFDO�DQG�LGHRORJLFDO�VLJQL¿FDQFH�RI�WKH�+DQHGD�
,QFLGHQW�RI�����±����³,W¶V�DQ�H[SUHVVLYH�DFWLRQ��LW�LV�FORVH�WR�D�IRUP�
RI�DUW�´�,Q�WKLV�DQG�DQRWKHU�VWDWHPHQW��KH�LV�FRQFHUQHG�ZLWK�KHURLVP�
DQG�D�FHUWDLQ�NLQG�RI�P\WKRV��³,I�WKH\��6DQSD�=HQJDNXUHQ��>7KUHH�
)DFWLRQ�$OO�-DSDQ�/HDJXH�RI�6WXGHQW�6HOI�*RYHUQPHQW@�ZHUH� WR�
VWDJH�DQ�DUPHG�XSULVLQJ��,�ZRXOG�EH�LPSUHVVHG��,�FRXOG�V\PSDWKL]H�
ZLWK�WKHP�WKHQ�´

+HUH�DJDLQ��KH�LV�VHL]HG�E\�D�IHYHU�GUHDP�RI�WKH�QRWLRQ�RI�
the DEVROXWH��9LHZLQJ�WKH�+DQHGD�,QFLGHQW�IURP�WKH�RXWVLGH�DQG�
SURMHFWLQJ�KLV�RZQ�DEVROXWHQHVV onto its reality, he derealizes the 
LQFLGHQW�LWVHOI��)RU�KLP��+DQHGD�LV�QRW�DQ�HYHQW�LQ�WKH�UHDO�ZRUOG��
RQO\�D�¿FWLRQDO�SKHQRPHQRQ��7KXV��KLV�DSSHDULQJ� WR�VXSSRUW�YL-
ROHQFH�LQ�WKH�KLVWRULFDO�FRQWH[W�RI�WKH�+DQHGD�,QFLGHQW�LV�PHUHO\�
LOOXVRU\��0LVKLPD¶V�LV�D�EDQNUXSW�GUHDP�RI�FDWDVWURSKLF�YLROHQFH��
WKH�SURGXFW�RI�DHVWKHWLF�QLKLOLVP�FRQVXPHG�E\�WKH�DSSHDUDQFH�RI�
GHDWK�DQG�SXUH�QHJDWLRQ�

7KH�LOOXVLRQ�RI�YLROHQFH�LV�LQYDOLG�LQ�WKH�FRQWH[W�RI�KLVWRU\�� 
$V�ZH�VDZ�HDUOLHU��KLV�DI¿UPDWLRQ�RI�IDVFLVP�LV�QRW�D�IRUP�RI�HQ-
JDJHPHQW�ZLWK�UHDOLW\��EXW�UDWKHU�DQ�DWWDFKPHQW�WR�H[LVWHQFH�DV�WKH�
VWDJLQJ� RI� LOOXVLRQV�� LQ� WKH� HQG�� LW� LV� QRWKLQJ�PRUH� WKDQ� D� IRUP�
RI�VHOI�ORYH��+H�LV�FHUWDLQO\�LQGLIIHUHQW�WR�RWKHUV��LQ�WKLV�FDVH��WKH�
VWXGHQWV�RI�6DQSD�=HQJDNXUHQ��DQG�VSHFL¿F�UHDOLWLHV��WKH�VLWXDWLRQ�
VXUURXQGLQJ�+DQHGD���+H� LV�DEVRUEHG� LQ� WKH� LGHRORJ\�RI� WKH�DS-
SHDUDQFH�RI�YLROHQFH�DQG�GHDWK��DV�D�PHDQV�E\�ZKLFK�WR�UHQGHU�KLV�
RZQ�H[LVWHQFH�DEVROXWH�LQ�WKH�H\HV�RI�RWKHUV��DQG�KDV�QR�FRQFHUQ�
ZLWK�WKH�+DQHGD�LVVXH�LQ�D�KLVWRULFDO�VHQVH�
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,Q�DQ\�FDVH��LQ�RXU�FXUUHQW�DJH��WR�GUHDP�RI�VXVWDLQLQJ�DQ�
absolute existence only leads to IDLOXUH�� ,W� LV� D� VWDQFH� WKDW� OHDGV�
KXPDQ�EHLQJV�WRZDUG�empty passion��2I�FRXUVH��0LVKLPD�GLG�QRW�
FRQVFLRXVO\�FKRRVH�WR�EH�HPSW\��DQG�RQ�WKH�FRQWUDU\�KH�VKRZHG�
KLPVHOI� WR�EH�D�PDQ�RI�DFWLRQ��%XW� WKH�DFW�KH�KDV�FKRVHQ�DV� WKH�
SHUIHFW�JHVWXUH�LV�DQ�HPSW\�RQH�WKDW�FDQQRW�EH�FRPSOHWHG��,W�LV�WKH�
IDWH�RI�FRQWHPSRUDU\�H[LVWHQFH�DQG�SHUIHFWLRQLVP�

%HFDXVH�KH�DFWV�LQ�RUGHU�WR�YDOLGDWH�KLPVHOI��KLV�DFWLRQ�FRO-
ODSVHV�LQWR�LWVHOI�DQG�LV�XQDEOH�WR�DWWDLQ�KLVWRULFDO�VLJQL¿FDQFH��+H�
SUHWHQGV�WR�VXSSRUW�YLROHQFH�LQ�D�JLYHQ�KLVWRULFDO�FRQWH[W��EXW�LV�LQ�
IDFW�PHUHO\�IDOOLQJ�LQWR�DQ�H[LVWHQWLDO�WUDS�DQG�VHHNLQJ��WKURXJK�PDJ-
LFDO�WKLQNLQJ��WR�SRVVHVV�WKH�ZRUOG�IRU�KLPVHOI��7KLV�LV�RQO\�D�GUHDP��
DQG�ZH�PXVW�QRW�IDOO�XQGHU�KLV�VSHOO��DV�ƿVKLPD�1DJLVD�KDV�GRQH�

6R��KRZ�FDQ�ZH�H[WUDFW�RXUVHOYHV�IURP�0LVKLPD¶V�SHUIRU-
PDQFH��DQG�HYHQWXDOO\�HQWHU�WKH�UHDOP�RI�DFWLRQ�DQG�UHDOLW\"�+RZ�
FDQ�ZH�HVFDSH�LOOXVLRQ�DQG�WKH�RQWRORJ\�RI�WKH�JHVWXUH��DQG�DWWDLQ�
D�YLHZ�RI�WRWDOLW\��RI�WKH�ELJ�SLFWXUH"

The Situation, Revisited

7R�FODULI\�WKLV�LVVXH��OHW�XV�UHWXUQ�WR�WKH�VLWXDWLRQ��ZLWKLQ�WKH�IUDPH-
ZRUN�RI�RQWRORJ\��2XU�VLWXDWLRQ��LQ�������LV�RQH�LQ�ZKLFK�HYHU\�ELW�
RI�H[LVWHQWLDO�PHDQLQJ�RU�YDOXH�FRPHV�IURP�RXWVLGH�

:H�KDYH�UHDFKHG�WKH�SRLQW�ZKHUH�ZH�FDQ�QR�ORQJHU�HYDGH�
WKLV�SUREOHP�RI�VXSHU¿FLDOLW\��RU�WKH�PRQLVWLF�GRFWULQH�RI�WKH�phe-
nomenon��6NHSWLFLVP�WRZDUG�IDFWXDOLW\�DQG�GLUHFWLRQ�RI�LQWHQW�WR-
ZDUG�LQYLVLEOH��HVVHQWLDO�H[LVWHQFH��DUH�E\�QR�PHDQV�WKH�WDVNV�RI�
FRQWHPSRUDU\�DUW��,W�VHHPV�WKH�YHU\�LGHD�WKDW�phenomena conceal 
WUXWK�RU�DFWXDO�VXEVWDQFH��DQG�WKDW� LI�ZH�GHVFHQG�JUDGXDOO\�IURP�
UHDOLW\¶V�VXUIDFH�LQWR�LWV�GHSWKV�ZH�ZLOO�¿QG�VRPH�HVVHQWLDO�WUXWK��
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DUH�EHLQJ�VZDOORZHG�XS�E\�WKH�VLWXDWLRQ�LWVHOI��$QG�LW�VHHPV�QHF-
essary that we reveal these phenomena�WKURXJK�FKDQFH�DFWLRQ�DQG�
WKH�IDFW�RI�things�

2XUV�LV�DQ�HUD�LQ�ZKLFK�RQO\�WKRVH�ZKR�KDYH�SXVKHG�LQWHU-
QDO�GHFRQVWUXFWLRQ�WR�WKH�OLPLW�FDQ�DWWDLQ�UHDOLW\�LQ�D�JLYHQ�VLWXD-
WLRQ��DQG�WKRVH�ZKR�KDYH�QRW�WKRURXJKO\�FRPSOHWHG�WKH�SURFHVV�RI�
LQWHUQDO�GHFRQVWUXFWLRQ�FDQ�RQO\�GUHDP�RI�WUDQVFHQGLQJ�WKH�VLWXD-
WLRQ��)URP�VWDUW�WR�¿QLVK��WKH�VLWXDWLRQ�FRPHV�WR�XV�IURP�RXWVLGH��
7KH�VLWXDWLRQ�LV�QRW�FUHDWHG�E\�RXU�LQGHSHQGHQW�FKRLFHV��LW�LV�RQO\�
PDQLIHVWHG�DV�phenomena��,Q�WKLV�DJH�RI�phenomena��RXU�VNHSWL-
FLVP�LWVHOI�EHFRPHV�QR�PRUH�WKDQ�DQRWKHU�phenomenon�

+RZHYHU��ZH�GR�QRW�QHHG�WR�IHDU�WKLV��:KDW�ZH�QHHG�QRZ�
LV�WR�FRQVLGHU�WKH�ZRUOG�IURP�WKH�SHUVSHFWLYH�RI�WKH�REMHFWV�LQ�RXU�
KDQGV��OLNH�FXSV�DQG�VSRRQV��WR�WKLQN�RI�DQG�DGRSW�WKH�SHUVSHFWLYH�
RI�things�DV�ZH�PDLQWDLQ�D�VNHSWLFDO�GLVWDQFH�IURP�phenomena��,W�
LV�QHFHVVDU\� WR�YLHZ� WKLQJV� IURP� WKH� LQWHULRU�RI� WKH�VLWXDWLRQ�� WR�
HQGHDYRU�WR�VHH�RXU�ZRUOG�ZLWK�VRPHWKLQJ�OLNH�WKH�SHUVSHFWLYH�RI�
things��UDWKHU�WKDQ�ORRNLQJ�DW�REMHFWV�IURP�DQ�DXWKRULDO��L�H��KXPDQ�
SRLQW�RI�YLHZ�

%XW�EHIRUH�ZH�GHOYH�GHHSO\�LQWR�WKLV�LVVXH��RQH�OLQJHULQJ�
TXHVWLRQ�UHPDLQV��ZKHQ�DQG�KRZ�FDQ�ZH�JHW�EH\RQG�WKH�LGHD�RI�
³SRVWZDU�DUW´"�:H�WHQG�WR�WKLQN�RI�SRVWZDU�DUW�LQ�WHUPV�RI�VXEMHFW�
ivity�� EXW� UHJDUGLQJ� DUW� RI� WKH� ����V�� IUDPLQJ� RI� WKH� HVVHQFH� RI�
DUWLVWLF�FUHDWLRQ�DV�H[LVWLQJ� LQ� UHODWLRQVKLSV�EHWZHHQ� WKH� LQWHUQDO�
DQG� H[WHU�QDO� ZRUOG�²�DV� VHHQ� LQ� DYDQW�JDUGH� GLVSXWHV� EHWZHHQ�
+DQDGD�>.L\RWHUX@�DQG�<RVKLPRWR�>7DNDDNL@��IRU�LQVWDQFH�²�PXVW�
EH�DFFHS�WHG�DV�REVROHWH�LQ�WKH�FRQWH[W�RI�WKH�FXUUHQW�SKHQRPHQR-
ORJLFDO�VLWXDWLRQ�

7KHUH� DUH� WKRVH�� OLNH� +DULX� ,FKLUǀ�� ZKR� KDYH� QRW� \HW�
PRYHG�EH\RQG�WKH�����V�DVVHVVPHQW�RI�WKH�VLWXDWLRQ��DQG��FRQWLQXH�
�PDNLQJ�YDLQ�HIIRUWV�WR�YLHZ�FRQWHPSRUDU\�DUW�LQ�WKH�GXDOLVWLF�WHUPV� 
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RI��LQVLGH�DQG�RXWVLGH��VXEMHFW�DQG�REMHFW��,Q�VRPH�ZD\V��WKH�IDFW� 
WKDW�VXFK�HIIRUWV�DUH�DOO�LQ�YDLQ�FODUL¿HV�WKH�VLWXDWLRQDO�PHDQLQJ�RI�
WKH�SUHVHQW�PRPHQW�LQ�LWV�ORJLFDO�H[WUHPH��EXW�LQ�WKH�FDVH�RI�0U��
+DULX��WKHVH�HIIRUWV�DUH�RQO\�WKH�UHVXOW�RI�H[FHVVLYH�VHULRXVQHVV�

+DULX�FULWLFL]HG�WKH�6XUUHDOLVWV�ZKR��LQ�WKH�����V���UHWUHDWHG�
LQWR� WZR� SRODUL]HG�� H[WUHPLVW� FDPSV�� IDVFLVP� DQG� 6WDOLQLVP��
)RUIHLWLQJ�WKHLU�SRVLWLRQ�DV�OHDGHUV�RI�WKH�DYDQW�JDUGH��WKH\��EHFDPH�
&RPPXQLVWV�E\�ZD\�RI� WKH�3RSXODU�)URQW�� LQ� WKH�SURFHVV� �ORVLQJ�
�RSSRUWXQLWLHV� IRU� VHOI�REMHFWLYL]DWLRQ� WKURXJK� DUW� REMHFWV� DQG�
�UHYHUWLQJ� WR� KXPDQLVP��7RGD\��+DULX�PDLQWDLQV� WKDW� WKH� FXUUHQW�
LVVXH�LV�KRZ�WR�DSSO\�+DQDGD¶V�WKHVLV�DQG�WUDFH�WKH�FORVH�LQWHUUHOD-
WLRQVKLSV�EHWZHHQ�WKH�LQQHU�DQG�RXWHU�ZRUOG�

7KLV� EHDUV� UHOHYDQFH� WR�0LVKLPD�<XNLR��ZKR� LQVWHDG� RI�
DWWHPSWLQJ� WR� WUDQVFHQG�SRVWZDU� -DSDQ� IURP�ZLWKLQ�� KDV� WKURZQ�
LW�RXW� LQ�WKH�ULYHU��DEDQGRQHG�LW� LQ� WKH�SURFHVV�RI�SOD\LQJ�JDPHV�
ZLWK�WKH�YLHZHU¶V�JD]H�DQG�DI¿UPLQJ�KLV�H[LVWHQFH�LQ�WKH�FRQWH[W�
RI� WKH� LOOXVLRQDU\��:KLOH� IUXVWUDWHG� E\� KLV� IDLOXUH� WR� DUULYH� DW� D�
ÀXLG��UHDOLW\��KH�SDUDGR[LFDOO\�FRQWLQXHV�WR�LQWHUQDOL]H�WKH�SRVWZDU�
�PHQWDOLW\��$JDLQ�ZH�VHH�WKH�IDLOXUH�RI�DQ�RYHUO\�VHULRXV�PLQG�WR�
JUDVS�WKLV�FRQWHPSRUDU\�VLWXDWLRQ�

,Q�+DULX¶V�PHQWDOLW\�ZH�VHH�WKH�DYDQW�JDUGH�P\WK�RI�D�VSH-
FL¿F�JHQHUDWLRQ��ZKLFK�VSHQW�LWV�\RXWK�LQYHVWHG�LQ�WKH�DYDQW�JDUGH�DV�
³SRVWZDU�DUW�´�1RZ��KRZHYHU��ZH�DUH�PRYLQJ�DZD\�IURP�WKH�SRVW-
ZDU�SHULRG�DQG�EHFRPLQJ�DSDWKHWLF��LPPHUVHG�LQ��SKHQRPHQD��,Q�WKLV�
SKHQRPHQDO�VLWXDWLRQ��DOO�LGHRORJ\�WKDW�DVVHUWV�LQWHUQDO�FRQWLQXLW\�LV�
VW\PLHG�EHIRUH�FRPLQJ�WR�WHUPV�ZLWK�WKH�VLWXDWLRQ� �SKHQRPHQRQ�

$UWLVWLFDOO\��DV�ZHOO��LQ�WKLV������VLWXDWLRQ��DQ�XSGDWHG�YHUVLRQ�
RI�WKH�DYDQW�JDUGH�DUW�RI�WKH�����V�DQG�����V�KDV�FHDVHG�WR�IXQFWLRQ�
HIIHFWLYHO\��7KH�PDMRU�LVVXHV�RI�����V�DUW�ZHUH�GHEDWHG�LQ�WKH�FRQ-
WH[W�RI�GLVSXWHV�RYHU�VRFLDOLVW�UHDOLVP��GRFXPHQWDU\��DQG�WKH�HDUO\�
WZHQWLHWK�FHQWXU\�DYDQW�JDUGH�PRYHPHQWV��'DGD�DQG�6XUUHDOLVP�� 
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7RGD\��KRZHYHU��LQ�WKH�¿HOG�RI�FLQHPD��>-HDQ�/XF@�*RGDUG�DLPV� 
WR�FDSWXUH�WKH�SUHVHQW�WKURXJK�DFWLRQ and FKDQFH, while [Michel-
DQJHOR@�$QWRQLRQL�VHHNV�WR�GHSLFW�WKH�SUHVHQW�DQG�WKH�XQFHUWDLQW\�
RI�H[LVWHQFH, and Jean Rouch and Chris Marker reveal existence in 
the SUHVHQW�FRQWLQXRXV�WHQVH��,Q�WKH�8QLWHG�6WDWHV��3RS�DUWLVW�$QG\�
:DUKRO�KDV�EHHQ�SURGXFLQJ�¿OPV��3RS�&LQHPD��WKDW�DUH�LQVHSDUD-
EOH�IURP�reality��,Q�WKLV�HUD�RI�RXUV��LW�GRHV�QRW�VHHP�SRVVLEOH�WR�
FDSWXUH� WKHVH�GHYHORSPHQWV� LQ�DUW�DQG�RXU�FXUUHQW�SKHQRPHQRQ��
VLWXDWLRQ�WKURXJK�WKH�ORJLF�RI�LQWHUUHODWLRQVKLSV�EHWZHHQ��LQWHUQDO�
DQG�H[WHUQDO��VXEMHFW�DQG�REMHFW��,Q�RXU�SKHQRPHQDO�DJH��WKH�LVVXH�
ZH�VHHN�WR�DGGUHVV�LV�KRZ�WR�JHW�EH\RQG�WKH�IUDPHZRUN�RI�SRVWZDU�
DUW� DQG�DWWDLQ� WKH�FODULW\�RI�FRQWHPSRUDU\�DUW� WKDW�GRHV�QRW� VHHN�
being�LQ�D�ZRUOG�RI�0LVKLPD�OLNH�LOOXVLRQ��

)RU�0LVKLPD��D�¿OP�LV�³D�HXSKRULF� WKLQJ��ZLWK�D� �VHQVXDO�
PDJLF�DQG�DQ�HIIHFW�DV�LI�WKH�ERG\�LV�PHOWLQJ�´�+LV�LQVWLQFWLYH�GLV�� 
OLNH�RI�$QWRQLRQL�DQG�DUWLVWLF�DWWHPSWV�WR�SUHVHQW�DQ�RSSRVLQJ�DS-
SURDFK�SUREDEO\�VSULQJ�IURP�WKLV�PHQWDOLW\��,�ZURWH�LQ�DQ�HVVD\�RQ� 
$QWRQLRQL�WKDW�KH�LV�RQH�RI�WKH�IHZ�DUWLVWV�ZKR�GRHV�QRW�VHHN�being in 
LOOXVLRQV��$QWRQLRQL¶V�FKDUDFWHUV��DQG�WKH�IHPDOH�RQHV�LQ�SDUWLFXODU� 
GR�QRW�PDQLIHVW�WKH�SULYLOHJHG�VWDWH�RI�D�PRPHQW�RI��SHUIHFW�appear - 
DQFH�LQ�WKH�FRQWH[W�RI�UHDOLW\��OLNH�$QQ\�LQ�-HDQ�3DXO�6DUWUH¶V�1DXVHD�

+LV�FKDUDFWHUV�GR�QRW�WU\�WR�VXVWDLQ�WKHLU�H[LVWHQFH�E\�SOD\-
LQJ�VRPH�NLQG�RI�UROH�ZKLOH�ZDYHULQJ�LQ�WKH�DQJVW�DQG�RQWRORJLFDO�
DQ[LHW\�RI�IDFLQJ�QRQH[LVWHQFH��$QWRQLRQL�FKRVH�WR�UHYHDO�D�UHDOL-
W\�LQ�ZKLFK�WHGLXP�DQG�FODULW\�DUH�V\QRQ\PRXV�LQ�WKH�WUDQVSDUHQW�
ZRUOG�RI�KLV�ZRUN��+H�IROORZV�WKH�SDWK�WR�UHDOLW\�IURP�ZLWKLQ�RQWRO-
RJ\��DQG��XQOLNH�0LVKLPD��KH�GRHV�QRW�HQJDJH�LQ�RSDTXH�WULFNV�WKDW�
IDOO�LQWR�DQ�RQWRORJLFDO�WUDS��7KHUH�LV�QR�GHYLOLVK�FLQHPDWLF�WHPSR-
UDOLW\�OLNH�WKH�RQH�DWWHPSWHG�E\�0LVKLPD��&RQWHPSRUDU\�DUW�IRU�WKLV�
SKHQRPHQDO�DJH�FDQ�JR�LQ�GLUHFWLRQV�WKDW�SUHVHQW�PXOWLSOH�RSSRUWX-
QLWLHV�WR�WUDQVFHQG�ERWK�0LVKLPD¶V�LOOXVLRQV�DQG�+DULX¶V�postwar�
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The Possibilities and Limitations of Cinéma Vérité

1RZ�LW�LV�WLPH�WR�GLVFXVV��LQ�VSHFL¿F�WHUPV��ZKDW�D�SKHQRPHQRORJ-
LFDO�¿OP�LV��2QH�SRLQW�RI�GHSDUWXUH�IRU�SKHQRPHQRORJLFDO�¿OP�FDQ�
FHUWDLQO\�EH�VHHQ�LQ�FLQpPD�YpULWp��&LQpPD�YpULWp�LV�D�QHZ�PRYH-
PHQW� LQ� GRFXPHQWDU\�¿OPPDNLQJ� WKDW� KDV� GHYHORSHG� LQ� YDULRXV�
ZD\V��SDUWLFXODUO\�LQ�)UDQFH��ZLWK�¿OPPDNHUV�VXFK�DV�5RXFK�DQG�
0DUNHU�� WKRXJK�DSSDUHQWO\�0DUNHU�DQG�RWKHUV�FODLP�WKH\�GR�QRW�
SUDFWLFH�FLQpPD�YpULWp�

+RZHYHU��WKH�0DUNHU�¿OPV�ZH�KDYH�EHHQ�DEOH�WR�VHH�WKXV�
IDU�²�/H� -ROL� 0DL� �7KH� /RYHO\�0RQWK� RI�0D\� and /H�0\VWqUH�
.RXPLNR��7KH�.RXPLNR�0\VWHU\��²�FHUWDLQO\�JLYH�D�VWURQJ�VHQVH�
WKDW�WKH�¿OPPDNHU�KDV�JRWWHQ�LQVLGH�UHDOLW\�ZLWK�KLV�FDPHUD��7KH�
¿OPV�KDYH�D�PDUNHGO\�SKHQRPHQRORJLFDO�DSSURDFK�LQ�ZKLFK�WKH�
¿OPPDNHU� UHFDSWXUHV� WKH� FDPHUD¶V� LPPHGLDWH� DELOLW\� WR� FDSWXUH�
being��/H�-ROL�0DL� VKRZHG� WKH�SRWHQWLDO�RI� D�SKHQRPHQRORJLFDO�
GRFXPHQWDU\� WR� SUHVHQW� WR� XV� UHDO� LPDJHV�� QRW� LOOXVWUDWLRQV� RU�
DQDO\�VHV��RI�)UHQFK�VRFLHW\�DW�WKH�HQG�RI�WKH�$OJHULDQ�:DU�

2I�FRXUVH��0DUNHU�GRHV�QRW�H[FHO�LQ�WHUPV�RI�WKH�VRFLDO�VLJ-
QL¿FDQFH�RI�UHSRUWLQJ�RQ�UHDOLW\��EXW�WKH�WHPSRUDOLW\�RI�0DUNHU¶V�
¿OPV��ZKLFK�IDFH�UHDO�H[LVWHQFH�VTXDUHO\��FRQQHFWV�WR�FRQWHPSR-
UDU\�LVVXHV��,Q�WKHVH�¿OPV�ZH�FDQ�UHDG�WKH�ZLOO�WR�DFKLHYH�LUUHGXF-
ibility��KH�VKRZV�WKLV�UHDOLW\�IXOO\��DGPLWWLQJ�WKDW�UHDOLW\�WKDW�FDQQRW�
EH�UHGXFHG�WR�DQ\WKLQJ�HOVH�

7KH� LQWHQW� RI� WKLV� XQERXQGHG� DSSURDFK� WR� UHDOLW\� FRXOG�
EH� VHHQ� DW� WKH� 6ǀJHWVX� ([SHULPHQWDO� )LOP� )HVWLYDO�� ,Q� 5RXFK¶V�
&KURQLTXH�G¶XQ�pWp��&KURQLFOH�RI�D�6XPPHU��5RXFK�HQJDJHV�ZLWK�
WKH� ORYLQJ� UHODWLRQVKLS� RI� D�PLGGOH�DJHG�ZRPDQ� VXIIHULQJ� IURP�
WKH�DIWHUPDWK�RI�WKH�ZDU�DQG�D�\RXQJHU�PDQ�IURP�D�JHQHUDWLRQ�WKDW�
GLG�QRW�H[SHULHQFH�ZDU��7KH�¿OP�EHJLQV�ZLWK�DQ�HPSW\�IHHOLQJ�RI�
XQFHUWDLQW\�²�ZLOO�WKH�PDQ�DQG�ZRPDQ�IDOO�LQ�ORYH"�$V�WKH��PRYLH�
SURJUHVVHV�� VR� WRR� GRHV� WKHLU� ORYH��$OWKRXJK� WKH� PLGGOH��DJHG�
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�ZRPDQ¶V�SDVW�H[SHULHQFHV�DSSHDU�UHSHDWHGO\�LQ�WKH�IDXOW�OLQHV�EH-
WZHHQ�WKH�PHQWDOLWLHV�RI�WKH�FKDUDFWHUV��WKH\�DUH�SUHVHQWHG�QRW�IURP�
WKH�SHUVSHFWLYH�RI�SUHVHUYLQJ�WKH�SDVW�LQ�PHPRU\��EXW�WKURXJK�WKH�
SURFHVV�RI�FRQÀLFW�EHWZHHQ�WKH�WZR�

+HUH�� IRU� 5RXFK� WKHUH� LV� QR� GLIIHUHQWLDWLRQ� EHWZHHQ� WKH�
WLPH�RI�PDNLQJ�D�¿OP��DQG�WKH�WLPH�WKDW�SDVVHV�GXULQJ�OLIH�PRUH�
JHQHUDOO\��+LV� LV�QRW� WKH�TXDVL�VDFUHG�VHQVH�RI� WLPH�WKDW� LV�RIWHQ�
DVVRFLDWHG�ZLWK�WKH�FUHDWLRQ�RI�DUW��EXW�WKH�XQGHUO\LQJ��WHPSRUDOLW\�
RI� KLV� RZQ� H[LVWHQFH�� 7KLV� LV� VRPHWKLQJ� WKDW� HPHUJHV� IURP�
�QDWXUDOLVP��EXW�UDSLGO\�VXSHUVHGHV�LW��+RZHYHU��ZK\�LV�LW�WKDW�WKLV�
&KURQLTXH�G¶XQ�pWp��ZKLOH�DGRSWLQJ�D�KXPDQLVWLF�SHUVSHFWLYH�DV�
D�ZKROH�� VHHPV� WR�SODFH�D�EDUULHU�EHWZHHQ� WKH�DXGLHQFH�DQG� WKH�
VFUHHQ"�+HUH��LW�VHHPV��OLHV�WKH�SUREOHP�ZLWK�FLQpPD�YpULWp�

7KH�ZHDNQHVVHV� RI� FLQpPD� YpULWp� VHHP�GHQVHO\� FRQFHQ-
WUDWHG� LQ� %HUWUDQG� %OLHU¶V� +LWOHU�� FRQQDLV� SDV� �+LWOHU�²�1HYHU�

Miyai Rikurō, still from Phenomenology of the Zeitgeist, 1967, 16mm, multiple projection, 35:00 min. © Miyai Rikurō
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+HDUG�RI�+LP���6WDUWLQJ�IURP�D�QDLYH�FRQYLFWLRQ�WKDW�³WKH�¿OPHG�
VXEMHFW�LV�DOZD\V�LQWHUHVWLQJ�´�%OLHU�ZRUNV�ZLWK�DQ�H[WUHPHO\�UHDO��
FXUUHQW��DQG�UHOHYDQW�WKHPH��WKH�\RXWK�RI�)UDQFH��EXW�WKH�¿OP�GRHV�
QRW�VXFFHHG�DV�D�ZRUN��7KH�FLQHPDWLF�VSDFH�RI�FLQpPD�YpULWp�GRHV�
QRW�KDYH�DQ\�DFWXDOLW\�WR�UHYHDO�WR�XV��:K\�LV�WKLV"

$�SUREOHP�VHHPV�WR�HPHUJH�ZKHQ�%OLHU�VD\V��³,�ZDQWHG�WR�
VKRZFDVH�WKH�OLIH�RI�RQH�\RXQJ�SHUVRQ��DV�WROG�E\�D�ODUJH�QXPEHU�RI�
XQVSHFL¿HG�SHRSOH�´�+H�LQWHUYLHZHG�HLJKW�KXQGUHG�\RXQJ�PHQ�DQG�
ZRPHQ�LQGLVFULPLQDWHO\��VHOHFWHG�WKLUWHHQ�RI�WKHP�DV��UHSUHVHQWDWLYH�
RI�WKH�JURXS��WKHQ�IXUWKHU�QDUURZHG�LW�GRZQ�WR�D��VLQJOH�RQH�WR�FUHDWH�
D�FLQHPDWLF�SRUWUDLW��7KLV�GRHV�QRW�FDSWXUH� UHDOLW\� LQ� WHUPV�RI� WKH�
LUUHGXFLEOH�XQLTXHQHVV�RI�DQ�LQGLYLGXDO��EXW�UDWKHU�DGRSWV�D�SVHXGR��
JHQHUDOL]LQJ� VWDQGSRLQW� WKURXJK� WKH� FRQFHQWUDWLRQ� RI� �JHQHUDO�
�UHDOLWLHV� LQWR� RQH� LQGLYLGXDO�� &RQFHQWUDWLQJ� HLJKW� KXQGUHG� SHRSOH�
LQWR�RQH�SHUVRQ�ZKR�VHUYHV�DV�WKH�IDFH�RI�D�JHQHUDWLRQ�FDQQRW�FDS-
WXUH�RXU�FXUUHQW�HUD�

7KH�¿OPPDNHU�JRHV�RQ�WR�FUHDWH�D�SRLQWOHVV��LPDJLQHG�GL-
DORJXH�DPRQJ�\RXWK� WKURXJK�PRQWDJH��7KXV��ZKLOH�PDLQWDLQLQJ�
WKH�SRWHQWLDO�RI�WKH�SKHQRPHQRORJLFDO�GRFXPHQWDU\�DV�EHVW�H[HP-
SOL¿HG�E\�0DUNHU��FLQpPD�YpULWp�IDOOV�LQWR�PHWKRGRORJLFDO�ULJLGLW\��
VXFFXPELQJ�WR�WKH�DPELJXRXV�DQG�WKHUHIRUH�DSSHDOLQJ�WHPSWDWLRQ�
WR�GRFXPHQW�³OLIH´�DV�LQ�5RXFK¶V�¿OPV��DQG�DV�LQ�%OLHU¶V�UHGXFWLRQ�
RI�GLYHUVH�UHDOLWLHV�WR�D�VLQJOH�IDFH��

,W� VHHPV� WKDW�ZKDW� VHSDUDWHV� )UHQFK� FLQpPD� YpULWp� IURP�
:DUKRO��DV�DQ�H[HPSODU�RI�WKH�$PHULFDQ�XQGHUJURXQG��LV�WKH�GLI-
IHUHQW�SURFHVV�RI�DUULYLQJ�DW�D�IXQGDPHQWDO�WHPSRUDOLW\��WKURXJK�D�
VXEMHFW�VXFK�DV�³OLIH�´�DQG�WRXFKLQJ�RQ�IXQGDPHQWDO� WHPSRUDOLW\�
XVLQJ�UHDOLW\�DV�VXEVWDQFH�

1RZ�� ZH� DUH� UHDG\� WR� GLVFXVV� WKH� LVVXHV� VXUURXQGLQJ�
:DUKRO�LQ�$PHULFDQ�FLQHPD�
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Directions in Pop Cinema

$PRQJ� WKH� ZRUNV� VFUHHQHG� DW� WKH� 6ǀJHWVX� ([SHULPHQWDO� )LOP�
)HVWLYDO��:DUKRO¶V�Vinyl overwhelmed viewers with its sheer ma-
WHULDO�TXDQWLW\��7KHUH�LV�FHUWDLQO\�QR�URRP�IRU�DUJXPHQW�DERXW�WKH�
ZRUN�LQ�WHUPV�RI�TXDQWLW\��:KHQ�ZH�DSSUHFLDWH�ZRUNV�RI�DUW��ZH�
DUH� XVXDOO\� VWUXFN�E\� WKH� GHSWK� RU� ULFKQHVV� RI� WKHLU� LPDJHV�� EXW�
KHUH�ZH�ZHUH�RYHUZKHOPHG�E\�WKH�PDWHULDO�TXDQWLW\�LWVHOI��+HUH�
ZH�VHH��DV�ZH�KDYH�VHHQ�UHSHDWHGO\��WKH�VWDWH�RI�DUW�LQ�WKLV�HUD�RI�
WKH�SKHQRPHQRQ�

'HSHQGLQJ�RQ�ZKHUH�\RX�VWDQG��LW�VHHPV�DSSDUHQW�WKDW�LQ�WKH�
86��:DUKRO¶V�¿OPV�FRQVWLWXWH�D�SKHQRPHQRQ�WKDW�UDLVHV��TXHVWLRQV� 
DERXW� WKH�QDWXUH�RI�$PHULFD�� DQG� WKDW� LQ� WKH� -DSDQHVH� VLWXDWLRQ��
WKHUH� LV�QR�HUD�RI� WKH�SKHQRPHQRQ��DQG� WKHUH� LV�D�QHHG�IRU�SHR-
SOH�LQ�-DSDQ�WR�¿QG�WKHLU�LGHQWLW\�ZLWKLQ�WKHLU�EORRG�DQG�VH[XDOLW\��

Both images: Miyai Rikurō, still from Shadow, 1968, 16mm, multiple projection, 12:00 min. © Miyai Rikurō
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>+RZHYHU@�LQ�-DSDQ�>WKH�GLUHFWLRQ�WRZDUGV�WKH�SKHQRPHQRQ@�FDQ�
EH�VHHQ�LQ�$NDVHJDZD�*HQSHL¶V�7KRXVDQG�<HQ�1RWH�,QFLGHQW��ZLWK�
WKH�HQWLUH�ZRUN�LQFOXGLQJ�WKH�FUHDWLRQ�RI�FRXQWOHVV�WKRXVDQG�\HQ�
ELOOV�DQG�]HUR�\HQ�ELOOV�DQG�WKH�HQVXLQJ�WULDO�FRQVWLWXWLQJ�D�XQL¿HG�
ZRUN�RI�DQWL�DUW��7KH�phenomenon�LV�E\�QR�PHDQV�IRUHLJQ�WR�-DSDQ�

,Q�WKLV�DJH�RI�phenomenon and TXDQWLW\, we do not resist or 
¿JKW�EDFN�ZLWK�WKH�DUW�RI�TXDQWLW\��EXW�UDWKHU�TXDQWLW\�LWVHOI�exists 
DQG�LV�SUHVHQWHG�DV�D�phenomenon��DQG�KHUHLQ�OLHV�WKH�VWUHQJWK�RI�
3RS�&LQHPD�

,QFLGHQWDOO\�� ,LPXUD� 7DNDKLNR� UHSRUWV� WKDW� VLQFH� ������
:DUKRO� KDV� DOUHDG\� SURGXFHG� ���� ¿OPV��$PRQJ� WKHVH��Sleep is 
HLJKW�KRXUV�ORQJ��DQG�KH�LV�VDLG�WR�EH�ZRUNLQJ�RQ�D�WZHQW\�IRXU�
KRXU�¿OP�QRZ��,Q�OLJKW�RI�WKLV�VKHHU�TXDQWLW\��DQG�LQ�WHUPV�RI�WKH�
QXPEHU�DQG�OHQJWK�RI�KLV�¿OPV��:DUKRO¶V�LGHRORJ\�FRPSHOV�XV�WR�
WKLQN�DERXW�FRQWHPSRUDU\�DUW�LQ�WHUPV�RI�TXDQWLW\��:KHQ�ZH�VSHQW�
VHYHQW\�PLQXWHV�RI�RXU�OLYHV�ZDWFKLQJ�Vinyl��ZH�VWRRG�IDFH�WR�IDFH�
ZLWK�KLVWRU\�

8QWLO�QRZ��ZH�KDYH�UHSHDWHGO\�HQJDJHG�ZLWK�ZRUNV�RI�DUW�
FRQVLVWLQJ�RI�LPDJHV�FUHDWHG�WKURXJK�WKH�LPDJLQDWLRQ��$QG�ZH�KDYH�
DOZD\V� WUDYHOHG�EDFN�DQG� IRUWK�EHWZHHQ� WKHVH�XQUHDO�ZRUOGV�DQG�
RXU�UHDOLW\��VSHQGLQJ�D�OLPLWHG�DPRXQW�RI�WLPH�LQ�D�WHPSRUDO�FRQWLQ-
XXP�VHSDUDWH�IURP�WKH�DFWXDO�KLVWRU\�LQ�ZKLFK�ZH�VSHQG�RXU�OLYHV�

However, Vinyl� GRHV� QRW� VSHDN� WR� XV� WKURXJK� WKH� WHP-
SRUDOLW\�RI�D�ZRUN�RI�DUW��EXW� UDWKHU� LQVHUWV� LWV�RZQ�IXQGDPHQWDO�
WLPH�SURJUHVVLRQ�LQWR�WKH�WHPSRUDO�FRQWLQXXP�RI�DUW��UHYHDOLQJ�WKH�
VSDFH�RI� WKH�ZRUN� VR� WKDW� LW� IDFHV�RXU� FXUUHQW� IXQGDPHQWDO� WLPH�
SURJUHVVLRQ�GLUHFWO\��,W� LV�QRW�FRPSRVHG�RU�FRQVWUXFWHG�WLPH��EXW�
WKH�LUUHGXFLEOH�WLPH�RI�KLVWRU\�LWVHOI�

7KLV� LV� QRW� D� WLPH� IRU� RSSRVLWLRQDO�� H[WHUQDO� FULWLTXHV� RI�
FDSLWDOLVP��EXW�D�WLPH�ZKHQ�WKH�HQWLUH�FDSLWDOLVW�ZRUOG�JRHV�KROORZ�
DW�LWV�FHQWHU��DQG�ZH�EHJLQ�WR�VPHOO�LWV�KLVWRULF�GHFD\�
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:DUKRO¶V�ZRUN�JRHV�EH\RQG�WKHRU\��LW�SURYLGHV�ZRUGV�DQG�
UHDFKHV�WKH�FRUH�RI�VXEVWDQFH�LWVHOI, and the world is corroded by 
WKH�WUDQVIRUPDWLRQ�RI�things�LQWR�SKHQRPHQD��,W�LV�QRW�D�QHJDWLRQ�LQ�
D�SXUH�VHQVH��EXW�DQ�DI¿UPDWLRQ�WKDW�WUDQVFHQGV�WKH�HUD�RI�WKH�K\-
SHUUHDO�SKHQRPHQRQ�IURP�WKH�LQVLGH��VR�WKDW�LW�LV�LQGLVWLQJXLVKDEOH�
IURP�WKH�H[LVWHQFH�WKDW�KDV�EHHQ�DI¿UPHG��DQG�¿QDOO\�DUULYHV�DW�D�
PRUH�SRZHUIXO�QHJDWLYLW\�WKDQ�WKURXJK�QHJDWLRQ�

+HUH��LW�FDQ�EH�VDLG�WKDW�WKH�ZRUOG�RI�WKH�ZRUN�LV�QRW�WKH�
ZRUOG�RI�WKH�UHSUHVHQWHG�LPDJH��EXW�WKDW�RI�WKH�DFWLRQ, the phenom-
enon�LWVHOI��,W�FDQ�EH�FDOOHG�D�GLUHFW�ZRUOG��D�PHWKRGRORJ\�RI�SUH-
VHQWLQJ�WKLQJV�WKHPVHOYHV�ZLWKRXW�PHGLDWLRQ�E\�WKH�DUWLVWLF�ZRUOG�
RI�LPDJHV��7KLV�XQPHGLDWHG�GLUHFWQHVV�LV�WKH�HVVHQFH�RI�external-
ity��$QG�WKH�ZRUOG�RI�Vinyl�LV�ZLWKLQ�WKH�FRQWLQXXP�RI�WKLV�UHDOLW\�

7KHUH� LV� QR� DUWLVW�ZKR� KDV� HQGHDYRUHG� DV� WKRURXJKO\� DV�
$QG\�:DUKRO�WR�RYHUWXUQ�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�ZRUOGV�RI�
DUW�DQG�UHDOLW\��8QWLO�QRZ��DUW�KDV�LQYROYHG�FUHDWLQJ�ZRUNV�WKURXJK�
WKH�DJHQF\�RI�WKH�LPDJLQDWLRQ��,W�LV�EHFDXVH�ZH�DUH�DOLHQDWHG�IURP�
RXU�XQEHDUDEOH�UHDOLW\�WKDW�IUHHGRP�DQG�LPDJLQDWLRQ�DUH�SRVVLEOH��
DQG�WKURXJK�WKH�GHQLDO�DQG�WUDQVFHQGHQFH�RI�WKLV�UHDOLW\��ZH�VKDSH�
XQUHDO�ZRUOGV�WKURXJK�LPDJLQDWLRQ��7KLV�KDV�EHHQ�WKH�SURFHVV�RI�
FUHDWLQJ�DUW�

However, in /¶$YYHQWXUD��7KH�$GYHQWXUH���E\�DOORZLQJ�WKH�
FKDUDFWHU�RI�$QQD�WR�HVFDSH�IURP�WKH�ZRUOG�RI�WKH�¿OP��$QWRQLRQL�
UHIXVHV�WR�SHUIHFW�DQG�JORVV�RYHU�WKLV�ZRUOG��0HDQZKLOH��*RGDUG�
GRHV�QRW�FRQVWUXFW�VSDFHV�LQ�KLV�ZRUNV�ZLWKLQ�UHDOLW\��EXW�WDNHV�WKH�
DSSURDFK�RI�GLVFORVLQJ�VSDFHV�WR�UHDOLW\�E\�DPDVVLQJ�HYHU\GD\�DF-
tions�WR�D�VHHPLQJO\�IXWLOH�H[WHQW��DQG�LQVHUWLQJ�FKDQFH�occurrenc-
HV�WKDW�XQGHUOLH�HYHU\GD\�SDUDGR[HV��+LV�FUHDWLYH�HQGHDYRU�LV� WR�
FRPSRVH�QRW�D�ZRUOG�RI�V\PEROV��EXW�DQ�RSHQ�HQGHG�ZRUOG�ZKLFK�
LV�SURJUHVVLYHO\�GLVFORVHG�WR�RXU�RZQ��:DUKRO�WDNHV�WKLV�DSSURDFK�
RI�FUHDWLQJ�UHDOLWLHV�D�VWHS�IXUWKHU��+LV�ZRUNV�DUH�DQ�H[WHQVLRQ�RI�
UHDOLW\�LWVHOI�
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+HUHLQ� OLHV� ZKDW� FKDUDFWHUL]HV� FRQWHPSRUDU\� DUW� LQ� WKLV�
SKHQRPHQDO�DJH��D�WHQGHQF\�WRZDUG�LQVWLQFWLYH�QHJDWLRQ�WKURXJK�
WKH�SKHQRPHQRORJLFDO�PHWKRG�RI�SUHVHQWLQJ� WKH�phenomenon it-
VHOI��$QG�� LQ� WKH� VHQVH� WKDW� LW� UHMHFWV� WKH�ZRUOG�RI� LPDJHV�� LW� LQ-
YROYHV�PDNLQJ�D�IXQGDPHQWDO�VKLIW�LQ�ZKDW�ZH�KDYH�DOZD\V�UHJDUG-
HG�DV�DUW��D�VKLIW�LQ�WKH�GLUHFWLRQ�RI�DQWL�DUW�

8QWLO�QRZ��DUW�KDV�EHHQ�UHJDUGHG�DV�DQ�DUHQD�IRU�KXPDQ�FRQ-
ÀLFW�DQG�VWUXJJOH�ZLWK�things��,Q�RWKHU�ZRUGV��ZH�ZHUH�QRW�DEOH�WR�FRU-
URGH�WKLQJV�IURP�WKH�LQVLGH�ZLWK�RXU�JD]H��WR�VHH�D�FDQ�RI�&RFD�&ROD�
IURP�WKH� LQWHULRU�YDQWDJH�SRLQW�RI� WKH�&RFD�&ROD� LWVHOI��+RZHYHU��
E\�PDNLQJ�REMHFWV�LQWR�phenomena��E\�PRYLQJ�LQ�WKH�GLUHFWLRQ�RI�
homogenization and GHLQGLYLGXDOL]DWLRQ�RI�REMHFWV��:DUKRO�SUHVHQWV�
KLV�SHUVSHFWLYH�WR�XV�DV�LPSHUVRQDOLW\�LWVHOI��7KLV�LPSHUVRQDO�YLHZ-
SRLQW�GHPRQVWUDWHV��IURP�WKH�RXWVHW��WKH�LPSRVVLELOLW\�RI�EHLQJ�DQ�DUW-
LVW��DQG�E\�WUDQVIRUPLQJ�D�ZRUOG�FHQWHUHG�RQ�REMHFWV�LQWR�RQH�ZKHUH�
VXEVWDQFH and DFWLRQ are phenomena, reveals the hollowness and 
FRUUXSWLRQ�RI�D�ZRUOG�FHQWHUHG�RQ�phenomena��7KXV��WKH�SHQHWUDW-
LQJ�FODULW\�RI�:DUKRO¶V�KRPRJHQL]DWLRQ�UHDFKHV�LWV�ORJLFDO�H[WUHPH� 
7RGD\�� FODULW\� RI� SHUFHSWLRQ� OLNH� :DUKRO¶V� DSSHDUV� WR� XV� LQ� LQ-
VLGH�RXW� IRUP�� ,Q�:DUKRO¶V� FDVH� LW� UHJLVWHUV� DV� DORRIQHVV�� D� VHQVH�
WKDW� QRWKLQJ� PDWWHUV�� ³:KR� NQRZV� ZKDW� ZLOO� KDSSHQ� WR� PH� LQ�
WKH� FRPLQJ� GHFDGH"�0\� RQO\� JRDO� LV� WR� KDYH� D� VZLPPLQJ� SRRO�
LQ� +ROO\ZRRG�� 7KH\¶UH� DPD]LQJ�� ,� ORYH� WKHLU� DUWL¿FLDO� TXDOLW\�´ 
,QGHHG��IRU�KLP��DUW�DQG�VLWXDWLRQ�GR�QRW�PDWWHU��$W�WKH�VDPH�WLPH��
KLV�SHQHWUDWLQJ�FODULW\� LV�PRUH�VXEVWDQWLDO� WKDQ�WKH�QHJDWLYLW\�RI�D�
FHUWDLQ�VWXQQLQJO\�FRQ¿GHQW��FRPEDWLYH�DUWLVW��)RU�:DUKRO��WKHUH�LV�
QR�SRVVLELOLW\�RI�VXVWDLQLQJ�WKH�SDLQ�RI�RQH¶V�RZQ�H[LVWHQFH�LQ�RQH�
LQVWDQW�RI�SHUIRUPDWLYH�LOOXVLRQ��+H�VLPSO\�FRQWLQXHV�PRYLQJ�LQ�WKH�
GLUHFWLRQ�RI�UHDOLW\�ZLWK�QR�VXFK�LGHD�LQ�PLQG��+LV�SUDFWLFH�LV�QRWK-
LQJ�PRUH�WKDQ�WKLV��DQG�QRWKLQJ�OHVV�

,Q�VR�GRLQJ��KH�UHDFKHV�WKH�FRUH�RI�WKLQJV�WKHPVHOYHV�DQG�
VXGGHQO\� FRUURGHV� WKH� ZRUOG� WKURXJK� D� WUDQVIRUPDWLRQ� RI� RE-
MHFWV� LQWR�phenomena��+HUH� LV� WKH� SRLQW� RI� FRQWDFW� EHWZHHQ� WKH�
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SKHQRPHQRORJLFDO�GRFXPHQWDU\�DQG�WKH�SRWHQWLDO�RI�3RS�&LQHPD��
ZKLFK�KROGV�WKH�LQWHQWLRQDOLW\�RI�DQWL�DUW��DQG�ZKLFK�VHHNV�WR�UHDFK�
D�WRWDOLW\�IURP�WKH�FHQWHU�RI�WKH�FXUUHQW�HUD��

$W�WKH�ULVN�RI�RYHUO\�VLPSOH�FDWHJRUL]DWLRQ��LQ�FRQWHPSR-
UDU\�¿OP�WKHUH�DUH�DUWLVWV�VXFK�DV�>/XLV@�%XxXHO�DQG�>.HQQHWK@�
$QJHU�ZKR� VHHN� WR� FDSWXUH� WKH� HVVHQFH� RI� WKH� SUHVHQW�PRPHQW�
WKURXJK� WKH� LPSXOVH� RI� WKH� LQQHU� LPDJH�� DQG� WKRVH� OLNH�*RGDUG�
DQG�:DUKRO�ZKR�VHHN�WR�VKRZ�WKH�WRWDOLW\�RI�WKLV�PRPHQW�WKURXJK�
³VXSHU¿FLDOLW\� LWVHOI�´� ,Q� WKH� ODWWHU� FDWHJRU\�� WKDW� RI�*RGDUG� DQG�
:DUKRO��ZH�FDQ�VHH�WKH�SRWHQWLDO�RI�WKH�SKHQRPHQRORJLFDO�GRFX-
PHQWDU\�ZH�KDYH�EHHQ�GLVFXVVLQJ��DQG�RI�3RS�&LQHPD�

,Q�WKLV�ZH�VHH�WKH�LGHRORJ\�DQG�PHWKRGRORJ\�RI�anti-art that 
FRQTXHUV�WKH�GDQJHU�RI�0LVKLPD¶V�RQWRORJ\�RI�FUHDWLQJ�DUW�ZKHUH�
³EHDXW\´�DOZD\V�H[LVWV�DV�D�V\PERO�RI�UHODWLYLVWLF�V��DOYDWLRQ�²�DV�
VR� WKH� QLKLOLVWV� GRQ¶W� IDOO� LQWR� WKH� SROLWLFV� RI� DEVROXWLVP�²�DQG�
WKDW�SUHYHQWV�XV�IURP�LQGXOJLQJ�LQ�VXFK�WKRXJKWV�RQ� WKH� LOOXVLRQ 
RI�GHDWK��WKRXJKWV�VXFK�DV�OLYH�EHDXWLIXOO\�DQG�GLH�EHDXWLIXOO\, or 
even SXW�DVLGH�OLYLQJ�DQG�IRFXV�RQ�KRZ�WR�GLH�EHDXWLIXOO\��

,W� RIIHUV� RSSRUWXQLWLHV� WR� WUDQVFHQG� WKH� SRVWZDU�� DQG� WKH�
ZRUOG�RI�0LVKLPD�HVTXH�LOOXVLRQ��,Q�*RGDUG¶V�FDVH��WKHUH�LV�D�ZD\�
RI�FDSWXULQJ�WKH�WRWDOLW\�RI�WKH�FXUUHQW�HUD�WKURXJK�DFFXPXODWLRQV�RI�
SDUWLDO�UHDOLWLHV��DQG�LQ�:DUKRO¶V�FDVH�WKHUH�LV�D�ZD\�RI�JHQHUDOL]LQJ�
WKLV�WRWDOLW\�E\�LQWHUYHQLQJ�LQ�WKH�SDUWV�WKHPVHOYHV��ZLWK�WKH�SDUWV�UH-
PDLQLQJ�SDUWV�DQG�QRW�UHGXFHG�WR�WRWDOLW\��7KH�IRUPHU�FUHDWHV�FROODJHV�
RI�LPDJHV�E\�LQWURGXFLQJ�VWDJHG�³FKDQFH´�DQG�DFWLRQ�LQWR�WKH�¿FWLRQ-
DO�ZRUOG�RI�D�ZRUN��DV�VHHQ�LQ�3LHUURW�OH�)RX��DQG�WKH�ODWWHU�HPSOR\V�
WKH�RQH�WDNH�SULQFLSOH�WR�SUHVHQW�VSHFL¿F��KRPRJHQL]HG�REMHFWV�OLNH�
0DULO\Q�0RQURH�RU�&RFD�&ROD�DV�YLHZHG�SKHQRPHQD��FDSWXULQJ�WKH�
HVVHQFH�RI�WKH�WHPSRUDOLW\�ZH�H[SHULHQFH�WRGD\��DV�LQ�Vinyl�

1RZ�LV�WKH�WLPH�WR�H[DPLQH�WKH�SRVVLELOLWLHV�DQG�GLUHFWLRQV�
SUHVHQWHG�E\�WKHVH�WZR�PHWKRGV��³FROODJH´�DQG�³SKHQRPHQRQ�´
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Adachi Masao
 Adachi Masao (b. 1939, Fukuoka Prefecture) entered the Film Studies Program at the Fine 

Art Department at Nihon University in 1959, where he joined the Nihon University Film 
Study Club, a.k.a. Nichidai Eiken (Nihon Daigaku Eiga Kenkyūkai) and made the acclaimed 
film, Wan (Bowl, 1961). The development of Nichidai Eiken films, starting with Conversa-
tion between Nail and Sock (Kugi to kutsushita no taiwa, 1958), followed by The Record 
of N (N no kiroku, 1959), Nail (Kugi, 1959), and Pou Pou (1960), reached a certain maturity 
with Closed Vagina (Sain, 1963). Adachi left university during the production of Sain, but 
continued to produce as a founding member of the VAN Film Science Research Center 
(VAN Eiga Kagaku Kenkyūjo), together with Jōnouchi Motoharu and Kanbara Hiroshi. VAN 
at this period was a space in which artists from a wide-range of genres came together, 
including the Yomiuri Indépendant exhibition and the avant-garde scene at Sōgetsu Art 
Center. Sain Ceremony (Sain no gi) was planned in the context of happenings organized by 
Akasegawa Genpei, Kazakura Shō, Kosugi Takehisa, and others. While working in the field 
of multi-genre events, on the other hand, Adachi also participated in Film Indépendant, 
a collective of independent filmmakers, and established relationships with avant-garde 
filmmakers. Upon Adachi’s joining, the direction of his filmmaking contributed to the work 
at Wakamatsu Production led by Wakamatsu Kōji, whose film, Secrets Behind the Walls 
(Kabe no naka no himegoto, 1967), notwithstanding its being categorized as “pink film,” 
was selected for the Berlin Film Festival and caused an enormous controversy. In 1966, 
Adachi served as the assistant director for Blood Is Redder than the Sun (Chiwa taiyō 
yori akai), and wrote the script for Hikisakareta Jijō and other works. Meanwhile, Adachi 
independently produced The Galaxy (Gingakei, 1967), played a role in Death by Hanging 
(Koshikei, 1968) by Nagisa Ōshima, and at Ōshima’s production company, Sōzōsha, he 
contributed to the script for A Diary of Shinjuku Thief (Shinjuku dorobō nikki, 1968). 

 
 Adachi co-produced with Sasaki Mamoru, scriptwriter for Sōzōsha, and Matsuda Masao, 

an anarchist film critic, AKA Serial Killer (Ryakushō renzoku shasatsuma, 1969), a film con-
sisting only of scenery that serial killer Norio Nagayama must have seen. In 1971, along 
with Ōshima and Wakamatsu, Adachi was invited to Director’s Film Week at the Cannes 
Film Festival. On his way back, he went to Palestine and produced a transborder newsreel 
film, The Red Army/PFLP: Declaration of World War (Sekigun PFLP: Sekai sensō sengen, 
1971), co-produced by Japanese Red Army members including Shigenobu Fusako and 
PFLP. He subsequently developed the movement of the “Red Bus Film Screening Troop,” 
traveling around the country and holding nationwide screenings. In 1974, Adachi left Japan 
and committed himself to the Palestinian Revolution, linking up with the Japan Red Army. 
His activities thereafter were not revealed until he was arrested and imprisoned in 1997 in 
Lebanon. In 2001, Adachi was extradited to Japan, and after two years of imprisonment, 
he was released and subsequently published Eiga/Kakumei [Cinema/revolution] (Kawade 
Shobō Shinsha, 2003), an autobiographical account of his life up to now, edited by film 
critic Go Hirasawa. 

Author Biography
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Iimura Takahiko
 Iimura Takahiko (b. 1937, Tokyo) is an artist, filmmaker, and writer who has lived between 

Tokyo and New York throughout his artistic career. Together with Ōbayashi Nobuhiko and 
Takabayashi Yōichi, Iimura was one of the first to organize screenings of 8mm films outside 
of amateur home movie circles in the early 1960s. Presenting screenings at gallery spaces, 
including the first in a series of Naiqua Cinematheque screenings held at Naiqua Gallery, 
Tokyo, in 1963, Iimura’s peers mostly consisted of artists rather than filmmakers, which 
led to several collaborations: Yoko Ono created the sound design for Ai (Love, 1962-63); 
Nakanishi Natsuyuki co-directed On Eye Rape (Shikan nit suite, 1963); and Kazakura Shō 
performed happenings for the camera in Dance Party in the Kingdom of Lilliput (1964). 
These collaborations influenced the way Iimura presented his films, which led to his early 
experiments in expanded cinema and, eventually, film, and video installations. After win-
ning a group prize at the experimental film festival EXPRMNTL in Knokke-le-Zoute, Bel-
gium, in 1964, Iimura co-founded Film Indépendant with the other recipients. Encouraged 
by a positive review of his film Ai (Love) by Jonas Mekas, Iimura relocated to New York in 
1966 where he initiated further collaborations, including with Alvin Lucier. As a co-editor of 
Kikan Firumu [Film quarterly] and writer, he often reported on art and film-related activities 
in the United States for Japanese readership, as in his essay discussing “Intermedia” for 
Eiga Hyōron [Cinema criticism], considered the first Japanese text to use the loanword. 
Returning to Tokyo in 1969, Iimura began immersing himself in video art and, ever since, 
has been considered a pioneer of expanded cinema, video art, and film installation in Japan.

Ishiko Junzō
 Art critic Ishiko Junzō (1928, Tokyo–1977, Tokyo) first studied law at Tokyo University, where 

he later pursue a graduate degree in art history. He wrote about postwar avant-garde and 
underground art, design, and manga. As an artist, he participated in the event Intermedia 
(1967) in a collaborative work with Tone Yasunao and painter Suzuki Yoshinori. He wrote in 
journals such as Eiga Hyōron [Cinema criticism] and SD [Space Design].

Ishizaki Kōichirō
 Ishizaki Kōichirō (1935, Hiroshima Prefecture–2017) was a film and art critic. Together with 

Adachi Masao, Iimura Takahiko, Ōbayashi Nobuhiko, Kanesaka Kenji, Satō Jūshin, Taka-
bayashi Yōichi, Donald Richie, and others, he co-founded Film Indépendant in 1963, which 
produced and screened experimental and independent films. He organized the “Lunami 
Film Gallery” film series at Lunami Gallery in 1966 and, with Sato Jūshin, he co-organized 
Intermedia, the first event to use the term, in 1967. As an artist, he presented works at 
the Group Sweet exhibition at Shinjuku Dai’ichi Gallery in 1962. He wrote in journals such 
as Eiga Hyōron [Cinema criticism], Bijutsu Techō [Art notebook], SD [Space Design], and 
Kikan Firumu [Film quarterly]

Jōnouchi Motoharu
 Jōnouchi Motoharu (1935, Ibaraki Prefecture–1986) studied at Nihon University Fine Art 

Department and was actively involved in the establishment of the Nihon University Film 
Study Club, a.k.a. Nichidai Eiken (Nihon Daigaku Eiga Kenkyūkai) with Hirano Katsumi, 
Kanbara Hiroshi, Taniyama (Koh) Hiroh, and others. As part of the collective, he directed 
The Record of N (N no kiroku, 1959), which documents the damage caused by the Ise-
wan Typhoon (Typhoon Vera), and embodies qualities seen in the theoretic juncture of the 
avant-garde and documentary filmmaking. This was followed by Pou Pou (1960), another 
work he directed that unfolds an intangible, dreamlike story. Around this time,  Jōnouchi 
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and Kanbara established the VAN Film Science Research Center (VAN Eiga Kagaku Ken-
kyūjo), another forum for the collaborative creation of films, where he worked with fig-
ures of different genres including Teshigahara Hiroshi, Arakawa Shūsaku, Kazakura Shō, 
Akasegawa Genpei, Kosugi Takehisa, and others. Representative works include Document 
6.15 (Dokyumento 6.15, 1961), Hi Red Center Shelter Plan (1964), WOLS (1964-1969), Ni-
hon University Public Collective Bargaining (Nichidai taishū danko, 1968), Gewaltopia Trail-
er (1969), and Shinjuku Station (1968-1974), among others. 

Manabe Hiroshi
 Manabe Hiroshi (1932, Ehime Prefecture–2000, Tokyo) was an artist, cartoonist, and film-

maker. He graduated from Tama Art University Graduate School in 1957 where he studied 
oil painting. While in school in 1955, he formed the group  Jitsuzaisha (Actual Being) with 
Ikeda Masuo and others, which disapproved of existing art institutions. While working as 
an art instructor at a middle school, he contributed illustrations to science fiction nov-
els, magazines, and newspapers. In 1961, he founded the Three-Person Animation Circle 
(Animation Sannin no Kai) with Kuri Yōji and Yanagihara Ryōhei and organized screenings 
at the Sōgetsu Art Center. As part of the Sōgetsu Contemporary Series 5: Three-Person 
Animation (Sannin no animēshon) screening in 1960, Manabe presented Marine Snow: An-
imation for the Stage (Marin sunō: Butai no tame no animēshon, 1960), which incorporated 
projected animation, Noh performance, and lighting. 

Matsuda Masao (a.k.a. Hirosawa Mina)
 Matsuda Masao (b. 1933, Taipei) joined the Japanese Communist Party in 1950 while in 

high school, later joining the Shokan-ha within the Party, which took a more militaris-
tic approach, and becoming a professional revolutionary. He worked as an editor with 
publishers Miraisha and Gendaishichōshinsha and assumed leadership at the Tokyo kōdō 
sensen (Tokyo Action Front) and Revolto-sha (The Revolution Press). He formed Hihyō 
sensen (Critical Front) with Adachi Masao, Sasaki Mamoru, Hiraoka Masaaki, and Aikura 
Hisato, launching the new film journal Eiga Hihyrōn [Cinema criticism]. In the process, 
he co-produced A.K.A. Serial Killer (1969). The radical Marxist “landscape theory” that 
emerged from this film caused considerable controversy. Major works include Teroru no 
kairo [Circuit of terror] (San-ichi Shobō, 1969), Bara to Mumeisha: Matsuda Masao Eiga-
ronshū [Roses and anonymity: essays on film by Matsuda Masao] (Haga Shoten, 1970), 
and Fūkei no shimetsu [The Extinction of Landscape] (Tabata Shoten, 1971).

Miyai Rikurō
 Miyai Rikurō (b. 1940, Shimane) is an artist with a multidisciplinary practice. As a student at 

Waseda University, Miyai joined the Association of Documentary Filmmakers (Kiroku Eiga 
Sakka Kyōkai) and was an active voice in documentary film criticism. By the mid-1960s, 
he began to be regularly featured in popular weekly magazines as a model and cultural 
voice representing the hippie (fūten) phenomenon, while continuing to write criticism for 
the film journals Eizō Geijutsu [Image arts] and Kikan Firumu [Film quarterly]. His own films 
brought together his critical interests in documentary and pop, which grew through his ad-
miration of Andy Warhol, and culminated in his 1965 essay “The Phenomenological Doc-
umentary: Directions in Pop Cinema” (Genshōgaku-teki dokyumentarī: poppu shinema no 
hōkōsei) and his double-projection film performance Phenomenology of Zeitgeist (Jidai 
seishin no genshōgaku, 1967). With Shūzō Azuchi Gulliver, he presented his own films at 
jazz clubs, such as Pit Inn and Noa Noa, and participated in events such as Hopscotch 
Sound Insertion Happening (Ishikeri hoppu sukocchi otoire hapuninngu, 1967) at Sōgetsu 
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Art Center, Intermedia (1967) at Lunami Gallery, and ZONE (1968), organized by the Art 
Film Association (Eizō Geijutsu no Kai) in Kyoto. He began to design discotheques and 
bars, such as Killer Joe’s, Club Sharivari, and Station ’70 in Tokyo, and Space Delicious in 
Osaka, expanding his practice to incorporate environment design. He participated in the 
1970 World Exposition in Osaka (Osaka Expo ’70) where he was one of only a few artists 
to stage a performance in the Pepsi Pavilion’s mirrored dome, designed by E.A.T., before 
its cancellation. Miyai was a founding member of Video Hiroba, a collective of early video 
artists in Japan, and the leader of Unit Pro, an independent film production unit set up in 
his apartment in Shinjuku, Tokyo. 

Ōe Masanori
 Ōe Masanori (b. 1942, Tokushima Prefecture) is a filmmaker, writer, and translator. From 

1965 to 1968, in his early twenties, he moved to New York and got involved in the Third 
World Studios with Stan VanDerBeek and Jonas Mekas. Joining Marvin Fishman at Studio 
M2, Ōe began filming protest activities as part of the Newsreel Collective. He participated 
in USCO’s psychedelic shows and translated his psychedelic experiences into his films 
Between the Frames (1967) and Salome’s Children (1968). With Yukihisa Isobe, he partic-
ipated in the 1968 exhibition Some More Beginnings, organized by E.A.T. at the Brooklyn 
Museum. His work in psychedelic culture and political activism came together in Great 
Society (1967), co-directed by Marvin Fishman, a six-screen collage of newsreel footage 
from the television broadcast company CBS, which commissioned them to make it. Upon 
returning to Japan, he co-founded Newsreel Japan with filmmaker Masato Hara and pho-
tographers Nakahira Takuma and Kanesaka Kenji. They joined members of the collective 
Zero Jigen [Zero Dimension] and others to halt the 1969 edition of the Tokyo Film Art 
Festival at Sōgetsu Art Center on the grounds that the film festival’s competition format 
encouraged a hierarchy among films, an act that was met with controversy. He followed 
the collective Zero Jigen to shoot their film White Hare of Inaba (Inaba no shiro usagi, 
1970). He translated The Tibetan Book of the Dead, published in Japanese by Kōdansha 
in 1974, and wrote extensively on his LSD experiences. He helped to found one of the first 
health-food stores in Japan and became an organic farmer. 

Satō Jūshin (Shigechika)
 Satō Jūshin (1932, Fukushima Prefecture–1988) was a critic, editor and organizer. He was 

the editor-in-chief of the journal Eiga Hyōron [Cinema criticism]. Together with Ishikazi 
Kōichirō, he co-organized the event Intermedia and appeared in films by Adachi Masao, 
Kanai Katsu, and Wakamatsu Kōji. He was a co-founder of the Japan Filmmakers’ Co-op-
erative and the Japan Underground Center. 

Tone Yasunao
 Tone Yasunao (b. 1935, Tokyo) is a Japanese-American artist, writer, theorist, and compos-

er. In the early 1960s, he co-founded Group Ongaku, considered Japan’s first improvised 
music group. Upon moving to New York in 1972, he joined the Fluxus group and, later, the 
Downtown improvisers and European electronica experimentalists. In Japan, he co-orga-
nized the Intermedia Arts Festival in 1969 and participated in the events Sweet 16 (1963) 
and Fluxus Week (1965). He also presented Investigation Event (Tone shō ten), a one-week 
exhibition at Naiqua Gallery in 1964. He composed music for films by Jōnouchi Motoharu 
and Iimura Takahiko, among others. Honors include the Ars Electronica Golden Nica award 
and the Foundation for Contemporary Arts award in music.
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Jazz Film Laboratory JEUNE (October 21–22, 1960)
 Jazz Film Laboratory (Jazz jikken-shitsu JEUNE) at Video Hall, Yūrakuchō, Tokyo, was a 

screening of films made by artists working in other mediums, including Terayama Shūji, 
Takemitsu Tōru, and Hosoe Eikoh, whose film featured Hijikata Tatsumi.

Document 6.15 (June 15, 1961; June 15, 1962) 
 In 1961, the All-Japan League of Student Self- Government (Zengakuren) commissioned 

VAN Film Science Research Center (VAN Eiga Kagaku Kenkyūjo) to make Document 6.15 
(Dokyumento 6.15) as an ode to student protestor Kanba Michiko who had died during 
protest activities on June 15, 1960. Precursor to intermedia events, the projection of the 
film involved other elements, such as tape recordings and slide and light projection. The 
second event in 1962 involved Tone Yasunao, Kosugi Takehisa, Ichiyanagi Toshi, Kazakura 
Shō, and others.

1st Naiqua Cinematheque (August 8–9, 1963)
 1st Naiqua Cinematheque at Naiqua Gallery was a film screening series organized by 

Iimura Takahiko. Participants included Ōbayashi Nobuhiko and members of Hi Red Center 
as discussants, and Tone Yasunao’s graphic score. It launched a series of film screenings 
at the gallery.

Sweet 16 (December 3–5, 1963)
 Sweet 16 at Sōgetsu Art Center was a performance event organized by Kuni Chiya with 

participants including Kazakura Shō, Kosugi Takehisa, Tone Yasunao, and Iimura Takahiko, 
who presented Screen Play, a projection of his abstract film Iro (Color, 1963) on the back 
of Takamatsu Jirō, a member of Hi Red Center.

Fluxus Week (September 8, 9, 11, 14, 1965)
 Fluxus Week (Furukusasu shūkan) at Ginza Crystal Gallery, Tokyo, was organized by Akiyama 

Kuniharu, Ichiyanagi Toshi, and Yamaguchi Katsuhiro with the participation of Tone Yasunao 
and Shiomi Mieko. It is considered the first major presentation of Fluxus works in Japan.

A Commercial for Myself (December 16–17, 1964)
 A Commercial for Myself at Kinokuniya Hall, Tokyo, was a screening of two-minute short 

films organized by Film Indépendant. Participants included Iimura Takahiko, Kazakura Shō, 
Tone Yasunao, Ōbayashi Nobuhiko, Donald Ritchie, and Akasegawa Genpei.

From Space to Environment (November 11–16, 1966) 
 From Space to Environment (Kūkan kara kankyō e) was an exhibition held at Matsuya 

Department Store Gallery, Ginza, and an event held at Sōgetsu Art Center. Organized by 
the Environment Society (Enbairamento no Kai), the exhibition showed works by Awazu 
Kiyoshi, Imai Norio, Takamatsu Jirō, and Yamaguchi Katsuhiro, and included Akiyama Kuni-
haru, Ichiyanagi Toshi, Tōno Yoshiaki, and others as participants in the event.

Selected Events
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Shinjuku Art Festival (December 27–28, 1966) 
 Shinjuku Art Festival at Art Theatre Shinjuku Bunka was two evenings of performances 

with participants including 8 Generation, Kurohata, and Zero Jigen.

Hopscotch Sound Insertion Happening (January 19, 1967)
 Hopscotch Sound Insertion Happening (Ishikeri hoppu sukocchi no otoire hapuninngu) 

was an event at Sōgetsu Art Center organized by Kanesaka Kenji and conducted by Tone 
Yasunao to make a live improvised composition of Kanesaka’s film Hopscotch. Partici-
pants included Miyai Rikurō, Satō Jūshin, Takemitsu Tōru, Ōbayashi Nobuhiko, and others.

Intermedia at Gallery Lunami (May 23–28, 1967) 
 Intermedia, the five-day event at Lunami Gallery, Ginza, Tokyo, was the first presentation of 

“Intermedia” in Japan. Co-organized by critics Ishizaki Kōichirō and Satō Jūshin, the exhi-
bition and event included works by Ōnishi Seiji, Adachi Masao, Kazakura Shō, Kanesaka 
Kenji, Tone Yasunao, Miyai Rikurō, and Jōnouchi Motoharu.

Psyche-Delicious Intermedia Piece #1 (February 24, 1968)
 Psyche-Delicious Intermedia Piece #1 at Angura Pop was organized by Kanesaka Kenji 

and Kazumata Kōichi. Considered the first “psychedelic” event in Japan, it featured Shi-
nohara Ushio, Shūzō Azuchi Gulliver, Miyai Rikurō, Ōbayashi Nobuhiko, and the all-female 
dance group Bizarre Ballet Group.

EX POSE 1968: Say Something Now, I’m Trying (April 10, 15, 20, 25, 30, 1968)
 EX POSE 1968: Say Something Now, I’m Trying (EX POSE 1968: Nanika ittekure, ima sa-

gasu) was an event series held at Sōgetsu Art Center and organized by Awazu Kiyoshi 
who also participated. Other participants included Matsumoto Toshio, Shinohara Ushio, 
Akiyama Kuniharu, Tōno Yoshiaki, and others.

Two Men Shy in the Face of Andy Warhol (July 12–August 4, 1968)
 Two Men Shy in the Face of Andy Warhol / Underground Cinema Shinjuku a Go! Go! Go! 

(Andī wōhōru ni hajirau futari no otoko andā guraundo shinema Shinjuku a gō gō gō) was 
an event series organized by Shūzō Azuchi Gulliver and Miyai Rikurō at Noa Noa, Shinjuku, 
and Theater Pit Inn, Shinjuku, every Saturday, that involved presentations of their films.

Time Zone (November 8, 14, and 19, 1968)
 Time Zone (Time Zone: kokoni tatteiru—soshite?) at the Mainichi Shimbun Branch Office 

3rd Floor Hall was an event series organized by the Art Film Association (Eizō Geijutsu no 
Kai). The events involved the presentation of films and happenings. Participants includ-
ed Imai Norio, Matsumoto Shōji, Shūzō Azuchi Gulliver, Kawaguchi Tatsuo, Miyai Rikurō, 
among others.

This is 8 Generation! (November 11–14 and 18–21, 1968) 
 This is 8 Generation! (Korega 8 generēshonda!) was an event series organized by 8 Gener-

ation at Theater Pit Inn, Shinjuku that involved happenings and films. Participants included 
Kokuin and Zero Jigen.

Image Speaks! (January 12–19, 1969) 
 Image Speaks! (Eizō wa hasshin suru!) was a series of events held at Galerie 16, Kyoto, 

where a dome-screen was installed for the projection of films and happenings. A follow-up 
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event, Image Speaks! Continued, took place at Shinanobashi Gallery, Osaka (February 
4-9, 1969). Both events were organized by the Art Film Association (Eizō Geijutsu no Kai), 
including Imai Norio, Matsumoto Shōji and Kawaguchi Tatsuo, and participants included 
Shūzō Azuchi Gulliver and Miyai Rikurō.

Intermedia Arts Festival (January 18, 19, and 21, 1969)
 Intermedia Arts Festival was an event series organized by Tone Yasunao, Kosugi Takehisa 

and Shiomi Mieko that took place at Killer Joe’s and Nikkei Hall. It included many perfor-
mances based on Fluxus instructions, as well as works by Ichiyanagi Toshi, Shūzō Azuchi 
Gulliver, among others.

Cross Talk / Intermedia (February 5–7, 1969)
 Cross Talk / Intermedia was the fourth event of the Cross Talk series organized by the 

American Cultural Center to foster collaboration between Japanese and American artists 
working primarily in the field of music. Spearheaded by Roger Reynolds and Kuniharu 
Akiyama, the event was unique in the series for its focus on expanded cinema. Participants 
included Stan VanDerBeek, Alvin Lucier, Robert Ashley, George Cacioppo, Salvatore Mar-
tirano, Gordon Mumma, Ronald Nameth, David Rosenboom, Ichiyanagi Toshi, Matsumoto 
Toshio, Iimura Takahiko, Yuasa Jōji, Takemitsu Tōru, Kosugi Takehisa, and Shiomi Mieko. 
Works presented include Iimura Takahiko’s Circles and Matsumoto Toshio’s Projection for 
Icon. The event was held at Yoyogi National Gymnasium. 

8 Generation + Intermedia Show (February 22–23, 1969)
 8 Generation + Intermedia Show at Theatre 36, Nagoya, was organized by Zero Jigen and 

involved happenings and films. Participants included Zero Jigen.

Osaka Expo ’70 (March 15–September 13, 1970)
 Expo ’70 was the first world exposition in Asia. Participants included Matsumoto Toshio, 

Awazu Kiyoshi, Yamaguchi Katsuhiro, Hijikata Tatsumi, Miyai Rikurō, Ichiyanagi Toshi, Imai 
Norio, and others.

Expanded Art Festival (March 21–22, 1970)
 Held at the Kishi Gymnasium in Shibuya, Tokyo and organized by dance critic Ichikawa Mi-

yabi, the Expanded Art Festival was primarily a dance event with performances by Atsugi 
Bonjin, Kuni Chiya, Ankoku Butoh dancer Hijikata Tatsumi’s disciple Ishii Mitsutaka, and 
others. 

Cine-Happening Festival (June 13–27, 1970) 
 Cine-Happening Festival (Cine-happening matsuri) was a festival with film and perfor-

mances organized by Japan Underground Center at Ikebukuro Art Theatre, Tokyo. Partici-
pants included Adachi Masao, Kosugi Takehisa, and the Taj Mahal Travelers.

Expression in Film ’72 (October 14–19, 1972)
 Expression in Film ’72 (<Eizō no hyōgen ’72> mono, ba, jikan, kūkan—Equivalent Cine-

ma—) exhibition, held at Kyoto Municipal Museum of Art, was organized as the 5th edition 
of the Exhibition of Contemporary Plastic Arts (Gendai no zōkei, 1968-). It was a group 
exhibition of sixteen artists and twenty-three projectors in one room. Organized by Imai 
Norio and Matsumoto Shōji, who also participated, the exhibition is considered the first 
major presentation of film Play.
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Art Theater Guild (ATG)
 An independent film production company established in 1961 and active through the mid-

1980s, the Art Theater Guild produced and distributed non-commercial, art films. Starting 
out as a distributor of foreign new wave films, after around 1967 it began to produce 
low-cost films and support filmmakers such as Ōshima Nagisa and Yoshida Kijū, who left 
large film production companies in order to make art films. Directors included Teshigahara 
Hiroshi, Shindō Kaneto, Imamura Shōhei, Ōshima Nagisa, Matsumuro Toshio, Wakamatsu 
Kōji, Ōbayashi Nobuhiko, Hani Susumu, and others.

Film Indépendant
 A group for producing and screening independent and experimental films founded in 1964 

by Adachi Masao, Iimura Takahiko, Ōbayashi Nobuhiko, Kanesaka Kenji, Satō Jūshin, Tak-
abayashi Yōichi, Donald Ritchie, and others. This collective of independent filmmakers was 
primarily comprised of those who received a group award at EXPRMNTL 3 (1963) in Knok-
ke-le- Zoute, Belgium. They also published a manifesto in Yomiuri Shimbun about “free 
cinema that breaks away from capital and industrial filmmaking.” The group organized a 
one-off event, titled A Commercial for Myself (December 16–17, 1964), but activities were 
infrequent thereafter. 

Japan Filmmakers’ Cooperative 
 Established in 1968, the Japan Filmmakers’ Cooperative was modeled after the  operation 

system of the New York Film-Makers’ Cooperative, and distributed independent and ex-
perimental films. Without a jury or review process, any independent filmmaker could regis-
ter and distribute to cine clubs and universities throughout Japan, and 75% of the revenue 
from rental fees were given to the artists while 25% remained with the cooperative for 
operating costs. At the start, the organization operated with 32 artists distributing 70 titles. 

Japan Underground Center (Nihon Andāguraundo Sentā)
 Around the time the Japan Filmmakers’ Cooperative was established, Japan Underground 

Center also started as the for-profit wing of the organization. The two offices were located 
at the agency of the magazine Eiga Hyōron, for which Satō Jūshin served as the chief 
editor at the time. In 1969, a quarrel around whether to boycott the Film Art Festival Tokyo 
1969 at Sōgetsu Art Center divided the organization, resulting in the withdrawal of Satō 
and Kawanaka Nobuhiro from the Japan Filmmakers’ Cooperative, and the two continuing 
to distribute at the Japan Underground Center. As the popularity of underground films 
dwindled, Satō and Kawanaka parted ways, and the Japan Underground Center closed 
temporarily in 1971. However, Kawanaka and others reopened it in the same year as Un-
derground Center and Underground Cinemateque. 

Three-Person Animation Circle (Animation Sannin no Kai)
 Three-Person Animation Circle (Animation Sannin no Kai) was founded by Kuri Yōji, Yanag-

ihara Ryōhiei, and Manabe Hiroshi in 1960. The group was active in Sōgetsu Art Center, 
where they held the first Animation Festival (1966). Their presentations involved multiple 
projection and performances with projection, marking them as key precedents of expand-
ed cinema in Japan. 

Selected Groups
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Angura Pop (1968–unknown) 
 Angura Pop was a discotheque disguised as a café and restaurant. Designed by  Kawamura 

Yukio, the space housed many events including Psyche-Delicious Intermedia Piece #1 and 
Phantom Black Festival, which included performances by Zero Jigen.

Art Theater Shinjuku Bunka (1962–1974)
 Art Theater Shinjuku Bunka was one of the ten cinemas of the Art Theater Guild of Japan 

(ATG), a distribution and exhibition outlet set up across the country to screen foreign 
arthouse and local independent films. Located in Shinjuku, Tokyo, it was considered the 
centerpiece cinema and, under the management of Kuzui Kinshirō, the space was used for 
late-night theater productions, performances, and experimental film screenings. 8 Gener-
ation, Matsumoto Toshio, Three-Person Animation Circle, and Adachi Masao are just a few 
of the figures who performed or screened in the space.

Discotheque Killer Joe’s
 Killer Joe’s (1968–?) was a discotheque in Ginza designed by Miyai Rikurō and Hayata 

Yasuhiro with illustrations by Tanaami Keiichi. It was one of the venues where Intermedia 
Arts Festival was held.

Gallery Lunami
 Gallery Lunami (1963–1998) was a gallery space ran by Namikawa Emiko in Ginza, Tokyo. 

It held many events and exhibitions, including Intermedia, events by Zero Jigen and Group 
Sweet, and the Lunami Film Gallery film series, with screenings of works by Jōnouchi 
Motoharu and Ōbayashi Nobuhiko.

Naiqua Gallery (Naika Garō)
 Encouraged by artist Nakanishi Natsuyuki and started by Miyata Kunio, the son of an 

internal medicine (naika) doctor at their clinic space, Naiqua Gallery was active from 1963–
1967. The gallery became a presentation space for avant-garde art of the time, and hosted 
exhibitions and events by such artists as Hi Red Center (Takamatsu Jirō, Akasegawa Gen-
pei, and Nakanishi Natsuyuki), Miki Tomio, Shinohara Ushio, Nakamura Hiroshi, Yoko Ono, 
Iimura Takahiko, and others. The gallery closed in 1966 once Miyata received his medical 
degree to resume medical practice. 

Nihon University Film Study Club, a.k.a. Nichidai Eiken (Nihon Daigaku Eiga Kenkyūkai)
 Nichidai Eiken, founded in 1957 by Hirano Katsumi, Kanbara Hiroshi, Taniyama (Koh) 

Hiroh, Jōnouchi Motoharu, and others, released Conversation Between Nail and Sock 
(Kugi to kutsushita no taiwa, 1958), primarily produced by Hirano and Taniyama, followed 
by The Record of N (N no kiroku, 1959), documenting damage caused by the Isewan Ty-
phoon (Typhoon Vera), primarily produced by Kanbara and Jōnouchi. During the campaign 
against the 1960 US-Japan Security Treaty, Jōnouchi and associates fully participated in 
the protest movement while continuously documenting it from inside, rather than from 
an objective outsider’s perspective, and the film study club released the results as Pu Pu 
(1960). Nichidai Eiken was reorganized into the New Film Study Club during the course of 
the Security Treaty conflict, and in the fall of 1960, Jōnouchi, Kanbara, Asanuma Naoya, 
Kawashima Keiji, and Adachi Masao established the VAN Film Science Research Center.

Selected Spaces
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Sōgetsu Art Center
 An active hub of experimental art in Japan from 1958–1971, Sōgestu Art Center presented 

films, jazz and contemporary classical music, performances, and visual art. Located within 
the Sōgetsu Ikebana School, the Art Center was directed by Teshigahara Hiroshi, an heir 
of the school. The center was an important place of international exchange, hosting many 
artists, filmmakers, and musicians from abroad. Such artists included John Cage, David 
Tudor, Merce Cunningham, Robert Rauschenberg, Yoko Ono, and Nam June Paik. Besides 
presenting events, Sōgetsu Art Center published the SAC Journal, which was a forum for 
debate on experimental art, film, and music in 1960s Japan. Director of the Sōgetsu Art 
Center Teshigahara Hiroshi and filmmaker Hani Susumu founded the Cinema 57 group, 
which screened independent films while also making their own work, Tokyo 1958 (1958). 
The screening activities at Sōgetsu Art Center eventually led to the establishment of the Art 
Theater Guild, which specialized in showing art films. In November 1960, the animator Kuri 
Yōji and others held the Three-Person Animation screening. This was followed in July 1961 
by the start of the Sōgetsu Cinematheque, which presented experimental films, documen-
taries, and works for television. In February 1966, the Sōgetsu Cinematheque invited Henri 
Langlois of the Cinémathèque Française to curate the International Avant-Garde Film Festi-
val, which presented historical and contemporary experimental films from around the world 
and influenced many artists in Japan. Underground Cinema, a festival presented in June 
of that same year, introduced experimental works by filmmakers such as Iimura Takahiko, 
Kanesaka Kenji, and Stan Brakhage and led to the popularization of the term “underground 
cinema” in Japan. In November 1967, the first Sōgetsu Film Art Festival—renamed Film Art 
Festival 1968 the following year and canceled in 1969 due to political protests—served to 
expand the space in which established and emerging filmmakers working in experimental 
and avant-garde genres actively shared their work.

Theater Scorpio
 Theater Scorpio (1967–1974) was an underground theater and cinema space. Located in 

the basement of the Art Theater Shinjuku Bunka, the space was managed by Kuzui Kin-
shirō and screened works and/or performances by Adachi Masao, Iimura Takahiko, Shūzō 
Azuchi Gulliver and 8 Generation.

VAN Film Science Research Center (VAN Eiga Kagaku Kenkyūjo)
 Founded in 1960 by Jōnouchi, Kanbara, Asanuma Naoya, Kawashima Keiji, and Adachi 

Masao, the VAN Film Science Research Center was a place where not only filmmakers but 
also people working in various media, including fine artists, musicians, photographers, 
and editors, could assemble. Out of this interaction emerged Document 6.15 (Dokyu-
mento 6.15, 1961), produced by VAN members as a documentary of the Security Treaty 
struggle, and staged as a one-time screening performance. The production and screening 
of Document 6.15 was commissioned by the All-Japan League of Student Self-Govern-
ment (Zengakuren) for a memorial ceremony for Kanba Michiko. This public gathering, 
organized primarily by Zengakuren, both marked one year since the start of anti-Security 
Treaty demonstrations and memorialized the death of Kanba, a female University of Tokyo 
student killed during a demonstration in front of the National Diet Building in June 1960.
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Dai Ni-ji Eiga Hihyō [The second film criticism]
 Dai Ni-ji Eiga Hihyō [The second film criticism] was headed by members of the critical 

avant-garde, such as film critic Matsuda Masao and filmmaker Adachi Masao.

Eiga Hihyō [Film criticism]
 The theory and practice of the Japanese New Wave film movement, which began in the 

late 1950s, was largely based on ideas discussed in Eiga Hihyō [Film criticism], first pub-
lished in June 1957 by filmmaker Kasu Sanpei and others.

Eizō Geijutsu [Image arts]
 Eizō Geijutsu [Image arts] was the group newsletter of Image Arts Society (Eizō Geijutsu 

no Kai), launched in December 1964 by documentary filmmakers Noda Shinkichi, Matsu-
moto Toshio, and others who had left the Association of Documentary Filmmakers (Kiroku 
Eiga Sakka Kyōkai), and published monthly with Noda as editor-in-chief. It played a crucial 
role in connecting the US-Japan Security Treaty of 1960 and the new revolutionary move-
ment that peaked in 1968. It was temporarily suspended in April 1966 due to financial 
difficulties, and resumed in November 1966 as a quarterly with Matsumoto as new edi-
tor-in-chief, but was forced to cease publication again after just three issues.

Kikan Firumu [Film quarterly]
 In the late 1960s, new film magazines appeared one after another, including Kikan Firumu 

[Film quarterly] established in October 1968 under the auspices of the Sōgetsu Art Center 
and edited by Matsumoto, Iimura Takahiko, and designer Awazu Kiyoshi.

Kiroku Eiga [Documentary film]
 Started in June 1958, Kiroku Eiga [Documentary film], was the association newsletter of 

the Association of Documentary Filmmakers.

Me [Eyes]
 Me [Eyes] was founded in 1969 by the Suginami Cineclub and composed of editors and 

film critics.

Selected Journals





217

1957
Spring: Nihon University Film Study Club, 
a.k.a. Nichidai Eiken (Nihon Daigaku Eiga 
Kenkyūkai) established.
June: Journal Eiga Hihyō [Film criticism] 
first published.
August: Teshigahara Hiroshi and filmmaker  
Hani Susumu founded the Cinema 57 group.

1958
June: Journal Kiroku Eiga [Documentary 
film] first published. 
September: Sōgestu Art Center 
 established.

1960
March: Sōgetsu Art Center journal, SAC 
Journal first published.
October: Jazz Film Laboratory (Jazz 
 jikken-shitsu JEUNE) at Video Hall, 
 Yūrakuchō, Tokyo.
November: Three-Person Animation 
screening at Sōgetsu Art Center.
December: VAN Film Science Research 
Center (VAN Eiga Kagaku Kenkyūjo) 
established.

1961
June: Document 6.15 (Dokumento 6.15) 
screening during the “Memorial assembly 
for Kanba Michiko” at Kyōritsu Kōdō Hall.
November: Art Theater Guild established 
and ran through to the mid-1980s. 

1962
June: Document 6.15 (Dokumento 6.15) 
screening during the second “Memorial as-
sembly for Kanba Michiko” at Kudan Hall.

1963
July: Naiqua Gallery opened.
August: 1st Naiqua Cinematheque at 
Naiqua Gallery.
December: Sweet 16 event held at  
Sōgetsu Art Center.

Related Chronology

1964 
January: Hi Red Center staged Shelter 
Plan at the Imperial Hotel.
February: Journal Eizō Geijutsu [Image 
arts] first published. 
May: Sain Ceremony (Sain no gi) held at 
Gion Kaikan Hall, Kyoto.
September: Film Indépendant established. 
December: First Film Indépendant event,  
A Commercial for Myself held at Kinokuniya 
Hall, Tokyo.

1965 
January: Journal SD [Space Design] first 
published.
September: Fluxus Week (Furukusasu 
shūkan) held at Ginza Crystal Gallery.
December: Muse Week (Myūzu shūkan)  
at Modern Art Center of Japan.

1966
August: Jōnouchi Motoharu and VAN’s Hi 
Red Center Shelter Plan presented  
as evidence during the “Thousand-Yen Bill 
Incident” trial of Akasegawa Genpei. 
November: From Space to Environment 
(Kūkan kara kankyō e) exhibition held at  
Matsuya Department Store Gallery, Ginza.
December: Shinjuku Art Festival at Art 
Theater Shinjuku Bunka.

1967 
January: Hopscotch Sound Insertion Hap-
pening (Ishikeri hoppu sukocchi no otoire 
hapuninngu) at Sōgetsu Art Center.
February: Lunami Film Gallery study group 
at Lunami Gallery presented Jōnouchi Moto - 
haru and VAN’s Hi Red Center Shelter Plan 
(billed in the program as VAN DOCUMENT). 
May: Intermedia, a five-day event at  
Lunami Gallery, Ginza, Tokyo
November: First Sōgetsu Film Art 
 Festival — renamed Film Art Festival  
1968 — held at Sōgetsu Art Center.  
Series canceled in 1969. 
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1968
February: Psyche-Delicious Intermedia 
Piece #1 event at Angura Pop.
March: Japan Filmmakers’ Cooperative 
established.
April: EX POSE 1968: Say Something  
Now, I’m Trying (EX POSE 1968: nanika  
ittekure, ima sagasu) event series held  
at  Sōgetsu Art Center. Matsumoto Toshio’s  
For the Damaged Right Eye ( Tsubure - 
kakatta  migime no tameni) screened.
July-August: Two Men Shy in the Face of 
Andy Warhol / Underground Cinema  
Shinjuku a Go! Go! Go! (Andī wōhōru ni  
hajirau futari no otoko andā guraundo 
shinema Shinjuku a gō gō gō) event series 
at Noa Noa, Shinjuku.
November: Time Zone (Time Zone: kokoni 
tatteiru—soshite?) held at at the Mainichi 
Shimbun Branch Office 3rd Floor Hall.
November: This is 8 Generation! (Korega 8 
generēshonda!) event series held at Theater 
Pit Inn, Shinjuku.

1969
January: Intermedia Arts Festival event 
series held at Killer Joe’s and Nikkei Hall.
February: Cross Talk / Intermedia organized 
by the American Cultural Center held at 
Yoyogi National Gymnasium. 
February: 8 Generation + Intermedia Show 
held at Theater 36, Nagoya.

1970
March-September: Osaka Expo ’70
March: Expanded Art Festival at the Kishi 
Gymnasium in Shibuya, Tokyo.
June: Cine-Happening Festival (Cine- 
happening matsuri) organized by Japan 
Underground Center at Ikebukuro Art 
Theater, Tokyo.

1972
October: Expression in Film ’72 (<Eizō 
no hyōgen ’72> mono, ba, jikan, 
kūkan — Equivalent Cinema — ) exhibition  
at Kyoto Municipal Museum of Art.
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Go Hirasawa
 Go Hirasawa is a researcher at Meiji-Gakuin University working on underground and ex-

perimental films and avant-garde art movements in 1960s and ‘70s Japan. His publica-
tions include Cultural Theories: 1968 (Tokyo, 2010), Koji Wakamatsu: Cinéaste de la Révolte 
(France, 2010), and Masao Adachi: Le bus de la révolution passera bientot près de chez toi 
(France, 2012). He has organized Underground Film Archives (Tokyo, 2001), Koji Wakamatsu 
(Berlin International Film Festival, 2008, Cinematheque Française, 2010), Masao Adachi 
(Cinematheque Française, 2010 and Harvard Film Archive, 2012), Art Theater Guild and 
Japanese Underground Cinema, 1960–1986 (The Museum of Modern Art, New York, 2012), 
Throwing Shadows: Japanese Expanded Cinema in the Time of Pop (Tate Modern, Rotter-
dam International Film Festival, 2016), and TV Politics: Nagisa Oshima (Documenta, 2017).

Julian Ross
 Julian Ross is an Assistant Professor at Leiden University in LUCAS, the Centre for the 

Arts in Society. His recent publications include book chapters and articles in The Japanese 
Cinema Book (BFI, 2020), America: Films from Elsewhere (The Shoestring Publisher, 2019) 
and Japanese Expanded Cinema Revisited (Tokyo Photographic Art Museum, 2017). As 
a curator, he has presented curatorial projects related to Japanese Expanded Cinema at 
Tate Modern, BOZAR Centre for Fine Arts, and Art Institute of Chicago. He was a curatorial 
advisor for the exhibition Japanese Expanded Cinema Revisited at the Tokyo Photographic 
Art Museum and is a Core Research Group member of Collaborative Cataloging Japan. He 
is a Programmer at International Film Festival Rotterdam and Locarno Film Festival.

Ann Adachi-Tasch 
 Ann Adachi-Tasch is Executive Director of Collaborative Cataloging Japan, a not-for-profit 

that supports preservation and archiving of Japanese historical and experimental moving 
image works. She has worked at The Museum of Modern Art where she managed projects 
for the Museum’s global research initiative titled Contemporary and Modern Art Perspec-
tives (C-MAP), and contributed to the launch of its digital platform, post (post.at.moma.
org). In 2009, she organized a touring screening program and publication of Japanese 
experimental video and film, Vital Signals at Electronic Arts Intermix, a video art archive 
and distributor where she was the Distribution Coordinator. She has given presentations 
and written about the status of media archiving at The Museum of Modern Art (Tokyo); 
Keio University Art Center (Tokyo); Tate Modern (London); and the Archives of American 
Art (Washington D.C.), among others.

Collaborative Cataloging Japan 
 Collaborative Cataloging Japan (CCJ) is an international, 501(c)3 non-profit organiza-

tion dedicated to preserving, documenting, and disseminating the legacy of Japanese 
experimental moving image made in 1950s–1980s, in order to enable their appreciation 
by a wider audience. CCJ aims to strengthen the supporting ecology for preservation 
and  dissemination by offering public events, research and preservation initiatives, and 
resource on the web. Without this effort, this unique sector of Japanese cultural heritage, 
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which historically has been underrepresented and unsupported, would remain available 
to only a very few. Buried in artists’ studios or independent archives, many works are 
in danger of literal disappearance as film and video mediums continue to deteriorate. 
The scope of moving image focus includes: fine art on film and video, documentations 
of performance, independently produced documentaries, experimental animation, and  
experimental television. For more information, please visit: http://www.collabjapan.org/
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Intermedia and Expanded Cinema,  
both as critical approach and artistic 
practice, left an indelible mark in a  
period of Japanese art history that  
is broadly  considered to be one of its 
most dynamic moments in the wake  
of its postwar reemergence.

Despite the burgeoning interest in 
academic and curatorial circles in this 
segment of Japanese art history, the 
paucity of readily available material in  
a language other than Japanese has 
meant the local context, particularly the 
ways in which the terms were critically 
debated, was relatively neglected.

Rather than assuming the interpre ta-
tions of the terms were the same as  
their  counterparts abroad, we  decided  
to commission translations of a 
 selection of key texts that we felt were 
instrumental in shaping the specific 
discourse around these terms.

Through these translations, our hope  
is that Japanese debates on  intermedia 
can contribute to international  discourse, 
and that works of Japanese Expanded 
Cinema can be preserved, reenacted and 
analyzed with these discussions in mind.


